


Sonata for Flute and Piano, Op. 21 Malcolm Arnold (1921-2006) 16:16
1 I. Allegro 8:15
2 II. Andantino 4:29
3 III. Maestoso – Con moto ritmico 3:31

4 Pagan Poem Granville Bantock (1868-1946) 5:13

Sonatina for Flute and Piano Peter Lamb (1925-2013) 10:06
5 I. Con moto 3:23
6 II. Andante 3:17
7 III. Con brio 3:23

8 The Ecstatic Shepherd Cyril Scott (1879-1970) 4:21

Serenade in C for flute and piano Kenneth Leighton (1929-1988) 12:25
9 I. Romanza 4:27
10 II. Scherzo 2:51
11 III. Pastorale 5:05

Sonata for Flute and Piano in B minor, Op. 2 No. 3 John Ranish (1692/3-1777) 10:20
12 I. Adagio 4:34
13 II. Allegro 3:47
14 III. Giga 1:59

Summer Music Richard Rodney Bennett (1936-2012) 10:04
15 I. Summer Music Allegro tranquillo 3:16
16 II. Siesta Lento e dolce 3:31
17 III. Games Vivo 3:16

disc A: Total CD duration 68:46



Sonatina for Flute and Piano William Mathias (1934-1992) 7:39
1 I. Allegro 2:05
2 II. Andante cantabile 3:54
3 III. Allegro vivace 1:39

4 The Breath of Ney Eugene Goossens (1896-1952); arr. Paul Rhodes 2:54

Sonata for Flute and Piano Peter Lamb (1925-2013) 11:07
5 I. Moderato 4:08
6 II. Aria – Adagio 4:28
7 III. Allegro 2:31

Suite for Flute and Piano Thomas Dunhill (1877-1946) 14:14
8 I. Allegro moderato 3:10
9 II. Andante amabile e placido 4:14
10 III. Allegro poco scherzando 1:11
11 IV. Adagio non troppo; quasi-improvisata 3:36
12 V. Allegro molto – quasi presto 2:03

13 Elegy Howard Blake (b.1938) 6:59

Sonata for Flute and Piano, Op. 120 Edwin York Bowen (1888-1961) 17:57
14 I. Allegro non troppo 8:46
15 II. Andante piacevole 4:35
16 III. Allegro con fuoco 4:35

disc B: Total CD duration 60:52



FROM THE BRITISH ISLES

music for flute and piano

Since this duo partnership began in 1986, Kenneth Smith and Paul Rhodes have performed and
recorded much of the major repertoire for flute and piano as well as some lesser known and
unjustly neglected works. Their research and repertoire have given due attention to the music of
British composers including some works that have remained in manuscript for many years on
library shelves. They have promoted the revival of works that had gradually been phased out of
published music catalogues stimulating an awareness which has in some cases brought about a re-
publication.

Most of the works in this collection were premiere recordings when first released and together
with ‘By The River In Spring’ and volume 1 of ‘The Expressive Voice of the Flute’, both of which are
on the Divine Art label, they provide a substantial overview of the wealth and variety of melodically
inventive, musically imaginative and truly enjoyable music for flute and piano that has emanated
from within the shores of the British Isles.

CD1:
1-3) Malcolm Arnold (1921-2006): Sonata, Op. 121 (Faber Music)

This sonata was premiered by its dedicatee James Galway in Cardiff in 1977. Arnold‘s music is
always colourful, exuberant and entertaining and this sonata is a wonderful example of these
qualities. The first movement is in clear sonata form with two contrasting principal themes. The
first is dramatic and mysterious with menacing and powerful piano interjections. A virtuoso
figuration for the flute gives way to a serenely beautiful and lyrical melody over a gently pulsating
piano accompaniment. Both instruments share and develop ideas until the main themes return.
The movement ends peacefully. In the central slow movement Arnold conjures up a timeless
almost hypnotic atmosphere with the flute weaving its sublime thread through delicately
punctuated piano chords reminiscent of the world of Satie’s Gymnopédies. The jazzy exuberance of
the final movement is typical of Arnold with its distinctly rakish air and sense of sheer musical fun.



Arnold wrote: ‘There are so many works for the flute which are solely vehicles for instrumental
virtuosity that I have attempted to write a piece where the musical element is more to the fore.
Although it is a virtuoso work it endeavours to be as interesting musically as I can possibly make it. I
hope I have succeeded without being dull’.

4) Granville Bantock (1868-1946): Pagan Poem (Stainer & Bell)

Bantock was a musician of some distinction who held respected positions at the Birmingham
School of Music and Trinity College in London. He was a composer who wrote a wide range of
works, including orchestral and especially large vocal and choral works, some without any
instrumental accompaniment. He did much to promote the work of other British composers and
also was among the first to encourage the performances in Britain of music by the Finnish
composer, Jean Sibelius.

Bantock was knighted in 1930, the same year as the publication of his Pagan Poem for flute and
piano which he dedicated to flute player Charles Souper – interestingly the same player to whom
Dunhill was to dedicate his Suite. Several of Bantock’s works have romantic titles that invite the
listener to use their imagination. He wrote a Pagan Symphony, a Hebridean Symphony and some of
his choral works show an interest in Eastern thinking.

This Pagan Poem is a rather mystical and atmospheric work that is perhaps recalling distant times
in far off lands. It opens with a reflective and rather sad refrain which expands to make full use of
the flute’s range of tone and colour.

5-7) Peter Lamb (1925-2013): Sonatina for Flute and Piano (Boosey & Hawkes)

The Sonatina was written in 1973 and dedicated to the composer’s daughter, Cleone. The
composer said “It is a lightweight work in three movements presenting no problems to
contemporary ears and designed simply to give pleasure both to the performers and their
audience. The two outer movements make considerable play with constantly changing rhythms
and tonality. The central Andante is a simple song-like structure with a gently wistful air. I have
attempted, in my own way, to echo the exuberance and variety of expression I so admire in many
French writers. Indeed the work ends with a short flourish from the flute which recalls, with
respect, the opening figure of Poulenc’s famous Sonata. A gesture of affection which I hope he
would enjoy.”
(from a programme note by Peter Lamb).



8) Cyril Scott (1879-1970): ‘The Ecstatic Shepherd’ for Solo Flute (Schott Music)

This is an imaginatively written and unusual little piece that is quite unique in the flute’s repertoire. Scott’s
deep interest in oriental philosophy supplied an intriguing undercurrent to the poetic nature of his music.
Similar to Bantock’s Pagan Poem this work evokes a sense and spirit of another age. Here the shepherd’s
flute pours out its liquid line and, as if in a dream, it ebbs and flows like the thoughts of a drowsy mind in
the heat of an Arcadian summer afternoon.

9-11) Kenneth Leighton (1929-1988): Serenade in C (Highbridge Music /Faber Music)

Kenneth Leighton was a Yorkshireman. He became a chorister at Wakefield Cathedral and gained the
LRAM Piano Performers Diploma whilst still at school. In 1951 he graduated from Oxford in both classics
and music. He also won the Mendelssohn Scholarship and went to Rome to study with Petrassi. In 1970 he
was appointed Reid Professor of Music at the University of Edinburgh.

This Serenade in C was written in 1949 when Leighton was a 20 year old undergraduate at Oxford. Having
revised it in 1953 and dedicated it to his friend Gustav Born, Leighton sent it to Gareth Morris, principal
flute of the Philharmonia Orchestra, for appraisal. Somehow it was put aside and forgotten but came to
light almost 40 years later after Morris’ death. From Kenneth Leighton’s widow, Mrs Jo Leighton, Ken
Smith managed to obtain a copy of the manuscript and also a fascinating domestic recording of Gustav
Born playing the work with the composer at the piano. We are very grateful to Mrs Leighton for making
these valuable documents available to us and arranging for the work to be published.

After studying this private recording, playing from Leighton’s manuscript scores created a very special
‘connection’ for us at the time of our recording of this lovely work. Peter Lamb, another English composer,
wrote: ‘Kenneth Leighton’s three-movement Serenade shows a master at work. The opening Romanza is
exquisitely proportioned and explores in a relaxed fashion many imaginative ideas offering the performers
a wide scope for their expressive talents. The Scherzo is entirely idiosyncratic with both instruments
developing each other’s ideas in delightful encounters that have a sparkling result. The final movement is a
Pastorale that seems to reflect the very spirit of the English countryside. A gently rocking rhythm underpins
a wealth of melodic ideas that continually change colour like billowing clouds crossing the bluest of skies
casting various subtle lights on the landscape below’.

The movements are connected by sustained chords, an effect Leighton employed in other works
such as his first Violin Sonata which has been transcribed and recorded by Kenneth Smith and Paul
Rhodes (Divine Art DDA 25069).



12-14) John Ranish (1692/3-1777): Sonata in B minor Op. 2 No. 3 (public domain)

John Ranish seems to have lived most of his 84 years in Cambridge playing and teaching the flute in
that area. His actual birthplace is not certain but his obituary in the Cambridge Chronicle and
Journal in 1777 speaks of him as a popular and well respected musician.

His twenty Sonatas, or Solos for the German Flute with thorough bass, were published in London
with eight of them as Op. 1 (1735) and twelve as Op. 2 (1744) of which this Sonata in B minor forms
the third. The layout is quite consistent with other baroque sonatas, those by Ranish having three
or four movements ending with a gigue or minuet. Though not especially distinguished works they
are tuneful and well written and accessible technically to a wide range of player ability. The slow
movements are particularly beautiful and the one that opens this sonata is no exception. It is
followed by two joyous faster movements and overall the work represents a very good example of
the quality of his writing.

15-17) Richard Rodney Bennett (1936-2012): Summer Music (Novello)

Richard Rodney Bennett was a prolific composer with film scores, operas, symphonies, concertos
and a host of instrumental and vocal music to his credit. He was educated at Leighton Park School
in Reading where this recording was made, and he won a scholarship to study with Pierre Boulez in
Paris. On his return to England he became established as one of the most brilliant and versatile of
the new generation of British composers. His interest in jazz produced several serious concert
works in a jazz style and took him onto the concert platform as soloist and as a jazz instrumentalist
and vocal accompanist.

In all of his music there is a feeling of refinement in the melodic line and in the delicacy of texture.
Summer Music, published in 1983, displays both these qualities. From a single piano note the flute
releases the sunniest of melodies into a cloudless sky proceeding with an effortless flow of
invention so evocative of the opening title. The dreamy melody of ‘Siesta’ with its gently spiced
harmonies spreads a feeling of languidness in the heat of the midday sun. ‘Games’ is pure fun, the
opening infectious tit-for-tat figuration between flute and piano in compound time is interrupted
by gloriously flowing reminders of the two previous movements. Time signatures change, melodies
emerge and fade away but the music simply rolls on undisturbed, finishing with an abrupt
conclusion.



CD2:
1-3) William Mathias (1934-1992): Sonatina (Oxford University Press)

The Welsh composer William Mathias studied composition with Sir Lennox Berkeley and the piano
with Peter Katin. The Sonatina was written in 1953 but remained unpublished for over thirty years.
After some revision it re-appeared in a performance by William Bennett and the composer in 1986
and it was published in the following year. It opens with a brilliant Allegro which commands
considerable rhythmic discipline from both performers. The central Andante Cantabile provides a
brief respite with its languidly unfurling melodic line which floats towards a long and telling final
cadence. The Allegro Vivace propels itself forward with a sense of urgency. It is light and
rhythmically attractive with exciting motifs that emerge and disappear in and out of a varied
texture. There is not a moment’s relaxation until with a high spirited final flourish the music comes
to a rest.

4) Eugene Goossens (1893-1962): The Breath of Ney (Chester Music)

Eugene Goossens, one of a large family of distinguished musicians, wrote the song The Breath of
Ney in 1918. The Ney of the title is an ancient Persian flute. This piece is the first of two ‘Persian
Idylls’ by Goossens and has been adapted from the original by Paul Rhodes. The vocal line is the
vehicle for the words of a poem by Edwin Evans: ‘The breath of Ney floats down from the valley,
wafted on the thyme-laden air of the foothills….Oh Shepherd of the hills, play on, for the song of life
eternally renewed is in the breath of Ney’. In this short work the composer successfully conjures up
a colourful character piece which carries distinct Middle Eastern overtones.

5-7) Peter Lamb (1925-2013): Sonata for Flute and Piano (Boosey & Hawkes)

The composer wrote, in reference to this work: “Completed in 1988 this sonata was written in an
attempt to fulfil the need for a new substantial and melodious addition to the repertoire of an
increasingly popular instrument. The music makes no attempt to shock but is a ‘mainstream’ piece
which, it is hoped, will bring pleasure to performer and listener alike.

The first movement embodies a main idea around which various motifs are interwoven in a variety
of moods. The central Adagio is full of lyrical expression and asks much of the expressive
capabilities of both players. In the brilliant finale the juxtaposition of rhythmic ideas and scalic
passages, relieved only by a short tranquillo section, brings the sonata to an exciting conclusion.”



8-12) Thomas Dunhill (1877-1946): Suite for Flute and Piano (Hawkes & Son)

Thomas Dunhill wrote in a wide range of genres including operas, symphonies, solo instrumental
music, numerous songs and some finely crafted chamber works based on classical principles. The
Suite for Flute and Piano written around 1935 is easily accessible both for performers and listeners.
It is graceful and elegant, its five movements containing some beautiful melodies and contrasting
musical ideas. The Andantino slow movement and the unusual Adagio quasi improvisata provide
many opportunities for sound colouring and can appeal to the soloist’s musical imagination, whilst
the quicker scherzo movement and the finale offer challenges of a more technical nature to both
performers. It is an enjoyable and satisfying work which is eminently accessible to younger players
offering them a complete and mature concert piece to perform.

13) Howard Blake (b. 1938): Elegy (Highbridge Music/Faber Music)

The Elegy by Howard Blake comes from the pen of a composer of numerous film scores and whose
song ‘Walking in the Air’ from ‘The Snowman’ has become a traditional Christmas favourite.

Unembarrassed and unhindered by his popularity his spontaneous melodic gifts are supported by
an unerring technical skill. The Elegy first appeared as the slow movement of his Clarinet Concerto
and was entitled ‘Ceremony’. Now, re-titled ‘Elegy’ by the composer, this thoughtful and gently
emotional music is beautifully suited to the expressive qualities of the flute.

14-16) Edwin York Bowen (1884-1961): Sonata Op. 120 (Emerson Editions)

London born Edwin York Bowen showed immense musical gifts from an early age. He played a
Dussek piano concerto at the age of eight and at fourteen won the Erard Scholarship to the Royal
Academy of Music where he studied piano and composition.

This is the premiere recording of York Bowen’s Flute Sonata which was written in 1946 and
dedicated to Gareth Morris. It is one of the most substantial and well written works for the flute by
a British composer which makes it all the more perplexing as to why it remained on a library shelf
in manuscript for over forty years. It is a virtuoso work, strongly romantic in style, with full use
being made of the dynamic and lyrical capabilities of both instruments.

The first movement is rich and powerful in expression contrasting well with the poetic lyricism and
very English atmosphere of the slow movement. The Finale is a vigorous and rhythmical display
piece for both instruments.







Principal Solo Flute of the Philharmonia Orchestra London for over twenty-seven years,
Kenneth Smith is an established and familiar guest principal flute with many of the
major symphony and chamber orchestras in Britain.

He can be heard on countless recordings of the orchestral and operatic repertoire
with several leading orchestras. With the Philharmonia alone he has made over 500
recordings including symphonic cycles, concertos, overtures and orchestral
showpieces, ballets, film scores and over 40 operas. His individual sound and
imaginative playing on disc and on the concert platform continue to draw glowing
reviews and win admirers around the world.

Kenneth Smith’s solo recordings include Mozart’s Concerto for Flute and Harp with the
Philharmonia under Sinopoli for Deutsche Grammophon, Vivaldi concertos with the
London Musici and Bach’s Brandenburg Concerto No. 2 with Maurice Andre and the
Philharmonia under Muti for EMI. Chamber music recordings include works by
Janacek, Mercadante and Messiaen.

Kenneth Smith’s collaboration with pianist Paul Rhodes during the last twenty eight
years has produced fifteen albums of music for Flute and Piano, five of them being
devoted to music by British composers, whilst a 3 CD set entitled ‘A Song Without
Words’ gives an insight into the life and influence of French flutist Paul Taffanel. The
others embrace many of the major works in the flute repertoire along with several
virtuoso showpieces, some neglected gems and a selection of these artist’s own
colourful and frequently broadcast arrangements of classical favourites.

As an escape from a busy worldwide schedule he returns to his home in Dorset and the
tranquillity of Thomas Hardy’s Wessex.







Paul Rhodes was born in Ireland and studied piano in Belfast with Wight Henderson.

After reading music at Edinburgh University he went on to study piano with Marjorie
Hazlehurst at the Birmingham Conservatoire and with Hamish Milne in London.

Paul lives in Luxembourg where he pursues an active career as a teacher and
accompanist.
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More acclaimed recordings from Kenneth Smith and Paul Rhodes:

By the River in Spring
Harty: In Ireland
German: Intermezzo; Suite for Flute and Piano
Head: By the River in Spring
Alwyn: Flute Sonata
Nelson: Erie Cherie; In Venezuela
Dunhill: Valse Fantasia
Leighton: Flute Sonata
Robinson: The Moon-Maiden’s Dance

divine art dda 25069
“The whole disc is a delight”–Philip Scowcroft (Light Music Society)

Enchantment
Poulenc: Sonata for flute and piano
Hahn: Deux pièces pour flute et piano
Ropartz: Sonatine for flute and piano
Dutilleux: Sonatine for flute and piano
Franck: Sonata for flute and piano

divine art dda 25054
“In perfect taste and without any excess: this disc is a true
enchantment!” – Marcel Louis (Pizzicato)

To Pan and Syrinx
Martinů: Sonata for Flute and Piano
Roussel: Joueurs de flute
Enescu: Cantabile and Presto
Bonis: Sonata for Flute and Piano
Debussy: Syrinx
Schubert: Introduction, Theme and Variations

divine art dda 25066
“These are exemplary performances. Highly recommended.” – Robert
Bigio (Pan Magazine)



More acclaimed recordings from Kenneth Smith and Paul Rhodes:

Flute Vocalise
Chopin: Variations on a Theme of Rossini : Saint-Saëns: The Swan
Benjamin Godard: Suite de Trois Morceaux
Jules Massenet: Meditation from ‘Thaïs’
Debussy: En Bateau : Rachmaninov: Vocalise
Briccialdi: The Carnival of Venice
Gaubert: Nocturne et Allegro Scherzando
Fauré: Berceuse, Op. 16 : Chaminade: Concertino
Borne: Fantaisie Brillante sur Carmen

diversions ddv 24156
“Spectacularly fine playing….” – The Classical Reviewer

A Song without Words: The Legacy of Paul Taffanel
A treasury of Romantic works inspired or promoted by Taffanel
including many first recordings: music by Taffanel, Reinecke, Chopin,
Catherine, Fauré, Mouquet, Saint-Saëns, Grandval, Bernard, Lefebvre,
Bériot, Barrère, Widor, Gluck, Mendelssohn and more.

divine art dda 21371 (3CDs)
“It is difficult to overstate the importance, never mind the delicious
enjoyability, of this collection. Flute playing does not get any better than
this. For me, this is the recording of the year.” – Robert Bigio (Flute
Magazine)

The Expressive Voice of the Flute
46 ravishing popular classics from Vaughan Williams’ gentle Fantasia
on Greensleeves to Monti’s sparkling Csardas and a feast of music by
Elgar, Debussy, Blake, Grainger, Scott, Lamb, Lloyd-Webber, Delius,
Walton, Arnold, Mendelssohn, Kreisler, Schumann, Rimsky-Korsakov,
Khachaturian, Grieg, Fauré, Gossec, Liszt, Chopin, Offenbach,
Borodin, Dinicu, Marais and Satie

divine art dda 21222 (2CDs)
“Kenneth Smith's sound is ravishingly beautiful. Paul Rhodes's accompani-
ments are skillful, sensitive, and perfectly timed” – Todd Gorman (American
Record Guide)




