


Joseph Haydn (1732-1809)

Variations in F minor, Hob.XVII:6 (Stodart, 1823) 15.37

1 Sonata – un piccolo divertimento

Sonata in C major, Hob.XVI:35 (Broadwood, 1789) 13.01

2 Allegro con brio 5.47

3 Adagio 3.59

4 Allegro 3.23

Sonata in E flat major, Hob.XVI:49 (Astor, c.1800) 20.42

5 Allegro 7.43

6 Adagio e cantabile 8.25

7 Tempo di minuet 4.43

Sonata in C minor, Hob.XVI:20 (Longman & Broderip, 1787) 18.59

8 Allegro moderato 6.57

9 Andante con moto 7.30

10 Allegro 4.34

Total CD duration including pauses: 68.53

Joanna Leach
playing four square pianos, three built during Haydn’s lifetime



The instruments

The pianos recorded on this compact disc are by Longman & Broderip (c.1787,

5 octave), John Broadwood (1789, 5 octave), George Astor (c.1800, 5 octave), and William

Stodart (c.1823, 5!/2 octave). All were restored by Andrew Lancaster, of The School

House, Bucks Green, Sussex, who has provided detailed notes later in this booklet.

Tuning, a'=415 Hz.
Pitch throughout Europe at this period varied from place to place, a situation bemoaned

by many musicians of the time. The Vienna pitch of Mozart's time was a'=421-6;

Broadwood's in 1820, a'=433. Equal temperament was not the general tuning for pianos in

England until the 1840's, one of the tempered scales being preferred.

These pianos have been tuned to a'=415 equal temperament, a semitone below present

pitch. This slightly reduces the strain on the old frames and is convenient, since by

transposing the piano part it is possible to accompany instruments tuned to our present

concert pitch.

A note about levels
To maintain technical quality this compact disc has been recorded at normal level, but for

realistic reproduction it should be played back at relatively low volume. The square piano

is an intimate, domestic instrument, and the level appropriate for playing a record of a

modern piano will give a totally false impression of its character.

As a guide, quiet conversation is unhindered by a square piano being played in a normal

sized sitting-room, whereas one would have to shout to be heard over a modern one

played at full volume.



The music notes by Joanna Leach

Joseph (Franz Josef) Haydn (1732-1809)

Variations in F minor, Hob.XVII:6 (Jan 1793).

This work, subtitled Sonata - un piccolo divertimento, was composed for one of Mozart's

most talented pupils, Barbara von Ployer, whose sensitive playing was described as "going

to the heart". It was not published until 1794/95, suggesting that Haydn felt deeply about

the work and did not wish any but his chosen pianists to play it for a time. The

Allegemeine Musikalische Zeitung in May 1799 described the variations as ... a sorrowful

Andante in F minor varied as only a master can, which sounds almost like a free

improvisation ...

It is one of Haydn's most admired and celebrated works, considered by many his finest for

keyboard. The dynamic markings and subtle phrasing could only have been conceived for

the piano.

I chose the Stodart piano because of its ability to produce the extreme contrasts of

expression called for in these variations. Haydn wrote them after his first visit to England

in 1791-1792, during which he had been completely won over to the English pianos. His

music remained extremely popular here, and in 1832 John Field performed the F minor

variations in London, probably on a square piano similar to this one.

The two themes in F minor and F major respectively have two alternating variations each,

with a return to the F minor theme in its original form. This is suddenly broken off, and

in an amazing and emotionally fraught final section the music expresses the utmost

distraction and desolation. It has been suggested that this part of the work was composed

just after Haydn had learned of the death of his beloved friend Maria Anna von Gensinger

in January 1793. We know from his many letters to her that her friendship meant a great

deal to him, and that he held a charmingly intimate but respectful relationship with her,



she being the wife of Prince Esterhazy's physician and also a fine pianist herself. It was

said that after her death "a terrible loneliness surrounded him like a wall".

Sonata in C major, Hob.XVI:35 (1780)

This much earlier work is a complete contrast, and I have chosen the 1789 Broadwood to

show off its galant style and charm, which is much less apparent on a modern piano. It is

the first of six sonatas to be dedicated to Katharina and Marianna Auenbrugger, two sisters

who were accomplished pianists. Although published as a group in 1780 it is likely that

Haydn composed the six at different times and brought them together to present to the

Auenbrugger sisters.

The first movement with its almost constant triplet accompaniment is high spirited and

quasi martial in character, with a short, rather unexpected and beautiful Adagio leading

from the development back to the recapitulation.

The second movement Adagio, with its introduction leading to the aria-like piano writing

beloved by Haydn in his slow movements, has many charming and expressive details. In

his later sonatas he was to develop this style into some of the truly great adagios – for

example in the E flat sonata Hob.XVI:49 which follows on this disc. The Finale, very

light-hearted except for a short minor episode, is in fairly rapid minuet tempo.

Sonata in E flat, Hob.XVI:49 (1787-1790)

This sonata, one of Haydn's finest, was especially written for and dedicated to Maria Anna

von Gensinger. The sonata is mentioned frequently in his letters to her. There is a wealth

of ideas and theatrical moments in this sonata, with many conversational episodes in the

first movement. The little "knocking" motif in the exposition is extended into an anxious

and tense piece of drama in the development before finally breaking into a cadenza

leading to the exposition, which ends with a finely worked coda.



The slow movement was composed last, and Haydn wrote in a letter to Maria Anna von

Gensinger that it was "full of significance". It has the style of a soprano aria, with a very

lovely main theme heard several times with different decorations, and a wonderfully

dramatic middle section in the minor using the extreme range of Haydn's keyboard in the

left hand and a turbulent accompaniment in the right. Maria Anna wrote asking Haydn to

simplify this crossed hands episode, as she found it difficult. Maybe the fashionable corsets

of the time were rather too constricting. This is some of Haydn's most passionate writing,

and it is very lucky for us that he did not change it although he promised to do so.

The Finale, Tempo di Minuet, is a much slighter movement. There is a great deal of

humour in it, and the almost pompous character of the writing calls for a rather stately

tempo. There is a conversational element in this movement too.

I chose the Astor piano for this sonata because of its strength of tone in extreme registers,

and because it is essential to use a sustaining pedal, particularly in the central section of

the slow movement.

Sonata in C minor, Hob.XVI:20 (1771)

This sonata was the last of the six dedicated as a group to the Auenbrugger sisters,

although it was actually written several years before the others. It was probably conceived

for either harpsichord or fortepiano, but later Haydn added dynamic markings which

make it certain that he preferred the piano.

The first movement is full of the extremes traditionally known as "Sturm und Drang". The

bursts of forte passages followed by single line recitative-like writing are quite operatic.

Here Haydn actually places forte and piano alternately on six quavers, which of course

would not be practicable on a harpsichord. The development extends the material at the

end of the exposition into an extremely expressive passage, some of Haydn's most intense

writing, which gradually crescendos to fortissimo before the recapitulation returns.



The Andante con moto, with elaborate ornaments and almost Bach-like writing, is calm in

mood even when a chain of trills takes the pitch to the upper regions of the piano.

The Finale, unlike many of Haydn's happy and innocent last movements, is full of dark

foreboding and is aggressive and restless, ending in questioning despondency.

The Longman and Broderip piano I am playing here is typical of the kind of instrument

Haydn often played, and although very small, it is capable of the dramatic contrasts of

sound needed for this great early sonata.

Notes © 1992, Joanna Leach

Recording Details

Original sound recording made by D&J Recording Ltd. ℗ 1992
Engineer: David Turner
Piano technician: Tim Wrench
Cover design and photograph © 1992 D&J Recording Ltd.
New version booklet and packaging design: Stephen Sutton, Divine Art Ltd © 2012
Photo of Joanna Leach courtesy of Mike Beville/Joanna Leach Foundation

Variations recorded at D&J Studio, London, 18 August 1992
Sonata in C major recorded at Coldharbour, England, 24 July 1992
Sonata in B flat major recorded at Bath, England, 10 December 1991
Sonata in C minor recorded at D&J Studio, London, 23 October 1992

The Broadwood square piano used courtesy of Mr. & Mrs. E. Bridgen, of Coldharbour, Sussex.
The Astor square piano used by courtesy of Mr. & Mrs. A.P. Leitch of Bath, Somerset.



The pianos

These sonatas are played on square pianos built during the lifetime of Haydn, and the F minor

variations on one built about fourteen years after his death.

The square piano was the first type to be made in England, and rapidly achieved popularity

following its introduction in the 1760's. The grand piano followed, being developed during the

1770's. While the grand was the instrument favoured for larger recital rooms and in grand

houses, the square piano was the domestic instrument familiar to everyone, and on which

Haydn himself would have played many of his compositions. Although they are small, the tone

is robust and carries well. They were used for recitals frequently during the late eighteenth and

early nineteenth centuries. In 1768, J. C. Bach played upon a square piano at a concert "for the

benefit of Mr. Fischer".

The earliest square pianos were built with a simple mechanism called 'single action' in which a

small leather capped push rod at the back of the key struck the underside of the hammer,

bouncing it into contact with the string. This action, though effective, was very limited in the

degree of loudness or softness that could be obtained, and the evenness of touch.

In 1786 John Geib obtained a patent for 'double action', which featured an escapement and an

intermediate hammer, the under-hammer, which greatly increased the reliability of the action

and the range of dynamics available. This action is extremely flexible and responsive,

transforming the square piano into an instrument of great subtlety and expressiveness.

Longman and Broderip, c.1787

This instrument, built by the employers of John Geib, has a double action mechanism, but

curiously not the one patented by Geib which became ubiquitous, though it shares some of the

same principles and is extremely elegant and effective. It is therefore conceivable

that the instrument predates the 1786 patent. The piano has five octaves, with overdampers

which are pressed against the strings by small springs of whalebone. A small and pretty piano, it

has a transparent singing tone. The sustaining mechanism is operated by two handstops, which

raise the dampers in two blocks; up to middle c, and from middle c upwards.



Broadwood, 1789

This elegant little piano, in a mahogany case with satinwood crossbanding and elaborate

chequer-work inlaid stringing, is also five octaves. It has single action, with the brass

underdampers patented by Broadwood in 1783. These operate from below the strings, and are

hinged brass levers with a piece of cloth at one end which damps the string and a weight at the

other, which keeps the damper firmly pressed against the string except when an extension of the

jack moves it away. A characteristic of this type of damper is a momentary upward inflection at

the end of the note due to the effective shortening of the string as the tiny piece of cloth makes

contact with it. There is no sustaining mechanism.

Astor, c.1800

Another five octave piano featuring double action and overdampers held down by whalebone

springs. Originally it had a hand stop raising the dampers as a single block, but this was

converted to a pedal operated sustaining mechanism, apparently very soon after the piano was

made. It is a slightly larger instrument, and has a bigger tone in consequence. Like the previous

two pianos it rests on a frame stand with elegant square tapered legs, and is of mahogany with a

wonderful colour and patination.

Stodart, c.1823

A five and a half octave piano with double action and crank dampers. The sustaining mechanism

by this period is invariably pedal operated. A fine instrument, which demonstrates how the

sound of the piano had evolved in these few years. The hammer coverings, made of soft leather,

are an important factor in producing the characteristic tone quality. The firm of Stodart, founded

in 1775, was an important one in the development and manufacture of the piano, making many

top quality instruments.

It is fascinating to hear Haydn's music played on instruments with which Haydn was familiar,

rather than on the modern pianos we have become used to. All four pianos have been fully

restored, though the Broadwood and the Astor retain their original leather hammer coverings.

Notes © 1992 Andrew Lancaster



The pianist

Joanna Leach (1937-2011)

"I have always said that you are such a fantastic natural musician; you have this incredible

instinct and natural rhythm and sense of rubato, texture, intense emotion - every single thing

you have - and it seems so natural. And that is what is so marvellous." Eleanor Bailie (Retallack),

pianist and author (talking to Joanna)

Joanna was born into a family who, while living in Berlin, had through her pianist grandmother

Bessie Krause and Bessie's sister Belle (an accomplished singer), connections to illustrious

musical figures such as Leschetizky, Grieg and Moiseiwitsch (a student at the time).

"I didn't go to any academies or anything like that. I had one or two extremely marvellous

teachers - I had Peter Katin and before him, I had a wonderful teacher called Henry Wynn

Wernick in Cornwall. He actually picked up on this intuitive thing. I think it’s just part of my

imaginative character; I always was a very imaginative child. It struck me as being quite normal

that one should live in a slight fantasy world most of the time - and music seems to express that

to me."

"It isn't that I'm going through an actual scenario when I'm playing or listening to a piece, but I

feel sometimes – and this is very important, but difficult to express – I feel that one has to take

the essence of the emotion in the piece; it's almost like a perfume. It isn't the actual situation

itself that springs to mind, it's the scent of it that brings back the emotion; the scent in the piece

that is almost impossible to express in words. I have always felt that intuitively."

It was through Andrew Lancaster that Joanna discovered her love for the English square piano

(c1785-1840) and her prodigious talent was fully realised. This led to the launch of Athene

Records in 1991. The first CD to be released was of the John Field Nocturnes played by Joanna

on three square pianos. "I would urge readers to listen to Joanna Leach's recording of Field's

nocturnes played on square pianos – it might change their lives" wrote Peter Grahame Woolf,

for Classical Music on the Web (now MusicWeb International).



Of her Scarlatti 16 Sonatas, Alexander Rapp wrote "... opening up a new vision of the

compositions. The only regrettable thing is that Joanna Leach has not recorded the other 539

sonatas."

Joanna's meeting with Andreas Boyde in 1994 prompted the Athene label to expand and include

recordings of contemporary instruments under the, Athene-Minerva label. As sponsor, producer

and recording editor, Joanna worked on productions for many eminent artists. Her last

recording, played on her Steinway, of eight Schubert Lieder with the baritone, Stephan Loges,

was videoed in March 2011.

THE JOANNA LEACH FOUNDATION

Patrons:

Major-General Julian Thompson, CB, OBE

George Fenton

The Foundation was set up to honour the memory of a most remarkable musician and to

continue her legacy. This includes, most visibly, a series of concerts, but also quietly in the

background, promoting a love of music as widely as is possible.

The Joanna Leach Foundation

7 Shute House

Shute

Axminster

Devon EX13 7NY

United Kingdom

trustees@joannaleachfoundation.org.uk

http://peglets.co.uk/jlf



The Joanna Leach CD collection

“Three Square”:

16 Nocturnes by John Field

“… she persuasively suggests an intimacy and

transparency hard to parallel” –Gramophone

“I would urge readers to listen to Joanna Leach’s…

John Field Nocturnes, it might change their lives.”

– MusicWeb

Athene ATHCD 1

“Four Square”

Music by Bach, Haydn, Mendelssohn, Mozart,

Schubert and Soler – on period square pianos

“There is no more convincing fortepiano recital

than this. Fine performances throughout, and

excellent recording. A fascinating way of

discovering what the modern piano’s ancestors

could do best.– Penguin Guide to Compact Discs

(2006/7)

Athene ATHCD 3



Schubert:

Die Schöne Müllerin

With Richard Edgar-Wilson (tenor)

“It is rare that a singer can cope with the technical

demands, and yet still sound so convincingly

surprised by the turn of events. The accompaniment

is excellent, shaping and imitating the words of the

singer.” – Early Music Review

Athene ATHCD 6

J. L. Dušek:

Sonata, Op. 61 “Elegie Harmonique”

Duos Concertants for harp and piano

With Derek Bell (Erard Grecian Harp)

“… the timbres of the Grecian harp and square

piano interweave and complement each other

beautifully. The playing is excellent throughout…”

–Early Music Review

Athene ATHCD 10



Haydn: Five Keyboard Sonatas & Capriccio

“One cannot but enjoy this disc, for its multitude of

colours and emotions, for the true joy that Joanna

Leach brings to this great music.” – MusicWeb

“Joanna Leach’s playing is characterful and tasteful.

There is no sense of superficial showiness, and plenty

of good musicianship” – Early Music News

Athene ATHCD 22

D. Scarlatti – 16 Sonatas

“Outstanding musical and technical quality… Joanna

Leach’s versatility and intelligence is made clear” –

Klassik.com

Athene ATH 23025

A Century of Domestic Keyboards 1727-1832

Music from Bach to Mendelssohn on period

instruments

“Leach’s performances are first-rate, stylish and alert,

with impeccably pointed ornaments.” – International

Record Review

Athene ATH 23026
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