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Franz Josef Haydn (1732-1809) : The ‘London’ Trios

Trio no 1 in C, Hob.IV/1 [9:10]
1 allegro moderato [4:21]
2 andante [2:24]
3 finale: vivace [2:25]

Trio no 4 in G, Hob.IV/4 [5:25]
4 allegro

Trio no 2 in G, Hob.IV/2 [6:48]
5 andante [5:48]
6 allegro [1:00]

Trio no 3 in G, Hob.IV/3 [13:20]
7 spiritoso [6:10]
8 andante [3:18]
9 allegro [3:52]

Carl Phillipp Stamitz (1745-1801) :

Duetto no 1 in D major [9:14]
10 allegro [4:10]
11 romance [2:58]
12 un poco presto [2:06]

Trio no 6 in G major [14:52]
13 allegro [5:46]
14 andante poco moderato [5:46]
15 rondeau: allegro [3:22]

Total CD duration: [58:56]



Franz Joseph Haydn (1732-1809)

Franz Joseph Haydn was born in Rohrau in Austria in 1732, the son of a wheelwright. He
trained as a choirboy and sang in the choir at St Stephen’s Cathedral in Vienna. In 1766 he
was appointed as Kapellmeister to the Hungarian Esterhazy family. He directed an
ensemble of about 20 musicians, was responsible for music and instruments and composed
at the command of his employer, Prince Nikolaus. Haydn and his musicians were installed
in the Palace of Esterhaza about 30 miles south of Vienna, somewhat isolated from the
stimulating atmosphere of the capital city. Here Haydn wrote that ‘there was nobody in my
vicinity to confuse and annoy me in my course, and so I had to become original’. In his
symphonies and chamber music he developed a unique style and, particularly after 1779
when his commitment to compose exclusively for the Esterhazys was re-negotiated, his
work was more widely disseminated and his reputation spread.

After the death of Prince Nikolaus in 1790 things changed at Esterhaza. His successor
Prince Paul Anton was not interested in music and allowed Haydn extended leave of
absence. In England, Haydn’s music was already popular and the composer undertook two
extended concert tours to London, in 1791 and 1794, organised by the concert promoter
Johann Peter Salomon. 12 symphonies were written for performance in England, along
with songs, chamber music and a set of trios for two flutes and violoncello.

Back in Vienna Haydn resumed work for the Esterhazy family where his primary task was
to produce an annual mass. His final years also produced the magnificent oratorio ‘The
Creation’, perhaps inspired by Handel’s work he had heard in London. He died in Vienna
in 1809.



Carl Phillip Stamitz (1741-1801)

Carl Phillip Stamitz, born in 1741, was the son of Johann Stamitz, director of music and
leader of the unparalleled Mannheim court orchestra. Early music training from his father
and a position as second violinist in the orchestra enabled Carl to develop a brilliant
performing technique and to study contemporary repertoire.

Leaving Mannheim in 1770 he was appointed court composer to Duke Louis of Noailles
near Paris and was a regular performer at the Concert Spirituel. As a virtuoso Carl visited
Vienna, Frankfurt and Strasbourg. He spent some years in London in the late 1770s before
again travelling widely. Efforts to obtain a permanent position were unsuccessful and he
died in relative poverty in 1801.

During the eighteenth century the popularity of the transverse ‘German’ flute grew,
particularly as an instrument for gentlemen amateurs. A vast quantity of flute music was
published, especially in England, ranging from accompanied sonatas to bizarre
arrangements of works such as Handel’s ‘Messiah’ for solo flute. In the middle years of the
century numerous trio sonatas for two flutes and continuo were published, with notable
examples by J. S. Bach and J. J. Quantz. Later, sonatas, duets and trios continued to be
produced in abundance, but the combination of two flutes and ’cello was relatively rare.

The Music

It seems likely that Haydn’s London Trios were written for the occasion of a visit, in 1794, to
Sir Walter Aston who had a house near London. Two of the trios were published by
Monzani in 1799. Of the four trios, nos. 1 and 3 are complete three movement works. No.
4 is a fragment, consisting of a single allegro movement. It has been suggested that this
single allegro movement could form the first movement of trio no. 2, which is a set of
andante variations ending in a short allegro.



The London Trios demonstrate Haydn’s supreme craftsmanship and mastery of
instrumentation. The two flute parts are equal in importance, frequently crossing and
sharing thematic material. The opening allegro moderato of trio no. 1 is bustling and busy with
beautifully balanced phrases. Typically there are clever inversions of the theme and surprise
modulations along the way. A lilting siciliana style movement follows and the trio ends in a
jolly rondo.

Trio no. 4’s single movement contrasts an eloquent opening four bar phrase with playfully
entwined semiquaver passages. The theme of trio no. 2’s variations is a song, ‘Trust not too
much’. The unusual phrase pattern of 5, 5, 4 seems to imbue this sophisticated set of
variations with an ethereal quality. The movement builds in intensity to a moving minor
section, but the intensity is soon relieved in a boisterous allegro version of the tune.

The march-like spiritoso opening theme of trio no. 2 lends itself perfectly to contrapuntal
treatment, with all three instruments contributing thematically in the imitative passages.
Another lilting andante is followed by a challenging triple time allegro.

Carl Stamitz’s trio in G is the last of a set of six published by Preston in London about
1785. The first three of the set are intended for a combination of flute, violin and
violoncello, but numbers 4 to 6 ascribe the second part to flute or violin. Stamitz’ trio
perhaps lacks the subtlety and intricacy of Haydn’s work but is nonetheless an attractive
piece. In the outer movements the flutes breeze along, often in thirds, but it is in the
middle andante poco moderato that the composer shows an expressive side, particularly in the
dark C minor episode.

Duetto 1, from a set of six published in The Hague in 1785, is in the one-keyed flute’s best
key of D major. The variety of available textures are explored in the opening allegro. A
keenly crafted first theme is accompanied by broken chord patterns for a full 16 bars,
before imitative passages add new impetus to the movement. The following Romance
features appropriate sweet thirds throughout and the duet ends in a lively un poco presto.



The Musicians

Lesley Holliday, Peter Harrison and Rachel Gray have been making music together for
many years. Peter and Rachel are members of Concert Royal, one of the UK’s longest
established early music groups and Lesley has appeared as a guest artist with the ensemble
on numerous occasions. Peter studied at the Guildhall and Birmingham Schools of Music
and in the late sixties was one of the first professional performers to specialise in historic
instruments, founding Concert Royal in 1974. With the ensemble Rachel and Peter have
given hundreds of recitals in every corner of the UK, in Europe, the USA and for the
British Council in South America. Rachel studied at York University and holds an MA in
music performance. She is a member of the Yorkshire Baroque Soloists and leads the
music at St Michael-le-Belfry Church in York. Lesley Holliday studied at Huddersfield
University, York University and the Royal College of Music. She regularly performs with
leading period ensembles in the UK and is a founder member of the award winning
Galeazzi Ensemble. Lesley’s acclaimed CD of classical flute quartets with this ensemble was
recorded for London Independent Records.

The Instruments

Lesley Holliday: one-keyed flute by Cameron after Rottenburgh c1720
Peter Harrison: one-keyed flute by Cahusac c1770
Rachel Gray: violoncello, English c1770

Recorded at All Saints’ Church, Ingleby Arncliffe, North Yorkshire on 22 and 23 May 2003
Courtesy of the vicar and churchwardens
Recording Engineer: Ralph Dagleish (Huntcliff Recording Services)
Producer: Peter Harrison
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