


1 Bobby Shaftoe traditional [1.30]
2 The Cliffs of Old Tynemouth lyrics by Dr Leitch (1838-1881) to an

Irish air 'The Meeting of the Waters' [3.28]

3 Sweet Hesleyside traditional [1.42]
4 Buy Broom Buzzems traditional [1.15]
5 The Keel Row traditional [1.42]

6 The Underhand James Hill (1811-1853) [1.00]
7 The Rose of the Tyne

Variations on 'The Keel Row' Brinley Richards (1817-1885) [5.57]

8 Bonny at Morn traditional [3.48]
9 The Cullercoats Fish Lass lyrics by Ned Corvan (1829-1865)

to the tune 'Lillie’s a Lady' [1.43]

10 Water of Tyne traditional [2.48]
11 The Oak and the Ash traditional [2.49]
12 Derwentwaters Farewell traditional [0.59]

13 The Cottager's Lullaby Charles John Vincent (1854-1934) [3.28]
14 The Steamboat James Hill [1.01]
15 The Grace Darling Song anon. [3.48]

16 Dance ti thy Daddy traditional [1.13]
17 The Gallowgate Lad lyrics by Joe Wilson to the tune

'Sally Grey' [3.08]

18 'Till the Tide Comes in
Go to the Kye wi' me arr. Robert Topliff (1793-1868) [6.36]

19 Blow the Wind Southerly traditional [2.48]

20 Maa Bonny Lad traditional [1.47]

Total CD duration [52.37]



Music was an important pastime in Victorian times.

A pianoforte in the parlour was a significant status symbol and the
ability to sing, and play musical instruments were valued social
accomplishments. Blow the Wind Southerly is a collection of 14
songs in Victorian parlour settings from the north east of England,
interspersed with contemporary instrumental pieces. In preparing the performing scores
reference was made to a number of sources including 'A Selection of the most popular
Melodies of the Tyne and the Wear' collected by Robert Topliff around 1815, Bruce &
Stokoe's 'Northumbrian Minstrelsy' (1882) and C. Ernest Catcheside-Warrington's extensive
collection of Tyneside songs first published in 1911.

Historic instruments recapture the sound world of the Victorian parlour; violoncello and
boxwood flute date from the end of the eighteenth century and the 'square' pianoforte was
manufactured by Broadwood in the early 1840s.

The oldest tune is probably Bobby Shaftoe, originally to be found in a collection of melodies
dated 1694, but then popularised by the Durham businessman and MP, Mr. Robert Shaftoe,
who used the tune as an election jingle during his campaign in 1761. John Bell's Rhymes of the
Northern Bards, published in 1812, printed Bobby Shaftoe, Buy Broom Buzzems and Water
of Tyne for the first time, while Blow the Wind Southerly and The Oak and the Ash first
appeared in the 'Northumbrian Minstrelsy'.

The national popularity of airs from the north east in Victorian times is illustrated in Henry
Brinley Richards’ inventive set of variations for the pianoforte on The Keel Row, published in
London in 1859. Brinley Richards (1817-1885) was a prominent Welsh composer who studied
for some time in Paris and was a pupil of Chopin.

Robert Topliff (1793-1868), born in Co. Durham, was an accomplished professional musician.
He has combined two well known airs, 'Till the Tide Comes in' and Go to the Kye wi' me into
an effective solo for the pianoforte.



Reflecting the importance of maritime activity to the region’s economy
many of the songs have a connection with the sea. The themes of love,
longing and loss associated with the hazardous business of venturing
out onto the treacherous North Sea in the wooden sailing craft of the
1800s are poignantly portrayed in Blow the Wind Southerly, Water of
Tyne and the heartbreaking Maa Bonny Lad.

The story of Grace Darling's heroic efforts to rescue the crew and passengers from the wreck of
the 'Forfarshire' off the Longstone Lighthouse in 1838 is fully told in The Grace Darling Song,
set from a contemporary melody line manuscript by Peter Harrison.

Lyricists were happy to employ popular melodies of the time. Dr David Ross Leitch was born
in North Shields in 1838. His sentimental ballad The Cliffs of Old Tynemouth, set to an Irish
air, The Meeting of the Waters, mourns a lost youth and a yearning for home. The Gallowgate
Lad, Joe Wilson's mid-century tale of the trials and tribulations of young love is set to Sally
Grey.

The Cullercoats fishwives were a colourful sight on Victorian Tyneside selling fresh fish in
towns and villages from wicker creels strapped to their backs. Ned Corvan's tale is perfectly
matched to the lilting waltz tune Lillie's a Lady.

Buy Broom Buzzems was originally sung by a blind beggar fiddler called Willy Purvis. 'Rangers'
were small besom sweeping brushes which could be bought for a 'plack', a coin of less value
than a farthing.

James Hill (c.1811-1853) was a popular Tyneside fiddler-composer (and a publican) who is
particularly remembered for his lively hornpipes. The Steamboat is a fine example of his
catchy melodies and another reminder of the region's maritime heritage.

Two lullabies complete the collection. Bonny at Morn is a much-loved traditional song and
Charles John Vincent's evocative Cottager's Lullaby is a setting of William Wordsworth's verse.
Vincent was born in Houghton le Spring, County Durham in 1854.



THE MUSICIANS

Margarette Ashton, Peter Harrison, Rachel Gray and John Treherne form the early music group
Concert Royal. The ensemble was founded by Peter and John in 1974 with the aim of recreating the
musical sound worlds of the eighteenth and early nineteenth centuries through research, study and
performance on historic instruments.

Over the past 35 years Concert Royal has given hundreds of recitals in every corner of the UK,
performing in festivals and for music and arts societies, in churches, schools, and arts centres. In a long
association with The National Trust Concert Royal performs in Britain’s finest country houses. The
ensemble has toured in Europe, the USA and for the British Council in South America.

This recording is generously supported by Heritage Lottery funding and is part of a three-year project
to promote the rich but neglected heritage of vocal music from the north east of England. Schools'
workshops, concerts and residencies continue until the end of 2010. Full details can be found at:

www.blowthewindsoutherly.com

Recorded at Whickham Parish Church in September 2006
and Evesham Avenue, Whitley Bay in September 2008
Recording Engineer: David Clements

Cover Picture: ‘Mouth of the Tyne’ by John Warkup Swift, painted before 1859. It shows ships in a
light breeze in the sea beyond the mouth of the river. Tynemouth Priory can be seen in the
background. It is reproduced with the permission of Tyne & Wear Museums.
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THE INSTRUMENTS

Flute
The boxwood flute by Cahusac is a
typical late eighteenth century instrument
with 6 finger holes and a single silver key.
It is turned from boxwood and stained a
dark colour. The instrument has ivory
rings and an ivory screw tuning slide. Its
natural pitch is A430 which is lowered by
a corp de rechange to A415 for this
recording. Thomas Cahusac, who died in
1798, was a music seller, publisher and
musical instrument maker. He traded for
many years from Two Flutes and Violin
opposite St. Clement's Church in the
Strand.

Violoncello
Dating from around 1790, the English ’cello is probably by ‘Lockey’ Hill. Like many 18th century
instruments it was ‘modernised’ during the following two centuries in order to make a bigger, more
penetrating sound for larger venues and to cope with the increasingly virtuosic repertoire demanded of
the 'cello. It has more recently been converted back by lightening the internal construction and
reducing the tension of the gut strings, allowing the natural resonances of the instrument to be drawn
out with a modern copy of a period bow by Roger Doe.

Pianoforte
By the early 19th century the London firm of John Broadwood had established itself as one of
Europe's leading manufacturers of square and grand pianos. Beethoven himself held these instruments
in high esteem and they were exported throughout the British Empire. The square piano used for this
recording dates from the early 1840s. Typical of its type, its compass extends over six octaves and
there is a single sustaining pedal. Its light yet sonorous tone makes it ideally suited both to
accompanying the voice, flute and 'cello and also performing those light textured solos beloved by the
early Victorians and exemplified in this recording.



Bobby Shaftoe

Chorus: Bobby Shaftoe’s gone to sea, silver buckles on his knee;
He’ll come back and marry me, bonny Bobby Shaftoe
Verse 1: Bobby Shaftoe’s bright and fair, combing down his yellow hair,
He’s my ain for ever mair, bonny Bobby Shaftoe.
Chorus
Verse 2: Bobby Shaftoe’s tall and slim, he’s always dressed so neat and trim;
The lasses they all keek at him, bonny Bobby Shaftoe.
Chorus
Verse 3: Bobby Shaftoe’s getting a bairn, for to dangle on his airm,
In his airm and on his knee, bonny Bobby Shaftoe.
Chorus

The Cliffs of old Tynemouth

Verse 1: Oh! The cliffs of old Tynemouth they’re wild and they’re sweet,
And dear are the waters that roll at their feet,
And the old ruined abbey it ne’er shall depart;
’Tis the star of my fancy, the home of my heart,
’Tis the star of my fancy, the home of my heart.

Verse 2: Oh! ’twas there that my childhood fled cheerful and gay,
There I loitered the morning of boyhood away,
And now as I wander the old beach alone,
The waves seem to whisper the names that are gone,
The waves seem to whisper the names that are gone.

Verse 3: It was there with my Alice I walked hand-in-hand,
While the wild waves in moonlight leapt o’er the bright sand;
And sweet were the echoes of dark cliffs above,
But oh, sweeter her voice as she murmured her love,
But oh, sweeter her voice as she murmured her love.

Verse 4: Other lands may be fairer, but naught can be seen,
Like the shore where our first love and boyhood have been;
Oh! Give me the cliffs and the wild roaring sea,
The cliffs of old Tynemouth forever for me,
The cliffs of old Tynemouth forever for me.

Dr Leitch



Buy Broom Buzzems

Verse 1: If ye want a buzzem for to sweep yer hoose,
Come to me ye hinnies, ye may have yer choose.
Chorus: Buy broom buzzems buy them when they're new,
Fine heather bred'uns, better never grew.
Verse 2: Buzzems for a penny, rangers for a plack,
If ye winnot buy, I'll tie them on me back.
Chorus
Verse 3: If ye want an orange, ripe and full of juice,
Gan te Hannah Black's, and there ye'll get yer choose.
Chorus

The Keel Row

Verse 1: As I came through Sandgate, through Sandgate, through Sandgate,
As I came through Sandgate I heard a lassie sing.
Chorus: "Weel may the keel row, the keel row, the keel row;
Weel may the keel row that my laddie’s in."

Verse 2: "Oh, who’s like ma Johnny, sae leish, sae blithe, sae bonny?
He’s foremost ’mang the keel lads along the coaly Tyne."
Chorus

Verse 3: "He wears a blue bonnet, blue bonnet, blue bonnet,
He wears a blue bonnet, a dimple in his chin."
Chorus



Bonny at Morn

Verse 1: The sheep’s in the meadow, the kye’s in the corn,
Thou’s ower lang in thy bed, Bonny at morn.
The sheep’s in the meadow, the kye’s in the corn,
Thou’s ower lang in thy bed, Bonny at morn.
Chorus: Canny at night, Bonny at morn,
Thou’s ower lang in thy bed, Bonny at morn.

Verse 2: The bird’s in the nest, the trout’s in the burn,
Thou hinders thy mother at many a turn.
The bird’s in the nest, the trout’s in the burn,
Thou hinders thy mother at many a turn.
Chorus

Verse 3: We’re all laid idle wi’ keeping the bairn,
The lad will not work and the lass will not learn.
We’re all laid idle wi’ keeping the bairn,
The lad will not work and the lass will not learn.
Chorus

The Cullercoats Fish Lass

Verse 1: Aa’s a Cullercoats fish lass so cosy and free,
Browt up in a cottage close on by the sea;
And Aa sell fine fresh fish to poor and to rich.
Will ye buy, will ye buy, will ye buy my fresh fish?
Chorus: Will ye buy, will ye buy, will ye buy my fresh fish?

Verse 2: Both barefoot and bare-legged Aa trudge many a week,
With a creel on me back and a bloom on me cheek.
Aa’ll supply ye wi’ flat fish, fine cod or fresh ling,
And sometimes penny whilks, crabs and lobsters Aa bring.
Chorus

Verse 3: Aa work hard for me livin’, from a friend Aa ne’re begs,
And Aa huff the young lads when they peep at me legs.
Aa’s healthy and handsome, quite willin’ and strong,
To toil for me livin’, cryin’ “fish” aall day long.
Chorus

Ned Corvan



Water of Tyne

Verse 1: I cannot get to my love if I would dee,
The water of Tyne runs between him and me,
And here I must stand with a tear in my e’e,
Both sighing and sickly my sweetheart to see.

Verse 2: Oh where is the boatman, my bonny hinny?
Oh where is the boatman? Bring him to me;
To ferry me over the Tyne to my honey
And I will remember the boatman and thee.

Verse 3: Oh bring me a boatman, I’ll give any money,
And you for your trouble rewarded shall be,
To ferry me over the Tyne to my honey,
Or scull him across that rough river to me.

The Oak and the Ash

Verse 1: A north-country maid up to London had strayed,
Although with her nature it did not agree;
She wept, and she sigh'd, and she bitterly cried,
"I wish once again in the North I could be."

Chorus: "Oh! the oak, and the ash, and the bonny ivy tree,
They flourish at home in my own country."
Verse 2: "While sadly I roam I regret my dear home,
Where lads and young lasses are making the hay;
The merry bells ring, and the birds sweetly sing,
And maidens and meadows are pleasant and gay."
Chorus

Verse 3: "No doubt, did I please, I could marry with ease;
Where maidens are fair many lovers will come:
But he whom I wed must be north-country bred,
And carry me back to my north-country home."
Chorus



The Cottager's Lullaby

The days are cold, the nights are long,
The north wind sings a doleful song, a doleful song.
Then hush again upon my breast; all merry things are now at rest, are now at rest.
Then hush again upon my breast, my love, all things are now at rest,
Save thee my pretty love, save thee my pretty love!
The kitten sleeps upon the hearth, the crickets long have ceased their mirth;
There's nothing stirring in the house, save one wee hungry mouse,
Then why so busy thou?
Nay! start not at that sparkling light;
'Tis but the moon that shines so bright; 'tis but the moon.
'Tis but the moon that shines so bright,
On the window pane bedropp'd with rain, bedropp's with rain.
Then little darling, sleep again, O sleep my darling, sleep again,
And wake, when it is day, and wake when it is day, my darling sleep!

William Wordsworth

The Grace Darling Song
Verse 1: 'Twas on the Longstone lighthouse, There dwelt an English maid:
Pure as the air around her, of danger ne'er afraid.
One morning just at daybreak, a storm toss'd wreck she spied;
And tho' to try seemed madness, "I'll save the crew!" she cried.
Verse 2: They to the rock were clinging, a crew of nine all told;
Between them and the lighthouse, the sea like mountains rolled.
Said Grace "Come help me, Father, we'll launch that boat," said she.
Her father cried "'Tis madness, to face that raging sea!"
Chorus: And she pull'd away, o'er the rolling sea, over the waters blue.
"Help! Help!" she could hear the cry of the shipwreck'd crew.
But Grace had an English heart, and the raging storm she brav'd;
She pull'd away, 'mid the dashing spray, and the crew she saved.
Verse 3: One murmur'd prayer "Heav'n guard us!" and then they were afloat;
Between them and destruction, the planks of that frail boat.
Then spoke the maiden's father "Return or doom'd are we".
But up spoke brave Grace Darling "Alone I'll brave the sea!"
Verse 4: They bravely rode the billows, and reached the rock at length:
They saved the storm toss'd sailors, in Heaven alone their strength.
Go, tell the wide world over, what English pluck can do;
And sing of brave Grace Darling, who nobly saved the crew.
Chorus



Dance ti thy Daddy

Verse 1: Come here, me little Jacky, noo Aa’ve smoked me baccy,
Let’s have a bit o’cracky ’till the boat comes in.
Chorus: Dance ti your daddy, sing ti your mammy,
Dance ti your daddy, ti your mammy sing.
You shall hev a fishy on a little dishy,
You shall hev a fishy when the boat comes in.

Verse 2: Here’s thy mother comin’, like a canny woman;
Yonder comes thy father, drunk he cannot stand.
Chorus
Verse 3: I like a drop mesel’ when I can get it sly,
And thou, me bonny bairn, will like’t as well as I.
Chorus

The Gallowgate Lad

Verse 1: One neet near the grand Central station 'mang croods that wes hurryin' by
Aa happened te see Meggy Bensin an' sairly the lassie did cry.
Says Aa "canny lass what's the matter",
Says she quite dejected "Aa's sad,
Aa's greetin' for Jack, that's me luvor, me bonny bit Gallowgate lad."

Verse 2: "Ye'll knaa him Joe, isn't he hansum, as clivvor a lad as ye'll see;
He was striker at Stivvison's factry, but lately he's been on the spree.
He god bagg'd for gan on the fuddle; Aa think he mun fairly gyen mad.
And he's went and he's joined the militia, me bonny bit Gallowgate lad.

Verse 3: Man Aa've mended the holes in his elbos and myed his aad troosers like new,
Tho' Aa thowt he might speak aboot marridge, when his granfethur bowt him a coo;
But he selt it and spent aall the munny, and foaks sed that his luv was but cad.
Oh! Aa wish that Aa cuddent believe them; me corly haired Gallowgate lad.

Verse 4: Aa's fairly heart-broke since he left us; Aa cannet leeve weel be mesel,
An me tung gans as tho' 'twad keep tellin' a lang mair than Aa shud tell;
When the heart's full, it's greet consolashun to whisper what myeks ye se bad,
Oh! what myed ye join the Milisha, me gud-luckin' Gallowgate lad?"

Joe Wilson



Blow the Wind Southerly

Chorus: Blow the wind southerly, southerly, southerly,
Blow the wind south o’er the bonny blue sea.
Blow the wind southerly, southerly, southerly,
Blow bonny breeze, my lover to me.

Verse 1: They told me last night there were ships in the offing,
And I hurried down to the deep rolling sea,
But my eye could not see it wherever might be it,
The bark that is bearing my lover to me.
Chorus

Verse 2: I stood by the lighthouse the last time we parted,
’Till darkness came down o’er the deep rolling sea,
And no longer I saw the bright bark of my lover,
Blow bonny breeze and bring him to me.
Chorus

Verse 3: Is it not sweet to hear the breeze singing,
As lightly it comes o’er the deep rolling sea?,
But sweeter and dearer by far when ’tis bringing
The bark of my true love in safety to me.

Maa Bonny Lad

Verse 1: Have ye seen owt o’ maa bonny lad,
And are ye sure he’s weel, Oh?
He’s gone ower land with his stick in his hand,
He’s gone to moor the keel, Oh!

Verse 2: Yes, Aa’ve seen your bonny lad,
Upon the sea I spied him;
His grave is green, but not wi’ grass,
And thoul’t never lie beside him.



For your further enjoyment:

The Jane Austen Collection
Music from the personal collection of the Austen family
Margarette Ashton and Concert Royal
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Charles Avison: Six concertos from opus 9
Wonderful music by Newcastle’s finest composer
The Georgian Concert (artistic director Peter Harrison)
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Cantatas from the Georgian Drawing-room
Eighteenth century gems
Margarette Ashton and Concert Royal

Divine Art 25001

Haydn and Stamitz: Music for Flutes
Trios and flute duos from the early classical period
Peter Harrison & Lesley Holliday (flutes), Rachel Gray (cello)
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