


A touch of class

Philip Lane (b.1950)
1 Badinages – No. 1 Mouvement perpetuel 2.47

Darius Milhaud (1892-1974)
Scaramouche * (for two pianos)
2 I Vif 3.07
3 II Modéré 3.23
4 III Brazileira (Mouvement de samba) 3.04

Edvard Grieg (1843-1907)
5 Norwegian Dance, Op. 35, No. 2 2.12
6 Peer Gynt Suite No. 1, Op. 46 – Anitra’s Dance 3.24

Alfredo Casella (1883-1947)
Pupazzetti (5 Pezzi facili)
7 I Marcetta 0.46
8 II Berceuse 1.37
9 III Serenata 1.19

10 IV Notturnino 1.59
11 V Polca 1.52

George Gershwin (1898-1937); transcribed by Henry Levine
12 Rhapsody in Blue 16.36

Charles Camilleri (1931-2009)
13 Paganiana – Variations for piano, four hands 2.25



Camille Saint-Saëns (1835-1921)
Le Carnaval des animaux
14 I Introduction and Royal March of the Lion 1.49
15 II Hens and Cocks 0.47
16 III Wild Asses 0.45
17 IV Tortoises 1.20
18 V The Elephant 1.09
19 VI Kangaroos 0.28
20 VII The Aquarium 1.43
21 VIII Persons with Long Ears 0.34
22 IX The Cuckoo in the Forest 1.43
23 X The Aviary 1.23
24 XI Pianists 1.15
25 XII Fossils 1.20
26 XIII The Swan 2.15
27 XIV Finale 2.09

Paolo di Biase (b. 1942)
28 Duo Tango 3.09

Leroy Anderson (1908-1975)
29 Fiddle-Faddle 2.36

Total CD duration 70.49

Rachel & Vanessa Fuidge
Four hands at one and *two pianos





THE MUSIC

This programme was compiled from two sources, but is coherent in its devotion
to virtuoso works of a light and rhythmic nature, many incorporating jazz and
popular music idioms – some more overtly than others. The first source is the
original A Touch of Class CD, issued on Dunelm CD (DRD0241 – now deleted)
and recorded when the players were only 17 years old. The best of that recital
has been included here with three major modern works recorded in 2009. The
CD is a recital programme in every sense of the word, having a lively short
‘overture’ piece, a range of diverse works and two brilliant ‘encores’; it is also a
recital in that, though not recorded ‘live’ in the sense of having an audience, the
recordings have not been submitted to endless clinical editing or patching of
takes, but exist as a true reflection of the twins’ actual performance of these
works; while this may include the odd small imperfection in the most stressful
passages, which does not denigrate at all from the prodigious talent and
pianism of the young performers, it also maintains to true effect the zest,
vibrancy and immediacy of a live concert. All the music on the CD is for piano
duet, save for Scaramouche, for two pianos.

Philip Lane (b.1950)
Badinages – no. 1 Mouvement perpetuel

This wonderful springy and playful piece is part of the Badinages Suite, written
at the age of 18 and which he played as part of his university entrance
interview. The piece is a tribute to Paris and the early jazz-inspired composers
who gathered there, including Milhaud, as well as being a tribute to his mentor
Lord Berners. This is an ideal curtain-raiser for any recital on stage or CD.



Darius Milhaud (1892-1974)
Scaramouche (for two pianos)

With its contrasting movements, this three-part piece was originally written in
1937 to accompany a production of Molière’s comedy Le Médecin Volant. The
lively first movement is made even more entertaining by the leaping hands of
the pianists as they swap between the bottom and top of the keyboard. The
quieter central movement depicts a conversation between the two players,
leading into the finale with its pulsing rhythmic drive. Scaramouche has earned
itself a place in the popular twentieth-century two-piano literature through its
delightful and uplifting charm.

Edvard Grieg (1843-1907)
Norwegian Dance, Op. 35 No. 2

Grieg, like many other Scandavian composers, was greatly influenced by the
folk melodies of his homeland, and also the incredible landscape of the forests
and fjords surrounding him. The Norwegian Dances were originally written for
piano duet and only later orchestrated. This second of the dances is based on
the halling, a dance style originating in the Hallingdal region of Norway.
However the melody, written in double time, is based on an old Scottish reel,
perhaps a small concession by Grieg to his Scottish ancestry. The piece begins
in a calm mood, has a very fiery middle section and returns to the opening
material once again at its close.

Edvard Grieg (1843-1907)
Anitra’s Dance, from Peer Gynt Suite No. 1, Op. 46

Peer Gynt, Grieg’s best-known work, was written as incidental music for the
play by Henrik Ibsen in 1875 and later became best loved in the two Suites
which Grieg later extracted. Of these, the first Suite is by far the best known.



Anitra, in the play, is an Arabic princess who encounters Peer Gynt and charms
him with her dancing. Anitra’s Dance is a mazurka in style, but has an enticing,
sinuous and sensual quality similar in principle, though very different in style, to
the musical depictions of other temptresses such as Scheherazade and
Salome.

Alfredo Casella (1883-1947)
Pupazzetti: 5 Pezzi facili

The title of Casella’s ‘Suite of 5 Easy Pieces’ means simply ‘Puppets’. Each
movement depicts a different puppet and the character attributed to it, as
described in the movement title; for example the first, Marcetta, is a very lively
puppet, marching around, whereas the second, Berceuse, as its name
suggests, is more relaxed and calm. Serenata is a rather sinister witch-like
figure (though a fun, cartoon-style witch perhaps, with a rather playful nature);
Notturnino, the ‘little night piece’ is a gently seductive character, while the final
puppet Polca once again evokes a lively dancing figure, before the piece ends
suddenly. Overall, like much of Casella’s music, there are dissonant and
astringent moments here, but the piece is at the same time very rhythmic and
influenced by light music idioms.

George Gershwin (1898-1937); transcribed by Henry Levine
Rhapsody in Blue

Commissioned in 1924 for the Paul Whiteman concert “An Experiment in
Modern Music”, Rhapsody in Blue was described by Gershwin as a musical
kaleidoscope of America. The piano score was finished in just a few weeks and
was then orchestrated by Ferde Grofé. Gershwin did not have time to notate all
of the piano solo part for the orchestral version, so these parts were completed
at the concert and written down later. It is not hard to see why Rhapsody in
Blue is so popular, with its contrasting tempo changes, rhythmic invention and



use of jazz idioms which were ‘all the rage’ in the ‘Roaring Twenties’. This
version, for piano duet, was transcribed from the original score by Henry Levine,
who was one of the few who had the rare opportunity of studying the score with
Gershwin himself. The work is so well known it has become ubiquitous (along
with Gershwin’s Piano Concerto) as the first definitive fusion of jazz and
classical styles.

Charles Camilleri (1931-2009)
Paganiana

The death of Maltese composer Camilleri in January 2009 robbed the world of a
true individual talent with a fiercely held view of what music should be. From his
light orchestral works to his deeply mystical and spiritual piano music, Camilleri’s
work has progressed through a variety of phases. Here, he adds his impressive
version to the many arrangements and ‘spin-offs’ from Paganini’s famous
Caprice No. 24. Mysterious at times yet full of rhythm, the original theme shines
through at the end of the work.

Camiile Saint-Saëns (1835-1921)
Carnaval des animaux (Carnival of the Animals)

Described as a ‘Zoological Fantasy’, Carnival of the Animals contains fourteen
movements which depict various animals, either by mimicking the sound they
make, or by otherwise characterizing their behavior. The Introduction and
Royal March of the Lion begins with bold tremolos followed by a stately theme,
after which the introduction concludes with a pair of brilliant scales in opposite
directions. The March which follows includes low runs of octaves suggestive of
the roar of a lion. Hens and Cocks centres around a brisk theme signifying
hens pecking at grain in the farmyard, while another lively, even feverish
movement, Wild Asses, depicts the animals running wildly around in carefree
fashion. Tortoises displays the composer’s fine sense of humour by setting the



famous Can-can melody from Offenbach’s Orpheus in the Underworld at a
funereal pace.

The very short Kangaroos is built from a series of ‘hopping’ figures describing
animals which would have been quite unknown to many people at the time of
composition in 1866. Aquarium, one of the longer movements with deeper
musical content, is a wonderful evocation of fish swimming around in a peaceful
waterworld. The following Persons with Long Ears, another very short section,
is quite a contrast, representing the braying ‘hee-haw’ of donkeys. The pastoral
piece which follows is very explicit in its portrayal of The Cuckoo in the Forest.

The Aviary has a background of buzzing, as one might hear in a forest or busy
aviary; an individual bird’s song is played with a trilling tune, played by the flute
in the orchestral version, while snippets of the songs of other birds emerge from
time to time. The next movement, again showing the wit of the composer, is a
rare glimpse at a peculiar animal – the pianist – practising scales here; after
each scale a harsh chord is heard, except at the end when the scale leads
straight into Fossils – one of the best known parts of the work. This is a parody
of Saint-Saëns’ own work Danse Macabre (even quoting themes from it) where
the piano (xylophone in the orchestral version) represents the rattling of old
bones – but the real joke is that the ‘fossils’ displayed are musical pieces of the
time, snatches of which are also quoted.

More than even the preceding movement, The Swan has earned itself a place
as one of the best known and oft-played works of all time, in numerous versions
and guises. It has a lushly romantic theme, best not over-sentimentalised
however, describing the swan gliding serenely over calm water, while a gently
rippling theme alludes to the swan’s feet gently paddling under the surface.

The Finale quotes many of the previous movements, and has a carnival-like
atmosphere as suggested by the work’s main title, finishing on a strong and
emphatic set of chords.



Paolo di Biase (b. 1942)
Duo Tango

Though the composer is Italian, given its rhythmic base the Duo Tango has
unmistakable Spanish or Latin-American roots. This short and atmospheric
piece has a surprisingly delicate ending.

Leroy Anderson (1908-1975)
Fiddle-Faddle

To record collectors in the 1940s and 1950s the name of Leroy Anderson was
synonymous with the best of light orchestral music produced in the United
States in that period and works such as Blue Tango, Syncopated Clock, Sleigh
Ride and many more became hits in the UK too. Anderson was an arranger for
the Boston Promenade Orchestra, and composed Fiddle-Faddle in 1947 – one
of his earliest pieces. The work is on the surface a swirling and lively lollipop,
but has a very skillfully created structure, blending extreme syncopation,
unexpected rests, and dance rhythms into what is in effect a perpetuum mobile
– thereby bringing us full circle to the opening track of this programme.
Anderson inspired dozens of top composers on both sides of the Atlantic but
this remains one of the light music genre’s real masterworks, and above all is
sheer fun both to hear and to play.

Notes © 2009 Stephen Sutton



Rachel and Vanessa
Fuidge



The Pianists

Identical twins Rachel and Vanessa Fuidge were born in 1988 and began
learning the piano with their mother at the age of four years. They were
introduced to piano duets when aged eight by Mary Engel. In the same year
they took part in their first music festival. For the next nine years of participating
in such competitions, they never came home empty-handed; their most
successful year found them polishing no fewer than 17 cups!

In 2001 and 2002 they took part in the British Federation of Music Festivals
workshops for trainee adjudicators, and were recommended in the latter year
for further adjudication training. For three years before beginning University in
2003, the twins had lessons with Susan Bettaney – teaching member of the
keyboard department at Chetham’s School of Music in Manchester – and it was
she who introduced them to the annual Chetham’s International Summer
School and Festival for Pianists, where they concentrated on piano duet playing
for three years running. At the summer school they met Maltese composer, the
late Charles Camilleri, and worked with him on Paganiana, variations for piano,
four hands, which they later recorded for Dunelm and which appears on this
disc.

The Fuidge family lives in Glossop, Derbyshire, England, so during their
formative years, Rachel and Vanessa have given many concerts in the town.
These include those for the Glossop Concert Society, Probus, Age Concern and
the Methodist Guild, Further afield, they have given four recitals for the
Doncaster Arts and Museum Society; they have played in concerts for the
Incorporated Society of Musicians, European Piano Teachers’ Association
(EPTA) and the EPTA Young Artists, and were chosen to appear in a



demonstration of piano duet playing at the Royal Northern College of Music
Keyboard Focus Day. They have also played at the Lowry Centre, Manchester
for EPTA Young Artists.

The twins have attended masterclasses playing duets with Keith Swallow and
John Wilson who are based at the RNCM and the late Mark Ray, former Head
of Keyboard there. They also attended a solo masterclass with Sergei
Dukachev, from Ufa in Russia and who is visiting Professor at Royal Holloway,
University of London, when he visited Glossop on a musical weekend
sponsored by the Glossop Concert Society and Dunelm Records.

In the summer of 2009 Vanessa graduated from reading music at the
University, where she was awarded a 2.1 Degree. In 2010 she will be attending
Sheffield University to read for a Masters (MA) Degree in librarianship, which
she hopes will allow her to continue with her interest in music libraries. Rachel
is also studying at York, in the final year of her Master of Mathematics degree.

Both Rachel and Vanessa also play the flute and piccolo and have kept up this
interest by playing in many different groups at university, from the concert
orchestra to the flute quartet they established with fellow musicians.

Recorded in the Whiteley Hall, Chetham’s School of Music, Manchester.
Tracks 1, 5-11, 13, 28 and 29: 5 April, 2005 (Producer: Susan Bettaney)
Tracks 2-4, 14-27: 20 June 2009 (Producer: Judith Fuidge)
Track 12: 20 June 2009 (Producers: Judith Fuidge and Chris Pickett)
Recording, editing and post-production: Jim Pattison
Recording assistants: Joyce Pattison and Ed Fuidge
Mastering: Stephen Sutton
Photographs by Judith Fuidge. Front cover – Vanessa (left), and Rachel (right).
A Dunelm Recording
℗ 2005 Dunelm Records (tracks 1,5-11, 13, 28, 29)
℗ 2009 Divine Art Ltd (tracks 2-4, 12, 14-27)
© 2009 Divine Art Ltd



MUSIC PUBLISHERS :
Track 1: Roberton Publications Ltd
Tracks 2-4: SACEM./Universal Music Publishing Ltd
Tracks 7-11: Universal Music Publishing Ltd
Track 13: Copyright Control
Track 28: SIAE/SACEM/Fentone Music Ltd
Track 29: EMI Harmonies Ltd
all other tracks: Public Domain
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