


Composés par Mr. Hayden

The Fitzwilliam String Quartet
Lucy Russell & Jonathan Sparey (violins), Alan George (viola), Jonathan Cohen (cello)

(playing on period instruments)

Franz Joseph Haydn (1732-1809)

Divertimento (Cassatio) in C major, Op. 1 No. 6 (Hob.III:6) 17.07
1 Presto assai 2.13
2 Minuet 3.58
3 Adagio 4.39
4 Minuet 3.58
5 Finale: Allegro 2.19

String Quartet in D major, Op. 71 No. 2 (Hob.III:70) 20.22
6 Adagio – Allegro 8.58
7 Adagio 4.56
8 Menuet: Allegro 2.30
9 Finale: Allegretto – Allegro 3.58

String Quartet in F major, Op. 77 No. 2 (Hob.III:82) 25.16
10 Allegro moderato 7.24
11 Menuet: Presto 4.41
12 Andante 7.09
13 Finale: Vivace assai 6.01

(including foreshortened applause)

Total CD duration 62.45
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On March 2nd 1969 the Fitzwilliam String Quartet made its first ever public appearance
– for Fitzwilliam College Music Society in Cambridge (hence its name). By a happy
coincidence this forty-year milestone for the FSQ also coincided with the 200th

anniversary of arguably the greatest of all composers for string quartet, Franz Joseph
Haydn (1732–1809). This man’s reputation has for too long suffered beyond the
horizons he himself broadened; his achievements have too often been eclipsed by those
of his successors. It was only natural that, as one of the great innovators, he should
create not just a magnificent treasury of music himself but also limitless possibilities on
which others might build. While he may never equal the popular appeal of his young
friend Mozart, it is to be hoped that 2009 will have gone some way towards reminding
us of his towering presence in our musical history and heritage. The music speaks for
itself, but the mission of we the performers must be the responsibility of presenting it in
the best possible light.

The Fitzwilliam Quartet was heavily involved with Haydn during his anniversary year,
but the present performances were recorded many years earlier, at a public concert on 1st

February 2001 at Royal Holloway College. At that time the quartet’s personnel was in
transition, but happily this recording captures Jonathan Cohen’s brief sojourn as cellist.
Period instruments were used, and there were no retakes or edits at all. The listener may
also be aware of the presence of some ambient noise, for example aircraft passing
overhead (owing to the proximity of Heathrow Airport) as well as traffic noise from the
A30 trunk road right outside. The selection of works literally spans the beginning and
end of Haydn’s career as a quartet composer, from his earliest set of Divertimenti a
quattro to what might be considered one of the greatest string quartets of all time, and
framing one of the first quartets ever written specifically for public performance.
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Because the earliest quartets we generally hear nowadays are by Haydn we tend to
assume that he invented them himself. But like most Art forms the string quartet
evolved over a period of time, and through the work of more than one musician. During
the first half of the eighteenth century the principal medium for chamber music was the
trio sonata, and the most important development towards a new type of ensemble was
the removal of the harpsichord continuo. On the other hand, the size of an orchestra
could vary in number right down to one player per part (“never less than four”,
according to one eminent scholar). In fact, when Haydn's Op.1 were first published (in
Paris, by Louis-Balthasar de la Chevardière in 1764) they were described as Six
simphonies ou quatours dialogués pour deux violons, alto viola & basse obligés.
composés par Mr. Hayden. Indeed, one of these works – together with two more from
Op.2 – originally included wind parts, and so do not properly belong in these sets at all
(whilst another, now known as “Op.0”, was inadvertently omitted by Pleyel when re-
ordering all the quartets in 1801).

Furthermore, Haydn himself did not use the term quartet until much later, all of his first
twenty or so “quartets” being listed in his own catalogue as Divertimenti or Divertimenti
a quattro. Certainly the music in Opp. 0, 1, and 2 is serenade-like in character, with
little trace of the rigorous working out of material which we associate with his more
fully fledged masterpieces. These earlier compositions all have five short movements
rather than four, two of which are minuets of clearly contrasting tempo and spirit.
Usually they are in turn separated by a slow movement in the character of an operatic
aria, providing a pleasing symmetry to each work as a whole. Here we have a
particularly exquisite example, with the first violin's cantilena delicately accompanied
pizzicato in true serenade style.

Many years later, on 23 June 1792, Haydn left London after a stay of over eighteen
months, during which time his music had created something of a sensation. Although
this success in England had also heightened his fame at home, his return to Vienna
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passed largely unnoticed, the general public no doubt being preoccupied with news of
the current war between Austria and France.

Haydn was now feeling old and tired, but by the Autumn he was already at work again,
the chief products of this period being the gloriously sonorous E flat symphony (No.99)
and two sets of three quartets for Count Anton Apponyi: Opp.71 & 74. It is highly
likely that Haydn still had the sound of Salomon’s London orchestra ringing in his
mind, and indeed these quartets would appear to be the first to have been written
specifically for the public concert hall rather than for domestic music-making. Not
surprisingly, they are capable of an almost orchestral sonority – which occasionally
even reveals the composer straining for more sound than the medium could comfortably
provide at the time. If this makes them more problematical in performance it might also
go some way towards explaining why the Op.71 quartets in particular have suffered
relative neglect over the years (the fact that they were not admitted into the two familiar
green volumes of “Haydn’s Celebrated Quartets” must also have contributed).

However, the D major betrays this feeling of strain to a far lesser extent than do its
companions – helped perhaps by its naturally resonant key – and so could justifiably be
considered the most successful and immediately accessible of the three. All six Apponyi
quartets share a slightly unusual feature in that each begins with a short call to attention;
in Op.71/2 it is a genuine slow introduction of the type found in so many of Haydn’s
later symphonies, but which he otherwise never used in a quartet. After such a noble
beginning the main Allegro springs into life with a series of vigorous octave leaps which
throughout engender the tremendous rhythmic drive of this magnificent movement. If
the song-like Adagio is one of the most heartwarmingly sublime of all Haydn’s slow
movements, then the menuet is surely one of his most hilarious and bucolic, ideally
contrasted by its faintly wistful trio. For his finale Haydn abandoned the usual rondo or
sonata-allegro, improvising a replacement which is basically a simple ternary structure



The Music 4

with a quick coda, but incorporating a variation technique which continues the
monothematicism of his sonata movements – so successfully, in fact, that he used the
formula again in the first movement of his next and final D major quartet (Op.76/5).

Haydn can rarely have composed a more consistently joyous or radiant work than this
quartet; so its gradual emergence from obscurity (thanks originally to compelling
advocacy by the one of the great ensembles, the Griller Quartet) was inevitable and
highly welcome.

In 1795 the great man returned to Austria after the second of his two triumphant visits to
London. His master was now Prince Nicolaus II Esterhazy – the fourth of that dynastic
family under whom he was to serve. Although the prince was determined to resurrect
music at his court after his predecessor (Prince Anton) had disbanded his father’s
famous orchestra the demands on the now ageing composer were considerably reduced
from the heady days of before, such that he was able to live for most of the year in his
new house in Vienna, with his presence at Eisenstadt required only during the summer
months. Nicolaus II’s passion was for church music, and all he required of his illustrious
old Capellmeister was an annual mass to celebrate the name-day of his wife, Princess
Marie Hermenegild. Although the prince himself was a difficult man Haydn was
particularly fond of the princess; so the production of these masses for her must have
given him enormous pleasure, despite the physical effort they cost him (“often when the
powers of mind and body weakened, and it was difficult for me to continue in the
course I had entered on……”). In her turn Princess Marie saw to his comfort when
eventually he could compose no more. The second of the two tremendous oratorios
composed during this period – The Seasons – caused him particular physical hardship;
yet the virile splendour of all of this music betrays not the slightest hint of the
composer’s feebleness.
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If the six great masses form a fitting apotheosis to Haydn’s career in their fusion of
symphonic and ecclesiastical styles, the eight string quartets he composed following his
return from London (Opp.76 and 77) surely occupy a similar position in his
instrumental output, surpassing even the twelve “London” symphonies – whose formal
mastery is combined with the perfection of quartet style achieved in Op.74 to attain yet
more sublime heights. In 1799 Prince Lobkovitz (better known as a patron of
Beethoven) commissioned from Haydn a set of six quartets, two of which were
composed that year; the project was then set aside for four years to make way for The
Seasons and the last three masses, by which time he had only strength enough to write
down the middle two movements of a third quartet (later published as Op.103). Any
disappointment felt by Prince Lobkovitz must surely have been quickly softened by the
dedication of a full set of six quartets: none other than the Op.18 of Beethoven, thus
creating a happy connection between Haydn’s last and Beethoven’s first. The F major
quartet is truly the crowning glory of Haydn’s entire instrumental oeuvre, yet at the
same time is a prime example of that “Art which conceals Art”: this masterpiece from
the dawn of a new era may well be one of the most large scale of all his quartets, yet it
is as simple as it is symphonic. Only when rehearsing this piece with the painstaking
care it demands does one become fully aware of all its miraculous subtleties, concealed
beneath a genial language which at times sounds almost peasant-like in its faintly rough
amiability. Working slowly at the D flat pianissimo trio section of the second movement
almost takes the breath away.

It has been customary for many years now for a Haydn quartet to be placed at the
beginning of a programme, almost as a warming up piece. This is a trend to which we
have always taken exception, such that we invariably give these works the prominence
they deserve – and surely would have received in the 1790s, sometimes even playing
them at the end of the evening. Imagine oneself back at the close of the eighteenth
century (and when we employ period instruments – as on the present disc – this can be
accomplished more easily) and the stature of Op.77/2 can be readily understood. Listen



The Recording

to its Andante and ask whether there can be a more heartwarming expression of the
deepest human spirit; listen to the menuet (truly a scherzo) or the finale, and ask
whether energy, wit, and sheer exuberance could ever be given a more poignant voice.

Note © 2010 Alan George

Recorded at a public performance given in the Picture Gallery of Royal Holloway, University of
London, Egham, Surrey on February 1st, 2001.

A Dunelm Recording
Recording, Editing and Production: Jim Pattison
Recording Assistant: Joyce Pattison
Originally issued on Dunelm DRD0172 – re-issued under licence
C 2001 Dunelm Records © 2010 Divine Art Ltd

Design: Stephen Sutton (Divine Art)
Front cover photograph:
Joseph Haydn’s house at Haydngasse 19, Vienna, built with the money he had earned on his
successful trips to London between 1791 and 1795. He lived in the house from 1797 until his
death in 1809 and composed many major works there including The Creation and The Seasons
Back cover photograph:
The north-west corner of Royal Holloway, University of London, showing on the left the Picture
Gallery leading to the North Tower.
Inlay: Plaque from the front of Haydn’s house.
Photographs by Jim Pattison. Copyright images used with permission. All rights reserved.



The Fitzwilliam String Quartet

Current personnel:
Lucy Russell violin
Jonathan Sparey violin
Alan George viola
Heather Tuach cello

Founded in 1968 by four Cambridge undergraduates, the Fitzwilliam first became well
known through its close personal association with Dmitri Shostakovich, who befriended
them following a visit to York to hear them play. He entrusted them with the Western
premières of his last three quartets, and before long they had become the first ever group
to perform and record all fifteen. These recordings, which gained many international
awards, secured for them a world wide concert schedule, and a long term contract with
Decca/London which embraced some byways of late Romantic repertoire (including
Franck, Delius, Borodin, and Sibelius) before they embarked on a Beethoven cycle.
Indeed, the Shostakovich set was included in Gramophone magazine’s “Hundred
Greatest-ever Recordings” in November 2005.

Generous private patronage has made possible their current collaboration with Linn
Records, which began with Haydn’s Seven Last Words, and has since continued with
the Brahms clarinet quintet (Lesley Schatzberger) as well as a disc of 20th cent English
songs with James Gilchrist and Anna Tilbrook (including Vaughan Williams’s On
Wenlock Edge – a finalist for last year’s Gramophone Awards); the Bruckner string
quintet will follow in November, and future plans include Purcell string music and the
complete quartets of Tchaikovsky. There are also upcoming releases for Divine Art in
the pipeline. The Fitzwilliam was Quartet-in-Residence at the University of York for
twelve years and at the University of Warwick for three, as well as Affiliate Artists at
Bucknell University, USA, since 1978.



Twelve years ago they began a new Residency at Fitzwilliam College, Cambridge, with
similar associations at Bangor and London Royal Holloway following soon after – and
St Andrews now under discussion. They are one of the few string quartets in the world
using Classical instruments for the appropriate repertoire, and perhaps unique in that
they perform on both historical and modern set-ups (sometimes within the same
concert!). At the other end of the musical spectrum, a renewed interest in contemporary
music has resulted in nearly forty additions to the new century’s repertoire; as part of
their 40th anniversary celebrations they are currently inviting a number of composer
friends to contribute to a series of new fantasias along the lines of those by Henry
Purcell. This includes the German composer/saxophonist Uwe Steinmetz, with whom
they have been collaborating since 2002, working extensively with his jazz group in
Sweden, Switzerland, and Germany – where a CD of his Bonhoeffer Suite has been
released. They have just returned from a second trip to Slovenia, featuring festival
concerts and a radio broadcast of a programme including a selection of Haydn’s songs
(the accompaniments having been arranged for them by Duncan Druce) as well as two
of his most celebrated quartets. Other recent travels have included a weekend in Munich
to contribute to an international dance film featuring Shostakovich's last three quartets.

There have also been four visits to Russia, which included concerts in the St Petersburg
Conservatoire, Pushkin's House, the Sheremetev Palace, the Summer Palace at Peterhof,
as well as at Agora – former home of Modest and Pyotr Tchaikovsky. For most of their
career they have been making regular trips to the USA, one of the more recent including
a second marathon three-hour event in Lorin Maazel’s private concert hall at his farm in
Virginia. Last year they made their first trip to the snows of Newfoundland, followed by
a Martin Randall Travel archeological cruise from Athens to Istanbul – this taking in
performances in a number of ancient amphitheatres en route (repeated in October). The
Vaughan Williams 50th anniversary figured prominently in their schedule for 2008, with
performances of On Wenlock Edge and the second string quartet around the country. In



April they contributed the major part of a complete cycle of the Haydn quartets at The
Castle in Taunton, featuring ten ensembles from around the world. They have been
marking 40 years of quartet playing with celebratory events right across the UK.

www.fitzwilliamquartet.org www.rayfieldartists.com

Over 450 titles, with full track details, reviews, artist profiles and audio samples, can be
browsed on our website. Available at any good dealer or direct from our online store.
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Also available by digital download through iTunes, Primephonic, Qobuz
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