


music by Carson Cooman (b.1982)

1 Shoreline Rune (2014) for string orchestra and harp * 4:56

2 Liminal (Symphony No. 4) (2014) for orchestra * 23:39

3 Prism (2003) for organ ** 7:25

Total Playing Time: 36:00

** The organ played on track 3 is the 1916 Walcker organ (Op. 1855) of the Martinikerk, Doesburg,
Netherlands; 2013 model by Jiří Žůrek. This recording was produced in live performance via the
Hauptwerk system. The virtual model was created as part of the Sonus Paradisi project
(www.sonusparadisi.cz). The full organ specification may be viewed at:
http://carsoncooman.com/doesburg-spec/



by the composer

The centerpiece of this album is the recording of my fourth symphony,
surrounded by a “prelude” and a “postlude”—two shorter works that connect
to the world of the symphony.

Shoreline Rune (2014; op. 1083) for string orchestra and harp is dedicated to
composer Judith Weir on her 60th birthday. A very slow melody unfolds
gradually, is broken into segments with interjections, and then reassembled
again. The overall pulse is extremely slow—as if one is standing on the shore
watching an entire tide cycle compressed into five elongated minutes.

Like most musical genres, the term “symphony” is used in the present era for
many different kinds of pieces. In my own music, I choose the name
symphony not based on instrumentation, duration, or form; rather, for me a
symphony is a piece that attempts (in some rather small way) to make an
artistic comment on a “big topic”, whether that be emotional/psychological,
societal, or natural. Thus, my first orchestral symphony dealt with light, the
second love, the third loss, and my organ symphony the tools that enable
societal violence. I most definitely do not see any of these works as being
some sort of comprehensive “grand statement”. Rather, they are simply very
individual responses to big ideas, perhaps analogous to writing a personal
essay.

My fourth symphony, Liminal (2014; op. 1068), addresses climate change—a
topic at the forefront of discussion in the present time. The English word liminal
comes from the Latin word for threshold. In social and cultural anthropology,
the concept of liminality is used when describing rituals and processes; it refers
specifically to the quality of ambiguity that occurs in the middle of the ritual,
when participants are not the same as they were before the ritual began, but
have not yet reached the conclusion.



It seems inarguable that the earth is (and perhaps has always been) in a
liminal state. This piece is made up of varied soundscapes that reflect
musically on the large-scale changes taking place, many of which have very
distressing consequences for the future of the life we know. The whole
symphony could be seen as a journey from above: viewing contrasting
places and observing. (While specific parts did have specific inspirations, it
seems best not to divulge them to allow the listener’s imagination full reign.)
However, while the ultimate trajectory is perhaps disturbing, as the
ecologically-minded composer John Luther Adams has written, “Amid the
turbulent waves we may still find the light, the wisdom and courage we need
to pass through this darkness of our own making.”

The piece is scored for an orchestra of brass, two harps, and strings. One harp
is tuned a quarter tone lower than the rest of the orchestra, and the two harps
together provide an uneasy, blurry tonal area through which the rest of the
ensemble is led. In the first part, the two harps often sound together in a raw
quarter tone “unison”. As the music moves along, the harps play trade off
more, until in the final section only one harp remains. Some sort of
transformation has been reached, or at least the search for light continues.
The quarter tone contrast returns for the final chord. Perhaps the process only
seems to be at an end from our limited perspective.

The work was commissioned by the AR Trust and is dedicated to Augusta
Read Thomas.

A postlude to the symphony is provided in the form of the organ work Prism
(2003; op. 522). The work was commissioned by Robert Jan August. It is
mystical in spirit and simple in concept and texture. The mood is
contemplative and cosmic—with the open intervals perhaps reflecting a kind
of optimism.



Carson Cooman (b. 1982) is an American composer with a catalog of
hundreds of works in many forms—ranging from solo instrumental pieces to
operas, and from orchestral works to hymn tunes. His music has been
performed on all six inhabited continents in venues that range from the stage
of Carnegie Hall to the basket of a hot air balloon. Cooman’s work appears
on over forty recordings, including more than twenty complete CDs on the
Naxos, Albany, Artek, Gothic, Métier, Divine Art, Diversions, Altarus, Convivium,
MSR Classics, Raven, and Zimbel labels.

Cooman’s primary composition studies were with Bernard Rands, Judith Weir,
Alan Fletcher, and James Willey. As an active concert organist, Cooman
specializes in the performance of contemporary music. Over 150 new works
have been composed for him by composers from around the world, and his
organ performances can be heard on a number of CD recordings. Cooman
is also a writer on musical subjects, producing articles and reviews frequently
for a number of international publications. He serves as an active consultant
on music business matters to composers and performing organizations,
specializing particularly in the area of composer estates and archives. For
more information, visit
www.carsoncooman.com

Conductor Kirk Trevor has served as music director of the Knoxville Symphony
Orchestra (1985–2003), the Indianapolis Chamber Orchestra (1988–2015), and
the Missouri Symphony (since 2000). Trevor trained at London’s Guildhall
School of Music, graduating in cello performance and conducting. He has
guest conducted over forty orchestras in twelve countries. His debut with the
London Symphony Orchestra was in January 2003 and Carnegie Hall debut in
2007.



Kirk Trevor is one of the most recorded conductors of the past decade with
over fifty recordings of new American music with the Slovak Radio Symphony
Orchestra in Bratislava, plus twenty recordings with other orchestras for the
EMI, Koch, Albany, Fatra, Crystal and Carlton Classics labels. Trevor is
becoming widely recognized as one of the leading conducting teachers in
the world. He has been a master teacher for the American Symphony
Orchestra League as well as the Conductor’s Guild.

In 1991, Trevor co-founded and has been Artistic Director of the International
Workshop for Conductors held in the Czech Republic for a month every
summer. IWC is the world’s largest conducting school, each year training over
80 conductors from 20 countries. He has released previous discs of Carson
Cooman’s music on the Naxos, Artek, Divine Art, and Zimbel labels.

Erik Simmons started playing the organ at age 10 when he was a chorister at
St. Mark’s Episcopal Church in Glendale, California. His primary organ teacher
was Richard Slater. Erik has furthered his studies by working with Lanny Collins,
Barbara Baird, and Lee Garrett, and through master classes with various
clinicians, including Harald Vogel. Erik works at Intel Corporation, where he is
involved in new product development and coaches teams in systems
engineering, Agile & Lean product development, and related areas.

Erik holds a BA in applied mathematics and MS in mathematical modeling
from Humboldt State University. As an organist, he has recorded several CDs
of music, including “Or Nous Dites Marie: A French Romantic Christmas,”
“Reflection and Praise,” “Organ Music by James Woodman” (Soundspells),
and four CDs of the music of American composer Carson Cooman, including
“Litany” and “Masque” on Divine Art.







Rising at Dawn
chamber music with brass

Katarzyna Sadej (mezzo-soprano)
Chris Gekker (trumpet)
Jeffrey Grossman (piano)
Mark Nelson (tuba)
Marie Sierra (piano)
Rebecca Smith (harp)

METIER MSV 28538

“Chasing the Moon Down is a genuine masterpiece... Cooman is clearly not just a
talented composer but a genuinely gifted one.” – James A. Altena (Fanfare)

In Beauty Walking
orchestral music

Chloé Trevor (violin)
Leah Crane (soprano)
Bohuslav Martinů Philharmonic Orchestra
Kirk Trevor, conductor

DIVINE ART DDA 25117

“There is something very appealing and distinct in the pieces we can hear in this
well played and superbly recorded program.” - Remy Franck (Pizzicato)



Litany
Music for organ
including Sonatina No. 1; Suite Breve;
Sonata da Chiesa; Toccata Festiva; Joysong
Preludio on an Swedish Tune; Berceuse
Ricercare on Two Czech Hymns; Remembering
Fanfare for a Duchess at St. Andrew’s
Prélude à la mémoire de Jean Langlais

Erik Simmons (organ of Laurenskerk, Rotterdam):
model by Jiří Žůrek

DIVINE ART DDA 25116
“Great music, performed on a magnificent pipe organ, by an organist at the top of
his game, all captured in vividly realistic sound. A benchmark recording.” – Jean-
Yves Duperron (Classical Music Sentinel)

Masque
Music for organ
Nine Preludes and Fugues
Preghiera
Organ Symphony

Erik Simmons (organ of Laurenskerk, Rotterdam):
model by Jiří Žůrek

DIVINE ART DDA 25127

“Beautifully crafted Preludes and Fugues … This is an organ symphony to rival any,
spectacularly played by Erik Simmons. He receives an excellent recording and
there are excellent notes from Carson Cooman. Surely all organ enthusiasts will
want this fine new disc.” – Bruce Reader (The Classical Reviewer)
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