


THE OBBLIGATO CLARINET

[1] Seit ich ihn gesehen, Op. 82 (1831) Lachner 5:00

[2] Auf Flügeln des Gesanges * (1832) Lachner 5:10

[3] Romanza : I Laj (c.1845) Obiols 4:26

Sechs Deutsche Lieder, Op.103 (1837) Spohr

[4] Sei still mein Herz 6:03
[5] Zwiegesang 2:18
[6] Sehnsucht 3:50
[7] Wiegenlied 2:50
[8] Das heimliche Lied 4:48
[9] Wach auf 2:45

[10] Des Schäfers Lied * (1842) Meyerbeer 5:55

[11] Der Hirt auf dem Felsen (1828) Schubert 10:54

[12] Der Himmel hat eine Thräne Geweint, Op. 63 * (1854) Kücken 6:25

[13] Der Sennin Heimweh, Op. 236 (c.1862) Kalliwoda 4:47

[14] A Song of Love and Death (1898) Walthew 3:42

[15] Alpenlied: Froh, durch blüthenvolle Gründe (c.1838) Spaeth 3:34

TOTAL PLAYING TIME (INCLUDING PAUSES): 72:41

* Robert Murray (tenor); other tracks: Eirian James (mezzo soprano)



THE OBBLIGATO CLARINET

An instrumental part second only in importance to that of the solo singer, and hence obligatory, was
a device already in common use by composers of oratorio, cantata and opera by the middle of the
eighteenth century and, often as not, it was a wind instrument which fulfilled the role. Although a
latecomer, the clarinet soon joined the flute and oboe as a favoured obbligato instrument, and in
England an aria by Thomas Arne for soprano and two clarinets was performed as early as 1773.
Mozart, writing obbligato parts for both clarinet and basset horn in La Clemenza di Tito (1791), firmly
established the place of both instruments in the opera house.

Until 1828 the obbligato instrument was usually part of an orchestral accompaniment, but Schubert, in
writing a clarinet obbligato to his concert aria Der Hirt auf dem Felsen, elevated the instrument to the
concert platform. Schubert's disciple Lachner was not slow to follow his example, but it took some
time for the new genre to reach the drawing room. Spohr's clarinet obbligato part to Sechs Deutsche
Lieder, for example, was intended for a virtuoso, Simon Hermstedt, but the rising standard of amateur
clarinet playing gradually create a wider demand. And whereas an impresario would always find it
expensive to engage an instrumentalist for one or two items in a professional concert, the amateur
clarinettist could always find an amateur singer with whom to perform, adding a fresh dimension,
both social and artistic, to domestic music making. As a result, songs with clarinet obbligato such as
those by Kücken, Meyerbeer, Kalliwoda, Obiols and Spaeth soon found their way into print.

Seit ich ihn gesehen, Op. 82 (1831)
Auf Flügeln des Gesanges (1832)
Franz Lachner (1803-1890)
Born in Rain am Lech, son of the city's organist, Franz Lachner moved to Munich in 1822 and
successfully competed the following year for the post of organist at the Lutheran church in Vienna.
Acquainted with Beethoven, he numbered Schubert among his close friends and was one of the last
to visit him on his deathbed. Lachner rose to be chief conductor at the Kärtnertor Theatre before
returning to Munich in 1836, where he rapidly became prominent in musical life. His appointments
included conductor of the Court Opera, director of the concerts of the Musikalische Akademie and
conductor of the Königliche Vokalkapelle.



A prolific composer, Lachner published many songs with obbligato instruments - more often with
’cello or horn than with clarinet - and may have helped to popularise the form in mid-nineteenth
century drawing rooms. Seit ich ihn gesehen sets the first poem from Adalbert von Chamisso's well-
known cycle Frauenliebe und Leben, more familiar to present-day audiences in Schumann's complete
setting of 1840. Heine's Auf Flügeln des Gesanges was also to achieve more widespread popularity
when set to music by Mendelssohn, but Lachner's was again the earlier version.

I Laj: romanza (1845)
Mariano Obiols (1809-1888)
Obiols was born and died in Barcelona, where he became director of the Conservatorio and Gran
Teatro del Liceo. Early study in Italy - with Mercadante - led to the performance of his first opera, Odi e
Amore, at La Scala when he was only eighteen. He subsequently assisted his teacher in the running of
the music school art Novara; a handful of Italian songs and duets published at this time include I Lai
and a companion romance with horn obbligato.

Sechs Deutsche Lieder, Op. 103 (1837)
Louis Spohr (1784-1859)

Sei still mein Herz; Zwiegesang; Sehnsucht; Wiegenlied; Das heimliche Lied; Wach auf
Spohr first met the clarinettist Johann Simon Hermstedt (1778-1846) in Gotha in 1808/9, and during
their long association wrote for him four concertos as well as a number of smaller works. Hermstedt
was in the service of Prince Günther Friedrich Carl II of Schwarzburg-Sonderhausen, and it was
Princess Sonderhausen who instructed him to write to his friend Spohr, inviting him to write some
songs for her with clarinet accompaniment. At her request Spohr dedicated the Sechs Deutsche Lieder
to her, and received from her the gift of a valuable ring.

Hermstedt did not perform the songs publicly until after his retirement from Sonderhausen, but he
included two of them in his final public concert on August 5, 1841, at the Quadlinburg Music Festival,
where the singer was Mlle. Benninghaus. The second song, Zwiegesang, was a favourite of
Mendelssohn, who wrote to Spohr “It is not on account of any one particular feature that I admire it,
but for its perfectly natural sweetness as a whole, which from beginning to end flows so lightly and
gratefully to the feelings.”



Des Schäfers Lied (1842)
Giacomo Meyerbeer (1791-1864)
Meyerbeer composed songs throughout his career, publishing some seventy examples to German,
French and Italian texts.

Des Schäfers Lied was written in Paris in July 1842 to words by Ludwig Rellstab (1799-1860), author of
Schubert's Ständchen and other songs in Schwanengesang. Rellstab was also music critic of the
Vossische Zeitung in Berlin. he had savaged Robert le Diable at its first performance in Meyerbeer's
native town in 1832 and been scarcely less complimentary about the otherwise successful Les
Huguenots in May 1842; no doubt Des Schäfers Lied, sent to him almost before the ink had had time to
dry, was the composer's attempt at an olive branch. If so the ploy was successful: Rellstab responded
with three manuscript poems and later supplied German translations to a number of Meyerbeer's
vocal works, notably the opera Ein Feldlager in Schlesien, premiered in Berlin in 1844. The song was
published only in 1857, with a dedication to the Hungarian tenor and ballad composer Alexander
Reichardt (1825-1885).
We are grateful to Pamela Weston for much of this information.

Der Hirt auf dem Felsen, D.965 (1828)
Franz Peter Schubert (1797-1828)
Sometimes referred to as Schubert's last Lied, Der Hirt auf dem Felsen is more concert aria than song.
It was composed for the opera singer Anna Milder-Hauptmann (as was the part of Leonore in
Beethoven's Fidelio) in response to her request for a work 'for a large audience' and 'capable of being
sung in different tempos ..[to express] a number of emotions'. To meet the latter requirement
Schubert put together, for the first time in his career, a literary pot-pourri: stanzas from poems by
Wilhelm Müller (poet of Die Schöne Müllerin and Die Winterreise) frame two verses possibly by Helmine
von Chézy (author of Rosamunde and of the libretto of Weber's Euryanthe). The work was published
posthumously and first performed by Milder-Hauptmann in Riga in 1830.

Der Himmel hat eine Thräne geweint, Op. 63 (1854)
Friedrich Kücken (1810-1882)
Kücken studied in Schwerin, Berlin, Vienna and Paris, his teachers including Simon Sechter
(counterpoint) and Halévy (orchestration). After early orchestral employment as flautist, violist and
violinist he held conducting posts in Switzerland and Germany - from 1851 at Stuttgart, where the
second of his three operas had been successfully premièred in 1847.



Kücken's lieder and vocal duets were as popular in the mid-nineteenth century as they are forgotten
today - not least in England, where many of them appeared in translation. The present setting of a
poem by Schumann's favourite poet, the oriental scholar Friedrich Rückert (1788-1866), dates from
Kücken's Stuttgart period and carries a dedication to a local patron, Prince Friedrich von Hohenlohe-
Oehringen.

Der Sennin Heimweh, Op. 236 (1862)
J.W. Kalliwoda (1801-1866)
Johannes Wenceslaus Kalliwoda was a Bohemian violinist, pianist, conductor and teacher who studied
composition with Dionys Weber and the violin with Friedrich Wilhelm Pixis. A member of the Prague
Theatre Orchestra under Carl Maria von Weber for six years, he was in 1822 appointed
Hofkapellmeister to Prince Karl Egon II of Fürstenburg at Donaueschingen, a post he held for the next
44 years, staging operas by Cherubini, Rossini and Mozart and attracting such soloists as Robert and
Clara Schumann, Thalberg and Liszt to perform in his symphony concerts.

Highly regarded as a composer in his lifetime, most of his major works were written before 1848,
when revolution disrupted the town's musical life and the orchestra dispersed. The theatre burnt
down in 1856, but in 1857 Kalliwoda returned to Donaueschingen. Der Sennin Heimweh was among the
works written during this latter period. It sets an anonymous poem no doubt familiar to
contemporary clarinettists, an obbligato setting by the Moravian composer Anton Emil Titl having
been published some twenty years earlier.

A Song of Love and Death (1898)
Richard Henry Walthew (1872-1951)
Walthew studied at the RCM under Parry and Stanford; he later taught at the Guildhall School of Music
and Drama and was Professor at Queen's College, London. He had a particular fondness for the
clarinet and included the instrument in many of his chamber works; these were most often heard at
the South Place Sunday Concerts, where Walthew was regular pianist.

A Song of Love and Death was written for another important Edwardian clarinettist, George Clinton,
and first performed at one of the latter's Wind Chamber Concerts at the Queen's (Small) Hall on 25
April 1898.



Alpenlied, Op. 167, No. 7 (1839)
Andreas Spaeth (1790-1876)
Spaeth was an extraordinarily versatile musician. Born in a village near Coburg, he began his career as
clarinettist in a wind band at the court of Saxe-Coburg-Gotha, returning there in 1838 to become
Kapellmeister and Court Organist to Duke Ernst (Prince Albert's father). From 1821 to 1837 he worked
as organist, violinist, conductor and singing teacher in Switzerland and began to establish a reputation
as “one of the most fluent and popular composers of the present time” (Gassner, 1849) His works in
all forms include five operas, cantatas and oratorios (including Judas Iscariot, 1856), church music,
military marches and much teaching repertoire for piano.
For the clarinet Spaeth composed a concerto, concertino, salon pieces and, most successfully, a
Symphonie concertante for two clarinets and orchestra. The Alpenlied was published as supplement to
Sechs Schweizer Lieder, Op. 167, soon after his return to Coburg; the set is dedicated to the Court
Music - and Theatre - Intendant, Baron von Hanstein. As no poet is credited one might guess that a
collection of Swiss folk poetry provided the source for all the texts.
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EIRIAN JAMES
Eirian James was born in Wales and studied at the Royal College of Music. She has appeared at the
major opera houses of Europe and America. At Covent Garden she has sung Annina (Rosenkavalier),
Javotte (Manon), Smeaton (Anna Bolena), Tisbe (Cenerentola), Nancy (Albert Herring) and Olga (Eugene
Onegin). At ENO her many roles have included Cupid (Orpheus in the Underworld), Hermia
(Midsummer Night's Dream) and Rosina. Her favourite role is Cherubino, which she first sang for Kent
Opera and has since performed at Geneva, Bordeaux, Paris (Bastille), Munich, Dresden, Madrid and
Houston Grand Opera. Other roles include Ascanio (Benvenuto Cellini) at Netherlands Opera, Fatima
(Oberon) and Isolier (Comte Ory) for Opera de Lyon, Hansel (Hansel und Gretel) and Fyodor (Boris
Godunov) in Geneva.

With John Eliot Gardiner she has sung and recorded Despina, Zerlina and Meg Page. She has also
recorded Handel's Teseo (Marc Minkowski), Sextus/Giulio Cesare (Malgoire), an award- winning
Hippolyte et Aricie (William Christie) and most recently Jerry Goldsmith's cantata Christus Apollo. In
concert, she has appeared at the Proms and at all the main concert halls in Britain, and has worked
with leading conductors including Jeffrey Tate, Roger Norrington, Neville Mariner and Sir Colin Davis.
She has hosted many music series on Channel Four Wales.



ROBERT MURRAY
Robert Murray has just completed his studies at the Benjamin Britten International Opera School at
the Royal College of Music where he studied with Neil Mackie. In 2003-4 he will be studying at the
National Opera Studio. He receives singing lessons from Ryland Davies.
Robert recently won second place in the Kathleen Ferrier competition 2003. He has been invited to
take part in the Acadamie europeenne de musique at the Festival d’Aix-en-Provence 2003 studying
with Christa Ludwig and Edda Moser. He has sung in masterclasses with Philip Langridge, Wolfgang
Holzmair, Sarah Walker, John Copley, Sir Thomas Allen and Gerald Finlay.

Future operatic engagements include covering the role of Tamino for Scottish Opera and the role of
Lurcanio in Handel’s Ariodante for Opera da Camera in Linz, Austria.
Other engagements include Benjamin Britten’s War Requiem at Snape Maltings with the Britten Pears
Orchestra conducted by Simone Young and in 2004 a performance of Die Schöne Müllerin with
Malcolm Martineau at St John’s, Smith Square. Robert regularly collaborates with Oliver Davies and
was extremely happy to be asked to take part in this recording.

COLIN BRADBURY
This CD is the latest in a series of recordings, the fruits of research by Oliver Davies and Colin Bradbury
into nineteenth century clarinet music. Commencing with the LP The Victorian Clarinettist, and
continuing with The Drawing Room Clarinettist and The Italian Clarinettist, they went on to record the
CDs The Bel Canto Clarinettist (operatic fantasias, CC0014) and The Victorian Clarinet Tradition
(CC0022). Their early LPs have now been reissued as The Art of the Clarinettist (CC 0008).

Colin Bradbury made his early début at the Edinburgh Festival as soloist in Mozart's Clarinet Concerto
with the National Youth Orchestra of Great Britain before studying with Frederick Thurston at the
Royal College of Music. He played in Sadlers Wells Opera, then became Principal Clarinet of the BBC
Symphony Orchestra, a post he held for over thirty years. Appearing many times with them as soloist,
he performed the concertos of Mozart, Debussy, Nielsen and Weber at Promenade Concerts, as well
as playing chamber music and giving recitals with Oliver Davies, both on the concert platform and on
the air. These recitals, together with recordings, master classes, lectures and adjudication now occupy
his professional life. For the Divine Art label Colin Bradbury has also recorded the Sonatas of Brahms
and Hindemith with Bernard Roberts, renewing a partnership which began in their student days at
the RCM.



OLIVER DAVIES
Oliver Davies studied at the Royal College of Music and afterwards with Ilona Kabos and Esther Fisher.
Since 1971 he has been a piano professor at the RCM, where he founded the Department of Portraits
and Performance History. His performing career has covered a wide range of styles, from recitals and
recordings on early keyboards to modern British premières.

A particular interest in placing music in a historical context has led to a long series of surveys of the
musical histories of great British houses and to reconstructions of concerts (for Aldeburgh and the
BBC), silent film scores (the NFT), melodramas (the Theatre Museum) and period balls (the National
Gallery and the V&A).

“The Obbligato Clarinet” was recorded at St Paul’s School. London on 4,5 & 6 July, 2002
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