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[1] No. 1 in C major 1.11
[2] No. 2 in C minor 2.53
[3] No. 3 in D flat major 0.55
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[6] No. 6 in D minor 1.12
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[11] No. 11 in F major 1.57
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[15] No. 15 in G major 2.34
[16] No. 16 in G minor 1.00
[17] No. 17 in A flat major 0.45
[18] No. 18 in G sharp minor 1.17
[19] No. 19 in A major 1.50
[20] No. 20 in A minor 2.42
[21] No. 21 in B flat major 3.11
[22] No. 22 in B flat minor 1.21

[23] No. 23 in B major 1.37
[24] No. 24 in B minor 0.38
[25] No. 25 in C major 1.28

3 Mazurkas, Op. 29 (1906) 4.17
[26] No. 1 in B minor 1.13
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[29] No. 1 Molto sostenuto 1.47
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[36] No. 8 Religioso 1.47
[37] No. 9 Poco agitato 1.44
[38] No. 10 Allegretto ma non troppo 1.12
[39] No. 11 Allegro giocoso 0.47
[40] No. 12 Vivace 1.34
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The Music 1

Ira Gershwin, lyricist brother of George, in his book Lyrics on Several Occasions (Omnibus Press)

relates a delightful story. In his 1941 show Lady in the Dark, with music by Kurt Weill, there is

a song called ‘Tschaikowsky (and Other Russians)’, the refrain of which catalogues the names of

forty-nine Russian composers, rattled off by Danny Kaye in the show in thirty-nine seconds. “In

January 1956 ... in Moscow ... I met Reinhold Moritzovitch Glière, composer of The Red

Poppy and some five hundred other works. This was at a luncheon given by the cultural

organization called VOKS. At another table my wife, through an interpreter, told the affable

and charming octogenarian that I had mentioned him in a song about Russian composers.

Afterwards I was introduced to Glière and was somewhat embarrassed by his profuse thanks,

since he didn’t know there were forty-eight other mentions — all put together for comedic

effect of names generally strange to American ears.” (The specific line in the song was ‘And

Shostakovitsch, Borodine, Gliere [sic] and Nowakofski.’)

The tale is somehow revealing, demonstrating as it does the likeable and ingenuous nature

which must have assisted Glière (who was to die five months following this event) in forging a

long and celebrated career beginning in the Tsarist era, through the turmoil of the Russian

Revolution and the subsequent capricious denunciations of so-called ‘decadent’, ‘formalist’

and ‘anti-democratic’ composers, Shostakovich being perhaps the most notorious example.

No doubt works with such titles as The Red Poppy (his popular revolutionary ballet), For the

Happiness of the Fatherland and Solemn Overture for the Twentieth Anniversary of the October

Revolution eased his path, but a principal factor must surely have been the late-romantic roots

that nurtured him throughout all the vicissitudes in the arts of the first half of the twentieth

century — the vivid kaleidoscope of colours, the long melodic lines infused with Russian

nuance and with a passion that could rise to the heroic, often programmatic in inspiration. The

most famous example of these qualities, his epic Third Symphony (1909-11) celebrating the

mythical warrior champion of Holy Russia, llya Mourometz, is legendary in more ways than

one, lasting nearly one and a half hours when played unabridged.

And yet Glière’s parents were not Russian. His mother was Polish and his father, a maker of
musical instruments, was — it now seems certain — from an old Saxon family, Glier, and not
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Belgian as has usually been stated. Born in Kyiv (Kiev) on 30th December 1874 (old
calendar)/11th January 1875 (new calendar), Reinhold showed talent from an early age as a
violinist and in composition, studying the latter with Ryb, a student of Rimsky-Korsakov. At the
age of nineteen he entered the Moscow Conservatory, where his composition teachers were
Ippolitov-lvanov, Arensky [see Divine Art dda25085], Konyus and Sergei Taneyev,
Tchaikovsky's pupil and confidant. He graduated gaining the Gold Medal for Composition in
1900, with an opera-oratorio, a symphony and several chamber works already under his belt.
While still in his twenties he himself taught two rising stars, Myaskovsky and Prokofiev (the latter
from the age of eleven to thirteen). In 1905 he set off to spend two or three years in Berlin
where he studied under the composer-conductor Oscar Fried, who had recently risen to
prominence with a huge choral work and probably fed Glière’s ambition to write on a very
large scale.

Back in Moscow, he himself won fame as a composer and conductor. In 1913 he returned to
Kyiv to teach at the Conservatory, becoming its director the following year and retaining his
post despite the upheaval of the 1917 Revolution; then, for over twenty years from 1920, he
was Professor of Composition at the Moscow Conservatory, returning after retirement to give
the occasional masterclass in the face of failing health. He was chairman of the Organising
Committee of the Moscow Composers’ Union from 1938 to 1948, escaped the censure of the
post-war period, and indeed was strewn with honours including ‘People's Artist of the USSR’
in 1938 and three Stalin Prizes — the first, in 1946, for his unique, soaringly beautiful
Concerto for Coloratura and Orchestra, written, amazingly, in the war-wracked hell of 1942-43.
He took a great interest in the music of the many peoples of the Soviet Union, from the Slavs
in the west to the Azerbaijanis, Uzbeks and Buryiat-Mongolians in the east, promoting regional
musical development and writing works incorporating various folk idioms — incidentally not at all
unhelpful to him politically.

Glière became the doyen — and, one must say, the great survivor ― of Russian music. He

could never be accused of bad craftsmanship, and his staunchly conservative and national

proclivities were unlikely to ruffle too many feathers. He was also a dedicated teacher: among

the many to benefit from his tutelage were the young Aram Khachaturian and the very young

― ten-year-old ― Julian Scriabin, who was apparently a prodigious talent but, tragically,

drowned in the Dnieper at just eleven years of age in June 1918, three years after the death of

his father Alexander.
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There are, unsurprisingly, characteristics of the style of Alexander Scriabin (1872-1915) in
some of Glière’s Twenty-five Préludes[1-25], written in 1907, the year in which he returned
to Moscow from Germany, but the similarities are superficial. Scriabin was a visionary who
turned harmony on its head. The antithesis of Glière, he was a mystic, sensualist,
megalomaniac and radical thinker, and a controversial genius in a category of his own.
Nonetheless, this cycle (the term is particularly apposite here as the preludes traverse all the
tonalities, opening and closing the circle in C major) is a most impressive work, and it is aston-
ishing that it has languished overlooked for so long. Running to almost fifty minutes, it is full
of strongly delineated music and memorable melodies, ranging from the virtuosic to the
intense to the intimate, and it gives an indication of how accomplished a pianist Glière must
have been (he played frequently in concerts), for, although of considerable difficulty, the
Préludes are always pianistic: indeed quite a few could be said to double as technical études
while never losing their intrinsic musicality. Of Glière’s solo piano pieces, numbering over one
hundred (although many are tiny and were intended for teaching purposes), this is by far the
most important collection.

Of course Glière could not possibly disregard Chopin’s set of Twenty-four Préludes, the bench-

mark for the genre, but it is interesting that in organising the sequence of tonalities he chose

J.S. Bach’s system — in his two sets of twenty-four Preludes and Fugues — of major/minor

pairs on the same tonic progressing upwards by a series of semitone steps, rather than

Chopin’s, in which the tonic degrees of each pair (in this case a major key followed by its relative

minor) are a perfect fifth higher than those of the preceding pair.

It is apparent straight from the robust opening number that Glière’s period in Germany had

imparted a Schumann/Brahmsian solidity to his musical language, contributing to a fusion of

elements and influences that produced some most unexpected results. The fifth, for example,

begins limpidly with such free-sounding figuration and ‘bluesy’ chords that we could almost be

listening to jazz, while number seven might recall Fauré. Russianness is never far away, though

— hear the brooding melancholy of number fourteen, followed by an orientally tinged ‘aria’. One

can positively luxuriate in number nine, a prime specimen of Glière’s melodic gift. The

mercurial tenth and the radiant number twenty-one, with their constant running

accompaniments, remind us that between 1892 and 1910 Rachmaninov was working on twenty-
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four Préludes in all the keys (though in a somewhat haphazard sequence), while it is probably

number thirteen that most brings Scriabin to mind. Glière at times employs irregular bar-lengths,

and his use of chromaticism can be bold and resourceful — stormy cascades of broken thirds

in the Lisztian ‘transcendental etude’ in microcosm that is number twelve, clashing flurries of

augmented chords in number seventeen, post-Tristanesque harmonies in number nineteen. Two

unusual instructions to the performer are: number six — Con amarezza (with bitterness), and

number eight — Affannato (breathless). As we approach the peroration it is a relief to

encounter the chorale-like calm of number twenty-three; finally we are assaulted by a whirling

tourbillon that cannot but be a homage to the finale of Chopin’s ‘Funeral March’ Sonata,

Glière fittingly doffing his cap to the master.

Much seems to happen during the compressed time-span of the Three Mazurkas [26-28].

Mazurkas had been popular with Russians for decades when these were composed in 1906,

Glinka, Borodin and Tchaikovsky among others having written examples for piano. However,

once again the legacy of Chopin is inescapable: he left about fifty mazurkas, imbuing them

with genuine inflexions of the original dance-form from the Mazovian plains around Warsaw.

The half-Polish Glière had an advantage over his compatriots, having surely absorbed in his

blood and by osmosis much of his mother's folk heritage; they exhibit a certain quasi-improvisatory

quality and a mixture of sensuousness, skittishness, yearning and wildness, conjuring up the

‘real thing’. These are lovely pieces, which Glière could easily have expanded had he so

wished, but he preferred to leave them as concentrated miniatures.

There is much to relish, too, in the Twelve Esquisses [29-40], written in 1909, even though

four of them weigh in at under a minute and none ventures beyond two minutes! If, as seems

likely, their purpose was pedagogic, students have been blessed with a dozen gems of varied

hues, some remarkably subtle. In response to the mood of each sketch, I should like to propose

for the listener’s consideration the following titles: 1. Rêverie; 2. Pourquoi?; 3. Danse russe; 4.

Valse triste; 5. Feux follets; 6. Duettino; 7. Inquiétude; 8. Dans I’église; 9. Sérénade; 10.

Printemps; 11. Jeu; 12. Danse bulgare.

Notes © 2002 Anthony Goldstone



The Performer

Described by The New York Times as “a man whose nature was designed with
pianos in mind”, Anthony Goldstone is one of Britain’s most respected pianists. A
sixth-generation pupil of Beethoven through his great teacher Maria Curcio, Anthony
Goldstone was born in Liverpool. He studied with Derrick Wyndham at the Royal
Manchester College of Music (which later honoured him with a Fellowship), later with
Curcio in London.

He has enjoyed a career encompassing six continents, the Last Night of the Proms
(after which Benjamin Britten wrote to him, “Thank you most sincerely for that brilliant
performance of my Diversions. I wish I could have been at the Royal Albert Hall to
join in the cheers”), very many broadcasts and nearly seventy CDs (including the
BBC issue of his London Promenade Concert performance of Beethoven's fourth
Piano Concerto). He has an adventurous approach to repertoire and has been
praised by Vienna's Die Presse for “his astonishingly profound spiritual penetration”.

In the last few years Goldstone has become known for his acclaimed completions
and realisations of works for solo piano and piano duet by Schubert, and for two
pianos and solo piano by Mozart, all of which he has recorded on Divine Art CDs.

He is also one half of the acclaimed and brilliant piano duo Goldstone and
Clemmow with his wife Caroline. The duo has made many CDs for Divine Art as well
as Toccata Classics and other labels, including one (Divine Art 25020) containing
première recordings of two Russian masterpieces, Tchaikovsky's Symphony No. 4
and Romeo and Juliet, in spectacular transcriptions for four hands by friends of the
composer – Sergei Taneyev and Nadezhda Purgold (Mme. Rimsky-Korsakov)
respectively. The present disc by Goldstone is part of his substantial contribution to
Divine Art’s new Russian Piano Music series, issued by its American branch.
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Schubert Piano Masterworks, volume 1 – including the D. 935 Impromptus, Wanderer-
Fantasie , and three major Sonatas: D. 664, 894, 960, and the Allegretto in C minor, D.
915
dda 21202 (2CD set at midprice)

Schubert Piano Masterworks, volume 2 – including two Sonatas, D. 958 and D. 959, the
Valses Nobles, Moments Musicaux, 2 Scherzi , 3 Klavierstücke and the Adagio in E major
dda 21203 (2CD set at midprice)

Schubert Piano Masterworks, volume 3 – including Goldstone’s completion of the Rel iquie
Sonata, the D. 899 Impromptus, Sonatas D. 845 and 850, Diabel li Variation, 17 Ländler
and the Allegretto in C minor, D. 900
dda 21204 (2CD set at midprice)

Beethoven: Favouri te Piano Music – includes Moonlight, Appassionata and Pathétique
Sonatas, God Save the King Variations and Fidel io Overture, arr. Moscheles (world
première recording)
dda 25029

“Tzigane” – music inspired by Gypsies, from Brahms, Haydn, Kodály, Liszt, Enescu,
Holmès, Fal la and Dohnányi. A feast of colour and splendour containing world premières
dda 25033

“Unheard Mozart” – real isations and completions by Anthony Goldstone of sketches and
unfinished works by Mozart – al l world première recordings
dda 25051

“A Night at the Opera” – paraphrases, transcriptions and variations by Liszt (Verdi ,
Bel l ini , Wagner), Sgambati (Gluck), Chopin (Mozart), Rachmaninov (Rimsky-Korsakov),
Grainger (R. Strauss), Busoni (Bizet), Mendelssohn (Flotow) and Grünfeld (J. Strauss)
dda 25067

“The Piano at the Carnival” – music by Schumann, Dvořák, Khachaturian, Liszt and
Sydney Smi th
dda 25076

“Bri tten: Resonances” – 20 th century Bri tish piano music from Bri tten and his teachers and
fol lowers: Ireland, Bridge, L. Berkeley, Stevenson and C. Matthews
ddv 24118
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dda 25020 Tchaikovsky for Four Hands
“mind-blowing” – Glasgow Herald

dda 25024 Explorations
“strongly recommended” – Musical Opinion

dda 25026 Schubert Unauthorised Piano Duos
“invaluable” – Gramophone

dda 25028 Dvořák “New World” Symphony and Mendelssohn “Scottish” Symphony
“A real joy. Recommended.” – MusicWeb

dda 25032 “Orientale”
“startlingly effective” – BBC Radio 3

dda 25038 Graham Whettam Piano Music
“Exuberant yet accessible music deserves to be much more widely known … exceptional performances.” –
New Classics

dda 25039 Schubert Unauthorised Piano Duos, vol. 2
“Bright detailed recording, committed playing ... no reservations.” – Musical Pointers

dda 25042 Grieg for Piano Duo
“Played with compelling freshness … an outstanding recital.” – Julian Haylock, International Piano

dda 25046 Mozart on Reflection
“this is a valuable release, with fine recorded quality …” – Peter Branscombe, International Record

Review

dda 25056 Brian Chapple Piano Music
“Certainly a find for those that love to discover the new.” – Chris Spector, MidWest Record

dda 25057 Gershwin and Ravel for Piano Duo
“This disc is a delight from start to finish.” – Classical Net

dda 25070 Chopin for Piano Duo
“A fascinating exploration of rarely heard music played with dazzling virtuosity and verve.“ – New Classics
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