


Remembering ALFRED DELLER

Walter Bergmann (1902-1988)
1. Pastorale for countertenor & recorder (1946) 3.21

Michael Tippett (1905-1998)
Four Inventions for two recorders (1954) 3.40
2. I. Andante 0.55
3. II. Allegro molto 0.34
4. III. Adagio 1.33
5. IV. Allegro moderato 0.36

Alan Ridout (1934-1996)
6. Soliloquy for countertenor, recorder, cello & harpsichord (1985) 5.10

William Williams (d.1701)
Sonata in A minor for two recorders & continuo (c.1696) 6.01
7. I. Adagio 1.23
8. II. Vivace 2.58
9. III. Allegro 1.39

John Blow (1649-1708)
Ode on the Death of Mr. Henry Purcell,

for two countertenors, two recorders & continuo (1696) 32.20
10. I. 4.03
11. II. 4.29
12. III. 3.02
13. IV. 1.51
14. V. 2.32
15. VI. 3.40
16. VII. 2.38



George Frideric Handel (1685-1759)
Sonata in F major for two recorders & continuo (c.1707) 5.51
17. I. Allegro 2.14
18. II. Grave 1.28
19. III. Allegro 2.09

Peter Racine Fricker (1920-1990)
20. Elegy: The Tomb of St. Eulalia, Op. 25,

for countertenor, cello & harpsichord (1955) 7.35

Walter Bergmann (1902-1988)
Three Songs for countertenor & guitar (1973, rev. 1983) 4.53
21. No. 1 Mater cantans filio 1.26
22. No. 2 To Musick 2.36
23. No. 3 Chop-Cherry 0.50

Total duration: 59.36

JAMES BOWMAN countertenor (Blow, Fricker, Bergmann songs)

ROBIN BLAZE countertenor (Bergmann Pastorale, Ridout, Blow)

JOHN TURNER recorder (all works except Fricker & Bergmann Songs)

LAURA ROBINSON recorder (Tippett, Williams, Handel)

TIM SMEDLEY cello (Ridout, Williams, Blow, Handel, Fricker)

DAVE BAINBRIDGE guitar (Bergmann Songs)

IAN THOMPSON harpsichord (Ridout, Williams, Blow, Handel, Fricker)



MEMORIES OF TIPPETT AND BERGMANN

For those of us who grew up in the immediate post-war years, and who were interested in the
revival of, and burgeoning enthusiasm for, early music, the names of Tippett and Bergmann
are synonymous with those famous Schott editions of music by Purcell and his
contemporaries. I remember both of them from the time during the war when Michael Tippett
“discovered” Alfred's voice in the Song Room at Canterbury Cathedral, and subsequently
engaged him as a “counter-tenor” for concerts at Morley College in London.

I was quite young at the time, about 7 or 8 I suppose, but I can still vividly remember being
taken to those concerts, and witnessing the extraordinary exuberance of musical life at Morley
College during its heyday; the place buzzed with musical talent of all sorts, being home not
only to budding composers (such as Fricker, Anthony Milner, Antony Hopkins et al), singers
and instrumentalists, but also a refuge for numerous foreign musicians, Walter Bergmann of
course being one of them.

Walter became one of Alfred's most significant accompanists, even before the lutenist
Desmond Dupré, and it was he who, with Tippett, produced some of the earliest scholarly
editions of Purcell's music, most notably the great 1692 Ode for St. Cecilia's Day and Come
ye Sons of Art. Both Bergmann and Tippett remained close friends of our family – my mother
in fact typed the first draft of the libretto for A Midsummer Marriage – throughout their lives,
but as well as being a strong musical influence in my formative years, I remember them with
great affection, both for their infectious sense of humour and for their kindness and
generosity.

Mark Deller, October 2013



THE MUSIC

Pastorale for countertenor & recorder (1946) WALTER BERGMANN

Walter Bergmann was one of the most influential figures in the revival of early music in the
mid twentieth century, as harpsichordist, recorder player and teacher, as well as editor of
recorder music for Schotts, at a time when almost all the available music for the instrument
was published by that firm. He was born in Altona, Hamburg, in 1902, his father being a
distinguished (and musical) railway engineer, but the family moved to Halle in 1909, living,
appropriately enough, at first in the Handelstrasse. Bergmann qualified as a lawyer and set up
his own firm in Halle. However he was imprisoned by the Gestapo in 1938 and emigrated to
England the following year, where eventually he joined several other distinguished musicians
(Reizenstein and Gál amongst them) at an internment camp on the Isle of Man. (For a
fascinating account of these years see Musician for a While, by Anne Martin, Peacock Press
2002). His involvement with Morley College began in 1941, when he became accompanist to
Tippett's Morley Choir. Bergmann died in 1988. Pastorale, a setting of words by Norman
Cameron (with possible resonances for Bergmann's own personal situation at the end of the
war) was first performed by Alfred Deller (to whom it was dedicated) and Delia Ruhm (on the
flute) in the Chapter House, Canterbury in 1946.

All day my sheep have mingled with
yours.

They strayed into your valley seeking a
change of ground

Held and bemused with what they and I
had found,

Pastures and wonders, heedlessly I
delayed.

Now it is late.
The tracks leading home are steep,
The stars and landmarks in your country

are strange.
How can I take my sheep back over the

range?
Shepherdess, show me now where I may

sleep.

Norman Cameron



Four Inventions for two recorders (1954) MICHAEL TIPPETT
Andante; Allegro Molto; Adagio; Allegro Moderato

Michael Tippett (1905-1998) was at the heart of the Morley College musical establishment in
the immediate post-war years, and was there closely associated there with both Alfred Deller
and Walter Bergmann. As Alfred's son Mark states above, it was Tippett who was responsible
for “discovering” Alfred's countertenor voice; and he maintained the friendship for many
years, composing his Lullaby, with a solo part for Alfred, for the tenth anniversary of the
Deller Consort in 1960, and writing a generous foreword to Alfred's biography “A Singularity
of Voice” by Michael and Mollie Hardwick, published in 1968. Walter Bergmann was in the
same circle and it was no doubt through the influence of Bergmann that Tippett became
President of the Society of Recorder Players. The Four Inventions were written for the
Society, and first performed by Freda Dinn and Bergmann himself on 1st August 1954 at the
Froebel Institute, London, as part of the Recorder in Education Summer School. The
composer's biographer Ian Kemp, a close personal friend of both Tippett and Bergmann, in
his monumental biography of Tippett, opines that the work did not indicate that the sound of
the recorders could happily be transferred from an eighteenth to a twentieth century idiom,
but, be that as it may, the work is full of the composer's own fingerprints, needs both
fingerwork and breath control well beyond the ability of most amateur players, and has now
become a much-loved part of the professional player's repertoire.

Soliloquy for countertenor, recorder, cello & harpsichord (1985) ALAN RIDOUT

Alan Ridout was born in West Wickham, Kent in 1934 and died in France, where he had lived
since 1993, following a short sojourn in Canada, in 1996. A prolific composer in all genres,
he studied under Howells and Gordon Jacob at the Royal College of Music, but later studies
with both Tippett and Fricker were at least as influential. Generations of Oxford and
Cambridge composition students benefited from his own inspired teaching. Whilst living in
his home county of Kent, he developed close musical bonds with both Canterbury Cathedral
(and its organist Allan Wicks) and Alfred Deller, for whom he wrote, amongst other works, a



substantial cantata The Ecstatic (to words by C. Day Lewis) as a companion piece to the Blow
Ode. Soliloquy, a setting of a poem by the poet and songwriter Thomas Campion (1567-
1620), from the First Book of Airs (1613), was commissioned by the Hinckley Music Club in
memory of David Munrow, who had been the Club's much-loved President. It was first
performed in Holy Trinity Church, Hinckley, on 23rd March 1985, by James Bowman
(countertenor), John Turner (recorder), Christopher van Kampen (cello), Robert Spencer
(lute) and Keith Elcombe (harpsichord). The composer later, for reasons of practicability of
performance, redistributed the lute part between the other instruments, in which form it
received all subsequent performances.

Tune thy Music to thy heart,
Sing thy joy with thanks, and so thy

sorrow:
Though Devotion needs not Art,
Sometime of the poor the rich may

borrow.

Strive not yet for curious ways:
Concord pleaseth more, the less 'tis

strained:
Zeal affects not outward praise,
Only strives to show a love unfeigned..

Love can wondrous things affect,
Sweetest sacrifice, all wrath appealing:
Love the highest doth respect;
Love alone to him is ever pleasing.

Thomas Campion

Sonata in A Minor for two recorders & continuo (c. 1696) WILLIAM WILLIAMS
Adagio; Vivace; Allegro

Little is known about William Williams, but the quality of his few surviving works, with
many Purcellian turns of phrase and harmonic progressions, is remarkable. A set of six trio
sonatas (three for two recorders and continuo and three for two violins and continuo) was
published posthumously (the composer having died in 1701) by Hare and Walsh in 1703,



though there may have been an earlier edition in 1700. The only known surviving set of parts
from the 1703 edition is in the Fitzwilliam Museum, Cambridge, to which it was donated by
Magdalene College in 1915. The Sonata in F Major (“in imitation of birds”) was first edited
by Thurston Dart, and published in 1959, and has since become one of the most loved works
of the recorder duo repertoire. The other two sonatas, in C Major and A Minor respectively,
though rarely performed, are however equally inventive.

Ode on the Death of Mr.Henry Purcell (1696) JOHN BLOW
for two countertenors, two recorders & continuo

Odes on Purcell’s death were written by Jeremiah Clarke, Henry Hall, and John Blow, and all
were edited by Walter Bergmann. All feature prominently the recorder. The Ode by Blow,
“printed by H. Heptinstall, for Henry Playford, at his shop in the Temple Change, Fleet Street,
or at his house in Arundel Street over against the Blew Ball”, setting a moving poem by
Purcell’s erstwhile collaborator John Dryden, is an extended piece with a singularity of vocal
writing reminiscent of Purcell himself. The first stanza of the poem is set as a serene duet for
the voices, with recorders. The second stanza is set for a solo voice, commencing with a
quasi-recitative, followed by a lively solo in triple time with the recorders, which in turn
yields to a striking representation of harmony and discord. The third stanza is again set for
two countertenors, who first chase each other’s scalic melodies but then join with the
recorders in an expressive lament.

I.
Mark how the Lark and Linnet Sing,
With rival Notes
The strain their warbling Throats,
To welcome in the Spring.
But in the close of Night,
When Philomel begins her Heav’nly lay,
They cease their mutual spight,
Drink in her Musick with delight,
And list’ning and silent, and silent and

list’ning, and list’ning and silent obey.

II.
So ceas’d the rival Crew when Purcell

came,
They Sung no more, or only Sung his

Fame.
Struck dumb they all admir’d the

[matchless] Man, the [matchless] Man,
Alas, too soon retir’d,
As He too late began.
We beg not hell, our Orpheus to restore,



Had He been there,
Their Sovereign’s fear
Had sent Him back before.
The pow’r of Harmony too well they

knew,
He long e’er this had Tun’d their jarring

Sphere,
And left no Hell below.

III.
The Heaven’ly Quire, who heard his

Notes from high,
Let down the scale of Musick from the

Sky:

They handed him along,
And all the way He taught, and all the

way they Sung.
Ye brethren of the Lyre, and tunefull

Voice,
Lament his lott: but at your own rejoyce.
Now live secure and linger out your days,
The Gods are pleas’d alone with Purcell’s

Layes,
Nor know to mend their Choice.

John Dryden

Sonata in F major for two recorders & continuo (c. 1707) GEORGE F. HANDEL
Allegro; Grave; Allegro

This Sonata was probably written by Handel during his Italian years (1706-1710). The
composer’s working manuscript is in the Fitzwilliam Museum, Cambridge, but this includes
only the recorder parts of the first movement, the basso part of which is supplied by another
manuscript, which is in the Library of Congress Washington (though there the flauto primo
part is missing). Thurston Dart had published separately the first movement as a duo, and the
second and third movements together as a two movement work. The first modern
performance of the complete sonata was given by John Turner and David Pugsley in a Radio
3 broadcast of baroque trio sonatas, after John Turner and Christopher Hogwood had spotted
the connection between the two manuscripts, previously unrealised. The opening theme of the
first movement was used by Handel in his early oratorios Il Trionfo del Tempo e del
Disinganno (1707) and La Resurrezione (1708). The theme from the third movement is better
known (though in truncated from) in the well-known Recorder Sonata Op. 1. No. 11 and its
alter ego the Organ Concerto op. 4. No. 5.



Elegy: The Tomb of Saint Eulalia, Op. 25 (1955) PETER RACINE FRICKER
for countertenor, cello & harpsichord

Peter Racine Fricker (1920-1990) was involved with Alfred Deller, Tippett and Bergmann at
Morley College, and wrote music at that time for both harpsichord and recorder. The touching
Elegy, with a Latin text by Prudentius, was first performed at the Wigmore Hall, London, by
Alfred Deller, with Desmond Dupré (viola da gamba) and George Malcolm (harpsichord) on
21st September 1955, since when it has secured a firm (if rare) place in the twentieth century
repertoire for the countertenor voice. Although Fricker left England for Santa Barbara in
California in 1964 he maintained his connections with England, subsequently becoming
President of the Cheltenham Festival. His love of early instruments continued and in
California he composed a companion piece to the Elegy, in memory of Deller, In
Commendation of Music, for soprano voice, recorder, gamba or cello and harpsichord, as well as two
short pieces for unaccompanied recorder.

Nunc locus Emerita est tumulo,
clara colonia Vettoniae.
Quam memorabilis amnis Ana
praeterit et viridante rapax
gurgite moenia pulchra lavit.

Hic, ubi marmore perspicuo
atria luminat alma nitor
et peregrinus et indigena,
Relliquias cineresque sacros
servat humus veneranda sinu.

Tecta corusca super rutilant
de laqueraibus aureolis
saxaque caesa solum variant,
floribus ut rosulenta putes
prata rubescere multimodis.

Carpite purpureas violas
sanguineosque crocos metite,
non caret his genalis hiems,
Laxat et arva tepens glacies,
Floribus ut cumulet calathos.



Ista comantibus e foliis
munera, virgo puerque, date.
Ast ego serta choro in medio
Texta feram pede dactylico
vilia, marcida, ferta tamen.

Sic venerarier ossa libet
ossibus altar et impositum;
Illa dei sita sun pedibus
prospicit haec poulosque suos
camine propitiata fovet.

Prudentius (from the final section of Hymnus in Honorem Passionis Eulaliae Beatissimae
Martyris, from the Crowns of Martyrdom of Prudentius).

English Paraphrase:

Her tomb is in the famous city of Merida, whose beautiful walls are lapped by the rushing
stream Ana. / Here where the marble walls of the church reflect the sun, the relics and holy
remains of the Saint are preserved.

The light is reflected from the shining roof and gold panels, and the floor is coloured mosaic,
giving the impression of a meadow full of multi-hued flowers. / Gather the purple violets and
the blood-red crocuses to fill your baskets with flowers.

All you lads and lasses give to her leaves and shoots, whilst for my part I contribute my
inadequate but admiring and joyful verses. / So we are gratified by honouring her remains and
the altar in which they lie. Eulalia herself looks down and grants us her blessing.



Three Songs for countertenor & guitar (1973. rev. 1983) WALTER BERGMANN
Mater cantans filio; To Musick; Chop-Cherry

This short cycle, written originally in 1973, at first comprised four songs and the dedication
reads “for Alfred and Desmond” (Dupré). The composer revised the work in 1983, omitting a
setting of the Easter Hymn and substantially revising the other songs. They are performed
here with guitar, to which they are ideally suited, rather than lute.

I
Dormi, Jesu, Mater ridet,
Quae tam dulcem somnum videt,
Dormi, Jesu, blandule.

Si non dormis, Mater plorat
Inter fila cantans orat:
“Blande, veni, somnule.”

Dormi, Jesu.
Anon.

II
Begin to charm, and, as thou strok'st mine

ears
With thy enchantment, melt me into tears.
The let thy active hand scud o'er thy lyre,
And make my spirits frantic with thy fire.
That done, sink down into a silv'rie strain,
And make me smooth as balm and oil

again.
Robert Herrick

III
Thou gav'st me leave to kiss,

Thou gav'st me leave to woo;
Thou mad'st me think, by this

And that, thou lov'dst me too.

But I shall ne'er forget,
How, for to make thee merry,

Thou mad'st me chop, but yet
Another snapp'd the cherry.

Robert Herrick



L
au

ra
R

o
b

in
so

n

Jo
h

n
T

u
rn

er

R
o

b
in

B
la

ze

Ja
m

es
B

o
w

m
an



D
av

e
B

ai
n

b
ri

d
g

e

T
im

S
m

ed
le

y
A

lf
re

d
D

el
le

r

Ia
n

T
ho

m
p

so
n



THE MUSICIANS

James Bowman is widely acclaimed as of one of the twentieth century’s greatest singers, and
has taken the countertenor voice to heights of popularity undreamed of a generation ago. He is
one of the pillars of the historically informed early music revival, and has made hundreds of
recordings of the music of Monteverdi, Purcell, Handel, Bach, Vivaldi, and numerous other
early composers, which are heard on radio stations every day throughout the world. His career
started as a boy chorister at Ely Cathedral, and later, as a countertenor, as an Academic Clerk
at New College Oxford, where he read history. He also sang in the Choir of Christ Church.
His career was launched when, in 1967, he was chosen by Benjamin Britten to sing the part of
Oberon in A Midsummer Night’s Dream, and was asked to perform at the opening of the new
Queen Elizabeth Hall on the South Bank. Since that time James has been greatly in demand
internationally as an opera singer. He has made the role of Oberon more or less his own (and
Britten wrote later parts for him, both in The Journey of the Magi and his last opera Death in
Venice), and has appeared at almost every major opera house, including Covent Garden,
Glyndebourne, La Scala Milan, Amsterdam, Vienna, Strasbourg, Verona, Aix-en-Provence,
Paris, Sydney, Santa Fe, Dallas and San Francisco.

James has made whole sequences of recordings (many of them now of classic status) with
David Munrow and the Early Music Consort of London, Christopher Hogwood and the
Academy of Ancient Music, and Robert King and The King’s Consort. And he has greatly
enlarged the twentieth century repertoire for the counter-tenor voice, with new works from
Richard Rodney Bennett, Gordon Crosse, Geoffrey Burgon, Alan Ridout, John Sanders and
Peter Hope. He was appointed CBE in the 1997 Queen’s Birthday Honours List.

Robin Blaze is now established internationally in the front rank of interpreters of Purcell,
Bach and Handel, and his busy schedule has taken him to Europe, South America, North
America, Australia and Japan. He read music at Magdalen College Oxford, winning a post-
graduate scholarship to the Royal College of Music, where he trained with assistance from the
Countess of Munster Trust, and where he is now a Professor of Vocal Studies. He has worked
with most of the distinguished conductors in the early music field, and his Bach cantata
performances on CD with Bach Collegium Japan, under Masaaki Suzuki, have been



particularly admired. Operatic roles have included various Handel operas as well as Britten's
A Midsummer Night's Dream. Chamber music is a particular love, and he has worked
extensively with Concordia, Fretwork, Florilegium and the Palladian Ensemble, as well as
giving numerous solo recitals in the Wigmore Hall and at many festivals worldwide. He has
recorded Thomas Ades's The Lover in Winter for EMI, and he records regularly for BIS and
Hyperion.

John Turner was born in Stockport, and is one of the leading recorder players of today. He
was Senior Scholar in Law at Fitzwilliam College, Cambridge, and as a practising lawyer
acted for many leading musicians and musical organisations, being also involved in the
establishment of many musical charities. He has premièred over 500 works for his instrument,
including concertos written for him by Kenneth Leighton, Anthony Gilbert, Gordon Crosse,
John Casken, Stephen Dodgson, Elis Pehkonen, John Gardner, Peter Hope and many others.
His discoveries include recorder works by Handel, John Parry (The Nightingale Rondo, being
the only known British nineteenth century concert work for a fipple flute), Rawsthorne,
Murrill and Antony Hopkins. His own recorder compositions are standard repertoire and
examination pieces for the instrument worldwide. He was made a Fellow of the Royal
Northern College of Music in 2002 for his services to British music and is a Distinguished
Visiting Scholar of Manchester University.

Laura Robinson first began playing the recorder at the age of seven and went on to achieve
her DipABRSM before furthering her musical education at the University of Manchester and
the Royal Northern College of Music where she studied with John Turner. In 2007, Laura was
involved in the recording of the widely-acclaimed Manchester Carols with John and has since
then performed in a number of broadcasts including Sasha Johnson Manning’s The People’s
Passion on Easter Sunday 2012 for BBC Radio 4’s Sunday Worship programme. Laura has
also toured with John and the Manchester Camerata in 2008, culminating in a final concert in
the Bridgewater Hall. Apart from playing professionally, Laura is currently teaching both
recorder and viola throughout Lancashire.



Dave Bainbridge is a guitarist based in Manchester. He was educated at Chetham’s School of
Music and the Royal Northern College of Music, where his studies were with Craig Ogden
and where he was awarded the Sir John Manduell Prize and The David Edwards Bursary. He
has performed throughout the UK in solo, chamber and orchestral settings and has established
a reputation in the world of contemporary music. He has given numerous premiere
performances and recordings. He has recorded for the Slip Discs experimental music label and
is in demand as a chamber musician, including as a member of ACM Ensemble and the Nova
Guitar Duo with Martin Bickerton. His diverse performing experience also includes playing
within rock and jazz idioms, playing the banjo and appearing onstage as a guitar-playing
gypsy in Bizet’s Carmen.

Ian Thompson studied at Queens’ College, Cambridge, where he was Organ Scholar, and the
Royal College of Music. His teachers included Sir Adrian Boult, Geraint Jones and Thurston
Dart. He was active for several years as organist, harpsichordist and conductor before turning
to singing, which rapidly became his principal professional employment. He sang in all the
London–based ensembles, often as soloist, working frequently under leading conductors, from
Klemperer and Solti to Norrington and Gardiner, and was for nine years a Vicar Choral at St
Paul’s Cathedral. Following a period of study in Italy, Ian commenced a solo operatic career,
which included regular appearances at leading opera houses, including the Royal Opera
House Covent Garden and La Scala, Milan. He resumed harpsichord playing following a
move to Cumbria in 1995, forming Lonsdale Music to present professional concerts in the
county, directing chamber orchestra and ensemble alongside many distinguished soloists
including James Bowman and John Turner, with whom he has featured in several recordings.



SUPPORTERS

The Producers wish to acknowledge the generous support of the following, whose contributions have made
this recording possible:

Anon, Jonathan Alwyn, Margaret Arnison, Terence J. Bailey, Colin and Rayna Bayliss, Dr. Colin Beeson,
Richard Beith, David Bendix, Stephen Bettaney, Keith Bisatt, Dick Blackford, John and Jean Blundell,
Nigel Bonham-Carter, Leon Bosch, Roger and Julie Bray, Charles Brett, Paul Brough, Christopher Brown,
Susan Buchan, Jeremy and Ruth Burbidge, Mervyn Burtch, Anthony Burton, David Cain, Roger Carpenter,
Hazel and Michael Carter, Andrew Challinger, Harriet L. Clements, Stephen Cleobury, David M. Coldwell,
Ralph and Joy Court, Rogers Covey-Crump, Sybil Cox, Prof. Stewart R. Craggs, Alison Crawford, Leon
Crickmore, Nicole Crossley-Holland, Graham and Jennifer Curtis, Alison Dale, Brian Blyth Daubney, Mark
Deller, Peter and Bridget Dickinson, The Arthur T. Dinklepuss Foundation, Raymond Dodd, Jeanne
Dolmetsch, Adam J. Dopadlik, David Dubery and William Fergusson, John Eckersley, Dominic Elliott,
David Ellis, David Emsley, Alison Evans, Mary Evans, Bridget Falconer-Salkeld (widow of Robert
Salkeld), Frances Faux, Rev. John Findon, Delia Fletcher, Ron Fletcher, Valerie Floyd, Peter Fogg, Lewis
Foreman, David Forshaw, David and Angela Foulkes, Mavis Fox, Georgie and Nigel Foxcroft, Maggie
Gibb, Alan Gibbs, Hans and Sandra Glauser, Michael Graubart, David Green, John Greenhalgh, Derek
Harrison, Robert Hastings, Nick Henshall, Alice Herbert, Dr. Peter Hick, Reginald Holmes, Sam Holmes,
Peter Hope, Antony Hopkins, Michael Horwood, Jim Howarth, Alan Howarth, Mr. and Mrs. Alastair Hume,
Karel Janovicky, Katharine Jeans, Martin Johnson, David Jones, John and Mary Joubert, David Kent,
Geoffrey and Rita Kimpton, Stephen King, Harry Knipe, Dr. George Kurian, Mrs. Jo Leighton, David Lord,
Ian and Sally Lovecy, Sir David and Lady Lumsden, Andrew Maddocks, Kevin Malone, Sir John and Lady
Manduell, Nicholas Marshall, Mrs. A. Martin, David Matthews, Andrew Mayes, Paul and Clare Millett,
Sheila Milroy, John Mitchell, Colin Moreton, T. E. Muir, Gill Munrow, Graham Musto, John McCabe,
Denis McCaldin, Murray McLachlan, Janet Neilson, Michael and Susan Nuttall, Prof. Adam Ogilvie-Smith,
Rachel O'Higgins, Bruce Paterson, Jim and Joyce Pattison, Elis and Pam Pehkonen, Jane Perrins, Sue and
Michael Peters, Norma Pitfield, Dr. Andrew Plant, Alfred Pollard, Richard and Sally Poulton, David Powell,
John Powell and Martin Lessons, Dorothy Preece, Gordon Pullin, Prof. Richard Rastall, Maria Rayner and
Jeff Snowdon, Mike and Judith Redhead, John Richardson, Layton Ring, Stephen and Rosemary Robinson,
David Roblou, Roger Rostron, Mark Rowlinson, Rev. Roger Scoones, Philip L. Scowcroft, Honor Sheppard,
Olive Simpson, Susan and Graham Sinagola, Howard Skempton, Ron Skins, Michael Smith, Oliver Smith,
Dr. Myra Soutar, Hugh Stalker, Peter Syrus, Brian N. Thorpe, Stephen and Kath Threlfall, Pamela Thurlow,
Roger Turner, Catherine and Christopher Urquhart-Taylor, Rod and Julia Usher, Tony Verity, Raymond J.
Walker, Clive and Gill Walkley, Dr. Robin Walton, Irving Wardle, Jane Wells, Christina Westwell, Wendy
Whittaker, Stephen and Delyth Wilkinson, Jayne Wilson, Mark Windisch, Dick Witts, Christopher Wright,
Adrian Yardley, Stuart Yerrell, Mrs. Percy Young.
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