


In Beauty Walking: orchestral music by Carson Cooman

In Beauty Walking (2012) for (mezzo-)soprano and string orchestra 14.40
1 Morning Song 1.57
2 Star Song 3.56
3 Rain Song 2.43
4 Cradle Song 4.10
5 The Eagle’s Song 1.57

Leah Crane, soprano

Sinfonia Concertante (2013) for violin and string orchestra 11.55
6 Estampie 1.20
7 Aria 2.18
8 Echo Gigue and Cadenza 3.59
9 Ground (in memoriam Lee Hoiby) 2.56

10 Estampie da capo 1.26
Chloé Trevor, violin

Symphony of Light (2003) for string orchestra 13.24
11 Winter Brightnesses 3.37
12 Eternity Canticle: First Light 6.38
13 Dawning 3.12

Folk Fantasies (2005/13) for violin, percussion, and string orchestra 12.27
14 Highland Ballad (Scotland) 4.35
15 Ceremonial (Nigeria) 4.29
16 Circle Dance (America) 3.24
Chloé Trevor, violin

TOTAL PLAYING TIME: 52.26

Bohuslav Martinů Philharmonic Orchestra
Conducted by Kirk Trevor



The Music

The four pieces on this recording date from a ten year period (2003–13) and represent some of
my most straightforward and direct orchestra pieces. While only one piece is explicitly
connected to folk music, all of the pieces owe something to that genre’s simple and heartfelt
emotional expression. This is music that sings and dances—partaking in an unfettered manner
of the optimism that is often characteristic of my work.

In Beauty Walking (2011; op. 952) is a setting of poems by Mary Austin. The work was
commissioned by Gibbs & Main for EuphoNY 2012. It is dedicated in memory of Shirley
Cooman Holtman (1930–2012). Mary Hunter Austin (1868–1934) was a significant nature
writer on the subject of the American Southwest. She published a number of writings (non-
fiction, novels, poems, and plays) that are the fruit of her study of American Indian culture in
the Mojave Desert. The texts for this work are drawn from her collection The American
Rhythm (1923), which contains what she termed “re-expressions” in English based on
American Indian sources. In some cases, the poems are very loose translations of the
originals, but mostly they are new poems that partake of both style and character of the
sources. Austin also believed that aspects of American Indian culture were in danger of being
lost, and should thus be preserved via writings. With the publication of The American Rhythm,
she urged fellow writers to take on these styles of songs and poems as models for their own
writing.

I. Morning Song

O winding trails that run out every way
To seek the happy places of the hills,
And stars that swirl about the hollow heaven,
You hear the rising of my songs
Like a morning full of wings.

O little trails, that whiten through the dunes,
A light is on you more than day has made.
And all my mind goes from me like a flame
To couple with the live thought of the world,
Because of this my friend.



II. Star Song

We are the birds of fire,
We are the singing stars
We sing with our light
Through the heavens we take our flight

Our light is as a star,
Making a road for spirits.

Among us are three hunters
Forever chasing a bear.
There never was a time
When they three were not hunting.

We look down upon the mountain.

III. Rain Song [instrumental only]

Poems from The American Rhythm
(1923) by Mary Austin

IV. Cradle Song

Coo . . . ah . . . coo . . . !
Little Dove,
Coo . . . ah . . . coo . . . !

The wind is rocking
Thy nest in the pine bough,
My arms are rocking
Thy nest, Little Dove.

Coo . . . ah . . . coo . . . !
Little Dove
Sleep Little Dove
Coo . . . oo . . . oooo . . . Little Dove!

V. The Eagle’s Song

People, O people,
Needs be that we must die!

Therefore let us make Songs together.
With a twine of songs to bind us
To the middle Heaven.
The white way of souls,
Yonder afar, in beauty walking,
There we shall be at rest,
With our songs
We shall roam no more!



Sinfonia Concertante (2013; op. 1010) is dedicated to Walter Simmons and Ronnie Halperin.
The five movements of the work draw primarily upon stylistic elements of medieval and
Renaissance music, though viewed within a contemporary context. The title “Sinfonia” is
used in one of its 17th century senses: a small collection of modest instrumental movements.
The fourth movement, an expressive ground, remembers the American composer Lee Hoiby
(1926–2011).

Symphony of Light (2003; op. 484) is cast in three movements, each inspired by different
images and visions connected to light. The first movement, Winter Brightnesses, is dedicated
to Mary Louise Bringle. The inspiration for this movement is from the coming dawn on a
calm winter day, where the gathering light glistens off fallen snow as the sun slowly rises. An
opening section of melodic unfolding leads to a middle section with climaxes. The opening
material returns, leading to a warm and pure conclusion—as the dawn flows into the coming
day.

The second movement, Eternity Canticle: First Light, is dedicated to Kirk Trevor. The
movement was inspired by a passage from the Bible, Ecclesiastes 3:11:

“He hath made everything beautiful in its time: also
he hath set eternity in their hearts, yet so that humankind

cannot find out the work that God hath done from
the beginning even to the end.” – Ecclesiastes 3:11

A free-flowing melody with a wide compass opens the movement and serves as the principal
material. After the initial presentation, lyric development of the material proceeds. A chorale-
like treatment of the opening melody builds to a climax. Wisps of the earlier music are then
recalled as the movement settles to a reposed conclusion.

The third movement, Dawning, is dedicated to Marisa Green. In contrast to the first
movement (inspired by a quiet winter dawn), this movement is inspired by a vibrant summer



morning. It is an exuberant and joyous celebration of light and energy. A spirited opening
section leads to a lush and more contemplative middle section. The spirited opening music
returns before a driving coda ends the movement.

Folk Fantasies (2005/13; op. 1009) is a concert piece inspired by folk traditions and is
dedicated to Chloé Trevor. Although this work draws upon folk music styles, it does not quote
or use any actual folk tunes or material directly. For each of the three movements, I began by
composing an original tune indebted to that national style. Each movement of the work is then
a simple arrangement in my own musical style of my “original folk tunes.” The formal and
harmonic language of the work is very simple, direct, and uncluttered throughout, as is
appropriate for folk music.

The first movement, Highland Ballad (Scotland), begins and ends with lyrical music. The
middle sections contain settings of the basic melody—first presented over a bagpipe-like
drone (with interjections) and then in a full harmonization.

The second movement, Ceremonial (Nigeria), combines a harmonic refrain along with a
simple melody in the Nigerian/Yoruba folk style. As the movement progresses, the violin
plays the role of a song-leader, adding increasingly impassioned countermelodies and textures
over the basic refrains.

The third movement, Circle Dance (America), is jubilant—alluding to the songs of the
Shakers. A basic rondo structure alternates the principal melody with contrasting excursions.



Performers and Composer

Silver medalist of the 2008 Ima Hogg Competition, Chloé Trevor, is one of the rising stars
on today’s international violin scene. Critics have acclaimed Chloé for her “dazzling
technique”, “excellent musicianship”, “huge tone”, “poise and professional grace” and “a bold
personality unafraid to exult in music and ability”. She has appeared as a soloist with several
orchestras, including the Knoxville Symphony, Hong Kong Sinfonietta, Latvian Chamber
Orchestra, Plano Symphony and the Slovak State Philharmonic. Chloé was the Grand Prize
winner at the 2006 Lynn Harrell Competition, the 2005 Lennox Competition, the 2003 Dallas
Symphonic Festival Competition and the 2000 Collin County Young Artists Competition. She
has been a featured violinist in the Music in the Mountains Festival in Colorado, at the
Meyerson Symphony Center in Dallas and with the Missouri Symphony Orchestra. She was
also chosen to perform on the nationally syndicated From the Top radio program. In 2004,
Chloé appeared as a soloist with the Lutoslawski Filharmonie (Poland), the Teplice
Philharmonic (Czech Republic), the Muncie (Indiana) Symphony and the Missouri Chamber
Orchestra. She also performed as a soloist in the 2004 Young Prague Festival in August.

Recent performances include solo appearances in New York at Avery Fisher Hall in Lincoln
Center, a tour with the Latvian Chamber Orchestra in Riga, Tchaikovsky’s Violin Concerto
with the Dallas Symphony, and Prokofiev’s 2nd Violin Concerto at Sala São Paulo in Brazil
and with the Cleveland Institute of Music Orchestra as a result of winning the Cleveland
Institute of Music’s 2007 Concerto Competition. Chloé was introduced to the violin at age 2
by her mother, Heidi Trevor Itashiki, Dallas Symphony violinist. She later studied with
Arkady Fomin, Dallas Symphony violinist and Artistic Director of the New Conservatory of
Dallas. She completed her undergraduate degree at the Cleveland Institute of Music studying
with David and Linda Cerone, and her graduate degree as a scholarship student at Rice
University studying with Kenneth Goldsmith.

Chloé plays on a Carlos Landolfi violin made in Italy in 1771, and is on faculty at the Music
in the Mountains Conservatory. In the spring of 2012, she joined the faculty of the New Heart
Christian School of Music.



Leah Crane received her Bachelor’s degree in Vocal Performance at the Indiana University
Jacobs School of Music, where she studied with renowned soprano Virginia Zeani, and
received additional coaching from Alice Hopper. While at IU, she appeared as soloist in a
wide range of oratorios, cantatas, and studio opera productions, including the complete role of
Gilda in Verdi’s Rigoletto. Following her musical studies in Bloomington, Ms. Crane
embarked on an extensive musical career as both vocal soloist and choral artist. The many
groups with which she has appeared as soloist include the Indianapolis Chamber Orchestra,
Indianapolis Arts Chorale, New World Youth Symphony Orchestra, VOCE, Fishers Chamber
Players, Lafayette Bach Chorale, and Encore Vocal Arts in repertoire including
Mendelssohn’s incidental music to A Midsummer Night’s Dream, Bernstein’s Mass, Orff’s
Carmina Burana, Rutter’s Mass of the Children, Barber’s Knoxville: Summer of 1915,
Handel’s Messiah, Mendelssohn’s Elijah, and Haydn’s The Seasons. In addition to her many
musical pursuits, Leah Crane is also a licensed clinical social worker, having earned a
graduate degree in Social Work from Indiana University.

Conductor Kirk Trevor has served as music director of the Knoxville Symphony Orchestra
(1985–2003), the Indianapolis Chamber Orchestra (1988–2015), and the Missouri Symphony
(since 2000). Trevor trained at London’s Guildhall School of Music, graduating in cello
performance and conducting. He has guest conducted over forty orchestras in twelve
countries. His debut with the London Symphony Orchestra was in January 2003 and Carnegie
Hall debut in 2007. Trevor is one of the most recorded conductors of the past decade with
over fifty recordings of new American music with the Slovak Radio Symphony Orchestra in
Bratislava, plus twenty recordings with other orchestras for the EMI, Koch, Albany, Fatra,
Crystal and Carlton Classics labels. Trevor is becoming widely recognized as one of the
leading conducting teachers in the world. He has been a master teacher for the American
Symphony Orchestra League as well as the Conductor’s Guild. In 1991, Trevor co-founded
and has been Artistic Director of the International Workshop for Conductors held in the
Czech Republic for a month every summer. IWC is the world’s largest conducting school,
each year training over 80 conductors from 20 countries. He has released previous discs of
Carson Cooman’s music on the Naxos, Artek, and Zimbel labels.



Carson Cooman (b. 1982) is an American composer with a catalog of hundreds of works in
many forms – ranging from solo instrumental pieces to operas, and from orchestral works to
hymn tunes. His music has been performed on all six inhabited continents in venues that
range from the stage of Carnegie Hall to the basket of a hot air balloon. Cooman’s work
appears on over forty recordings, including twenty complete CDs on the Naxos, Albany,
Artek, Gothic, Divine Art, Métier, Altarus, MSR Classics, Raven, and Zimbel labels.

Cooman’s primary composition studies were with Bernard Rands, Judith Weir, Alan Fletcher,
and James Willey. As an active concert organist, Cooman specializes in the performance of
contemporary music. Over 130 new works have been composed for him by composers from
around the world, and his organ performances can be heard on a number of CD recordings.

Cooman is also a writer on musical subjects, producing articles and reviews frequently for a
number of international publications. He serves as an active consultant on music business
matters to composers and performing organizations, specializing particularly in the area of
composer estates and archives.

For more information, visit www.carsoncooman.com
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music by Carson Cooman from Divine Art

Rising at Dawn
chamber music with brass

Katarzyna Sadej (mezzo-soprano)
Chris Gekker (trumpet)
Jeffrey Grossman (piano)
Mark Nelson (tuba)
Marie Sierra (piano)
Rebecca Smith (harp)

METIER MSV 28538
“A genuine masterpiece – no other word will do.” -
Fanfare

Litany
organ music

Erik Simmons
organ of Laurenskerk, Rotterdam
(Marcussen & Son, 1973)
Model by Jiři Žůrek, 2012

DIVINE ART DDA 25116
“A benchmark recording. Recommended for
everyone.” – Classical Music Sentinel

AND MUCH MORE!
VISIT OUR WEBSITE FOR ORGAN AND ORCHESTRAL MUSIC BY COOMAN
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