


Masque: organ music by Carson Cooman

1 Prelude and Fugue No. 1 (2011) 5:31

2 Prelude and Fugue No. 2 (2013) 5:38

3 Prelude and Fugue No. 3 (2013) 5:56

4 Prelude and Fugue No. 4 (2013) 5:27

5 Prelude and Fugue No. 5 (2013) 5:39

6 Prelude and Fugue No. 6 (2013) 5:06

7 Prelude and Fugue No. 7 (2013) 4:42

8 Prelude and Fugue No. 8 (2013) 6:23

9 Prelude and Fugue No. 9 (2013) 7:02

10 Preghiera (2014) 3:36

Symphony for Organ (2014) 23:06
11 Masque 10:21
12 Sarabande 6:10
13 Chorale 6:38

Total Playing Time: 78:07

Erik Simmons
Main organ of Laurenskerk Rotterdam, Netherlands
Marcussen & Søn, 1973: model by Jiří Žůrek, 2012



The Music
by the composer

The nine preludes and fugues (2011/13) explore this familiar genre in a variety of manifestations.
The preludes explore varied musical characters, serving as foils for their fugues. The fugues likewise
take different approaches to the formal structure—no two follow the same plan. While they may be
played as individual pieces, they are also conceived as a large concert cycle together.

Prelude and Fugue No. 1 (2011; op. 913) was commissioned by the 2011 Boston Pipe Organ
Encounter. It is dedicated to composer James Woodman, whose continual reinvigoration of
traditional forms is a consistent inspiration. A perky prelude in triple meter precedes a deliberate
fugue. Both are based on the same musical material.

Prelude and Fugue No. 2 (2013; op. 1021) was commissioned by Erik and Charissa Simmons and is
dedicated to their daughters, Lydia and Emily. Its musical material is derived from their names. The
mysterious prelude uses LYDIA as an ostinato theme, accompanying a continually changing melody
in the (mostly) Lydian mode. The fugue uses EMILY as its subject, treated in a gentle, dancing two-
voice texture in the manuals, over slower statements of the subject in the pedals.

Prelude and Fugue No. 3 (2013; op. 1022) is dedicated to Heinrich Christensen. The prelude is in a
rondo form, with perky and brisk material in triple meter. Like very early German examples
(developing out of the ricercare), the fugue begins in a contrapuntal motet style, before adding more
keyboard-like figurations in the middle.

Prelude and Fugue No. 4 (2013; op. 1023) is dedicated to Randall Mullin and Dan Daniels. The
prelude employs a baroque-like aria texture, modulating from its starting key of C to end in D. The
fugue, in a gentle triple meter employs a turning subject. The fugue gradually becomes less and less
chromatic, and modulates back from D to C to end with a serenely pan-diatonic coda.

Prelude and Fugue No. 5 (2013; op. 1024) is dedicated to Nancy Granert. The prelude is in a
lament style, with a recurring falling minor 2nd motive. The fugue is vigorous, beginning a sturdy
subject and exploring a consistently mixed modality throughout.

Prelude and Fugue No. 6 (2013; op. 1025) is dedicated to Sara Bareilles. In the prelude, outer
sections of motoric 16th notes surround a brief, anthem-like middle section. The fugue employs a
simple song form, with a lush ballad in the outer sections, surrounding a contrapuntal excursion in
the middle.



Prelude and Fugue No. 7 (2013; op. 1026) is dedicated to Kevin Bowyer. The prelude is a lyric
aria, with the melody presented first in solo and then with a countermelody. The fugue is a moto
perpetuo, with its two musical lines constantly echoing and imitating each other.

Prelude and Fugue No. 8 (2013; op. 1027) is dedicated to Jonathan Orwig. The prelude is serene
and very atmospheric, with gentle harmonies built over a long drone. The fugue is heavy and
forceful, with its rhythms hammered out at different speeds.

Prelude and Fugue No. 9 (2013 op. 1028) is dedicated to Harry Lyn Huff. The prelude begins with
a grand chorale-like statement of it main material. This material is then developed over a pulsing
accompaniment. The fugue’s subject is developed from the prelude and, following a contrapuntal
treatment, the opening chorale returns to close the work.

Preghiera (2014; op. 1058) is dedicated to Carlotta Ferrari, and was originally composed for this
album to serve as a short interlude between the cycle of preludes and fugues and the symphony. A
timpani-like, insistent repeated note in the pedal sits under intertwining flute lines in the manuals.

Symphony for Organ (2013; op. 1038) was written for and is dedicated to Erik Simmons, whose
enthusiasm for my organ music brought about a renewed period of creativity.

The overall symphony is cast as a dramatic progression from darkness into light. The first
movement, Masque, is extremely violent and bleak. The title is used with a touch of irony—for this
is not a masque of courtly diversion, but rather a furious struggle against the darkness, played out in
a series of dramatic episodes following a Tudor-era formal design. The ending builds to a dramatic
peak, and leaves us in shell-shocked silence.

The second movement, Sarabande, begins quietly and mournfully, and gradually gains in fervency.
A faster middle section is a spinning dance before the return of the opening music. In the coda, the
light gradually approaches.

The third movement, Chorale, evokes the colors of a new dawn. The music of the first movement’s
struggle gradually becomes washed in the blaze of morning.

Though I did have a specific impetus in mind while composing, it seems best not to divulge it, so as
to allow the listener to hear the symphony in a more universal manner. For indeed the existence of
Darkness and the desire and hope for light are ubiquitous and eternal.



Performer and Composer

Erik Simmons started playing the organ at age 10 when he was a chorister at St. Mark’s
Episcopal Church in Glendale, California. His primary organ teacher was Richard Slater. Erik
has furthered his studies by working with Lanny Collins, Barbara Baird, and Lee Garrett, and
through master classes with various clinicians, including Harald Vogel.

Erik works at Intel Corporation, where he is involved in new product development and
coaches teams in systems and engineering, Agile & Lean product development, and related
areas. Erik holds a BA in applied mathematics and MS in mathematical modeling from
Humboldt State University. As an organist, he has recorded several CDs of music, including
“Magnifique: Selections for a French Organ,” “Nous Dites Marie: A French Romantic
Christmas,” “Reflection and Praise,” “Organ Music by James Woodman” (Soundspells), and
four CDs of the music of American composer Carson Cooman, including “Litany: Organ
Music by Carson Cooman” on Divine Art.

Carson Cooman (b. 1982) is an American composer with a catalog of hundreds of works in
many forms—ranging from solo instrumental pieces to operas, and from orchestral works to
hymn tunes. His music has been performed on all six inhabited continents in venues that
range from the stage of Carnegie Hall to the basket of a hot air balloon.

Cooman’s work appears on over forty recordings, including more than twenty complete CDs
on the Naxos, Albany, Artek, Gothic, Métier, Divine Art, Altarus, Convivium, MSR Classics,
Raven, and Zimbel labels. Cooman’s primary composition studies were with Bernard Rands,
Judith Weir, Alan Fletcher, and James Willey. As an active concert organist, Cooman
specializes in the performance of contemporary music. Over 130 new works have been
composed for him by composers from around the world, and his organ performances can be
heard on a number of CD recordings. Cooman is also a writer on musical subjects, producing
articles and reviews frequently for a number of international publications. He serves as an
active consultant on music business matters to composers and performing organizations,
specializing particularly in the area of composer estates and archives.

For more information, visit www.carsoncooman.com
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The Organ

Main Organ of Laurenskerk, Rotterdam, Netherlands
Marcussen & Søn, 1973
Model by Jiří Žůrek (Institute for Classical Studies,
Academy of Sciences of the Czech Republic, Prague), 2012

The gothic building Grote of Sint-Laurenskerk was completed in 1525. During a German
bombardment in May 1940, the entire interior was lost to fire. Restoration of the church was
undertaken following the war in the years 1947–68.

The first church building had a large Goltfuss organ from 1644, which was replaced with
another instrument in 1790 (enlarged by Bätz in 1845). The destruction of this instrument was
total, and so a new main organ was supplied by the Danish firm Marcussen & Søn in 1973.
(Two other smaller Marcussen instruments can be found in the church as well.)

It is a large neo-baroque instrument that is completely mechanical in all respects. It is the
largest entirely mechanical action instrument in Europe. The organ consists of six divisions
and contains 85 speaking stops. One unusual feature of the instrument’s design are its multi-
rank principal stops. Most all of the principals and octaves (16’, 8’, 4’) of all divisions are
comprised of more than one unison rank.

This recording was produced in live performance via the Hauptwerk system. The virtual
model was created as part of the Sonus Paradisi project (www.sonusparadisi.cz).



Organ specification

Rugwerk (Man. I)
Quintadeen 16’
Prestant 8’
Holpijp 8’
Quintadeen 8’
Octaaf 4’
Roerfluit 4’
Quint 2 2/3’
Octaaf 2’
Woudfluit 2’
Sifflet 1 1/3’
Sesquialter 2–4 st.
Mixtuur 6–8 st.
Scherp 4–6 st.
Dulciaan 16’
Trompet 8’
Kromhoorn 8’
Tremulant

Hoofdwerk (Man. II)
Prestant 16’
Octaaf 8’
Open fluit 8’
Quint 5 1/3’
Octaaf 4’
Spitsfluit 4’
Octaaf 2’
Ruispijp 3–4 st.
Mixtuur 8–10 st.
Scherp 6–8 st.
Trompet 16’
Trompet 8’
Cornet 5 st.

Bovenwerk (Man. III)
Gedekt 16’’
Prestant 8’
Baarpijp 8’
Roerfluit 8’
Viola di Gamba 8’
Viola di Gamba (beating) 8’
Octaaf 4’
Open fluit 4’
Terts 3 1/5’
Roerquint 2 2/3’
Nachthoorn 2’
Terts 1 3/5’
Mixtuur 5–7 st.
Cimbel 3 st.
Bombarde 16’
Trompette 8’
Voix humaine 8’
Clairon 4’
Tremulant

Borstwerk (Man. IV)
Gedekt 8’
Prestant 4’
Blokfluit 4’
Nasard 2 2/3’
Octaaf 2’
Gedekte fluit 2’
Octaaf 1’
Tertiaan 2 st.
Scherp 4–5 st.
Regaal 16’
Kromhoorn 8’
Regaal 8’
Tremulant

Chamadewerk (Man. III)
Trompeta magna 16’ (desc.)
Trompeta brillante 8’ (bas/desc.)
Trompeta de batalla 8’
(bas/desc.)
Clarin fuerte 4’ (bas/desc.)
Clarin 2’ (bas)
Orlos 8’ (bas/desc.)

Pedaal
Prestant 32’
Octaaf 16’
Open Subbas 16’
Gedekte Quint 10 2/3’
Octaaf 8’
Gemshoorn 8’
Roerquint 5 1/3’
Octaaf 4’
Koppelfluit 4’
Nachthoorn 2’
Dwarsfluit 1’
Ruispijp 5 st.
Cornet 3 st.
Mixtuur 10 st.
Bazuin 32’
Bazuin 16’
Fagot 16’
Trompet 8’
Trompet 4’
Zink 2’

Couplers:
I–II; III–II; IV–II;
I–Ped; II–Ped; III–Ped.



music by Carson Cooman from Divine Art

Rising at Dawn
Chamber music with brass

Katarzyna Sadej (mezzo-soprano)
Chris Gekker (trumpet)
Jeffrey Grossman (piano)
Mark Nelson (tuba)
Marie Sierra (piano)
Rebecca Smith (harp)

METIER MSV 28538

“Chasing the Moon Down is a genuine masterpiece... Cooman is clearly not just a talented
composer but a genuinely gifted one.” – James A. Altena (Fanfare)

In Beauty Walking
orchestral music

Chloé Trevor (violin)
Leah Crane (soprano)
Bohuslav Martinů Philharmonic Orchestra
Kirk Trevor, conductor

DIVINE ART DDA 25117

“There is something very appealing and distinct in the pieces we can hear in this well played and
superbly recorded program.” - Remy Franck (Pizzicato)



Litany
Music for organ
including Sonatina No. 1; Suite Breve;
Sonata da Chiesa; Toccata Festiva; Joysong
Preludio on an Swedish Tune; Berceuse
Ricercare on Two Czech Hymns; Remembering
Fanfare for a Duchess at St. Andrew’s
Prélude à la mémoire de Jean Langlais

Erik Simmons (organ of Laurenskerk, Rotterdam):
model by Jiří Žůrek

DIVINE ART DDA 25116

“Great music, performed on a magnificent pipe organ, by an organist at the top of his game, all
captured in vividly realistic sound. A benchmark recording.” – Jean-Yves Duperron (Classical
Music Sentinel)

all available everywhere, CD and digital – buy direct at www.divineartrecords.com
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