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Sergei Bortkiewicz (1877-1952)

Lyrica Nova, Op. 59 11:08
1 I. Con moto affettuoso 3:30
2 II. Andantino 3:11
3 III. Andantino 3:18
4 IV. Con slancio 1:07

5 Etude in D flat major, Op. 15 No. 8 5:12

6 Nocturne from Trois Morceaux, Op. 24 4:52

Esquisses de Crimée, Op. 8 16:56
7 I. Les rochers d’outche-coche 6:46
8 II. Caprices de la mer 3:46
9 III. Les promenades des d’Aloupka: Idylle orientale 3:34

10 IV. Les promenades des d’Aloupka: Chaos 2:49

Three Preludes 10:06
11 Prelude, Op. 13 No. 5 4:42
12 Prelude, Op. 40 No. 4 2:51
13 Prelude, Op. 66 No. 3 2:31

Piano Sonata No. 2 in C sharp minor, Op. 60 21:24
14 I. Allegro ma non troppo 7:29
15 II. Allegretto 5:35
16 III. Andante misericordioso 5:27
17 IV. Agitato 2:52

total duration : 69:39

Alfonso Soldano piano



the composer and his music

Sergei Eduardovich Bortkiewicz was born in Kharkov (Ukraine) on 28 February 1877 and
spent most of his childhood on the nearby family estate of Artiomowka. Bortkiewicz
received his musical training from Anatol Liadov (1855-1914) and Karel van Ark (1842-1902)
at the Imperial Conservatory of Music in St Petersburg. In 1900 he left St Petersburg and
travelled to Leipzig, where he became a student of Salomon Jadassohn (1831-1902), Karl
Piutti (1846-1902) and Alfred Reisenauer (1863-1907), who was a pupil of Liszt. In July 1902
Bortkiewicz completed his studies at the Königliches Conservatorium der Musik in Leipzig and
was awarded the Schumann Prize on graduation. In 1904 he married Elisabeth Geraklitowa, a
friend of his sister, and then returned to Germany and settled in Berlin.

While living in Berlin, Bortkiewicz spent his summers visiting family in Russia, or travelling
around Europe, often on concert tours. For a year he also taught at the Klindworth-
Scharwenka Conservatory, where he met the Dutch pianist Hugo van Dalen, who became a
great admirer of his music and helped him financially throughout his life. The outbreak of the
First World War in 1914 changed Bortkiewicz’s life. Being a Russian he was initially placed
under house arrest and later forced to leave Germany. He returned to Kharkov, where he
established himself as a music teacher, whilst at the same time giving concerts. The end of
the war saw the beginning of the Russian Revolution, and occupation by the Communists
forced the composer and his family to flee their estate at Artiomowka. In June 1919 the
Communists fled in the wake of the White Army, and Bortkiewicz was able to return to
help run the family estate, which had been completely plundered. This, however, was short-
lived and while on a trip to Yalta in the Crimea with his wife, the fall of Kharkov to the Red
Army meant that his family could not return to Artiomowka. Bortkiewicz sought to escape
from Yalta and on 22 November 1920 he obtained passage on the steamer Konstantin; two
days later he and his wife Elisabeth arrived penniless in Constantinople.

Through the help of Ilen Ilegey, court pianist to the Sultan, Bortkiewicz began to give
concerts in Constantinople and started to teach again. He became well known throughout a
number of embassies, and made acquaintance with Natalie Chaponitsch, the wife of the
Yugoslavian ambassador. She organized musical gatherings for Bortkiewicz within the
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embassy. Despite the good living conditions in Constantinople, Bortkiewicz longed to live in
central Europe. With the help of ambassador Chaponitsch, the composer and his wife were
able to obtain a visa for Yugoslavia and from there travelled to Austria, where the composer
and his wife arrived on 22 July 1922. With the help of his compatriot Paul de Conne, he
obtained Austrian citizenship in 1925.

In 1929 Bortkiewicz returned to Berlin, but the economic crisis and the rise of the Nazi
regime caused him severe problems. Although the performance of Russian music was not
officially prohibited at that time, the opportunities to give concerts and to publish music
were limited for composers of Russian origin. These restrictions forced Bortkiewicz and his
wife to move in 1933 from Berlin to Vienna. The Bortkiewicz couple established residence at
Blechturmgasse 1/5 in Vienna. Besides composing, conducting, piano teaching and giving
concerts, Bortkiewicz tried to earn some money by translating the letters between
Tchaikovsky and Nadezhda von Meck, which were published in 1938.

The Second World War brought Bortkiewicz and his wife to the edge of despair and ruin.
The publication and performance of Russian music was prohibited in 1941, and most of
Bortkiewicz’s printed compositions, which were held by his German publishers, were
destroyed in the bombing of Leipzig on 4 December 1943, meaning he lost the income from
the sale of his music. Despite the hardship of the war Bortkiewicz still composed for the
piano. In the autumn of 1945 Bortkiewicz was appointed head of an education programme at
the Vienna City Conservatory, which helped to give the composer some much-needed
financial security. After his retirement in 1947, the community of Vienna awarded him an
honorary pension. Bortkiewicz died in Vienna on 25 October 1952, and his wife Elisabeth
followed on 9 March 1960. The graves of Bortkiewicz and his wife are at Vienna’s
Zentralfriedhof.

Bortkiewicz described himself as a romantic and a melodist, and he had an emphatic aversion
for what he called modern, atonal and cacophonous music. Bortkiewicz’s work reflects little
innovation compared to many of his contemporaries. He covered no new ground, but built
on the structures and sounds of Chopin and Liszt, with the unmistakable influences of early
Scriabin and Rachmaninov. Like Medtner, the essential characteristics of his style were



already present in his earliest compositions, from around 1906, although his later music is
more personal, poetic and nostalgic. Melody, harmony and structure were essential building
blocks for his musical creations. His training with van Ark, Liadov, Jadassohn, Piutti and
Reisenauer ingrained a rigorous professionalism. His colourful and delicate imagination, his
idiomatic piano-writing and sensitivity to his musical ideas, combined with his undisputed gift
for melody, result in a style that is instantly recognizable, attractive and appealing to many
listeners.

Esquisses de Crimée, Op. 8 (1908, dedicated to Julie Kharine), a most charming work, is
the result of Bortkiewicz’s education with Reisenauer on the principles of the Liszt school.
This pure “program-music” has a clear emotional inspiration – sometimes impetuous,
sometimes decadent. This work consists of four pieces all of which are united by a common
theme: the different views on the city of Alupka and its surrounding area in the Crimean
peninsula. Alupka is located 17km to the west of Yalta. Bortkiewicz visited this ancient Greek
settlement and was fascinated by the natural beauty of the area, which inspired him to
translate his views into these musical pictures (sketches). The listener looks through the
eyes of the visitor, and experiences the various views of the city and the surrounding
landscape.

The first piece, Les rochers of outche-coche (The high rocks), recalls with its dense writing, both
powerful and virtuosic, the majesty of the Crimean Mountains dominating the background of
the city. The eyes move subsequently to the sea coast. In Caprices de la mer, the piano writing
evokes the constant oscillation of waves upon the Black Sea, with its brilliant and dexterous
writing coupled with a suave elegance. The experience is completed by a walk (promenade)
inside Alupka, a piece divided in two parts. The first part, Oriental Idyll, confirms once again the
composer's versatility with an engaging melody, like an arabesque, which is interrupted by a
hypnotic and colourful allegretto. The second part, Chaos, evokes a duality purely in the manner
of Liszt: a fierce and stormy motion of arduous arpeggios running through the keyboard which
temporarily give way to a severely noble – and unexpected – fugue, before concluding grandly
and with high dramatic strength. The cycle can therefore be deemed as a multifaceted
Symphonic Poem for piano solo. It can be ranked as one of the most interesting works of the
composer’s first period, shortly to be followed by the First Sonata, Op. 9.



The Etude Op. 15, No. 8 (1911, dedicated to Alfred Reisenauer), is part of the Dix Études,
Op 15. The études are conceived after Chopin, Liadov and young Scriabin. The development
of technical powers seems to be of secondary importance; it is the character and the
sentiment that counts. Among these, No 8 in D flat major has a certain renown in its own
right, having been recorded by Moritz Rosenthal. In his autobiography Erinnerungen
Bortkiewicz writes: "My opus 15 ten études for piano had just appeared with the publisher
D. Rahter, when in Berlin I got acquainted with my present dear friend, the Dutch pianist
Hugo van Dalen. When Van Dalen returned to Berlin after a long absence, he introduced me
to his young pretty wife and assured me that he owed his married happiness to me.
Naturally, I agreed. He then told me that my concert etude Op 15 No 8 in D flat major
pleased a Dutch young woman so much that she introduced herself to the pianist in order to
ask him about the piece and its composer. From this acquaintance came love, engagement
and marriage. Yet more noteworthy is the fact that exactly the same story was told to me
later in Vienna by my friend, Mr. Ernst Horicky, [...] who came to know his wife in the same
way. This time he was the curious one. Since then I have named the piece in D flat major as
the Betrothal étude, and look on myself as a matchmaker."

The Nocturne "Diana" Op. 24, No. 1 (1922, dedicated to Nathalie Chaponitsch), first of
the Three Morceaux, was composed in Yalta, where the composer and his wife were in 1919
relaxing from the scary, yet exciting events of the Russian Revolution they had experienced
so far; and the unaccustomed work of running the family estate Artiamowka after returning to
Russia in 1914. The nocturne is one of the oldest forms of musical expression at the piano,
starting with John Field and sublimated by Chopin, and used extensively by numerous other
composers. In his piano writing Bortkiewicz shows his affinity to early Scriabin: the harmonic
richness, alongside the continuous flow and variation of the melodic phrases, transfers the
listener to the hypnotic atmosphere of an enchanted fairy world.

Prelude, Op. 13, No. 5 (1910). As a Romantic composer-pianist, Bortkiewicz wrote two
ideal series of pieces during this period: the Six Preludes Op 13, and the Dix Études, Op 15.
From the Six Preludes op.13, the fifth, in A flat Major, Andantino Placido, contains a beautiful
melody and can be compared with some of the Consolations written by Liszt. The addictive



use of magical harmonic evolution, alongside the already mature use of the various colors of

the piano registers, enables the listener to quickly leave the idea of this being anything but a
simple prelude - to experience a feeling of elevation, a moment of surreal colors that gives
Bortkiewicz the possibility to sublimate a process started by Liszt and Rubinstein, composers
much loved by him in his early years.

Prelude, Op. 40 No. 4 (1931, dedicated to Maria Neuscheller) is part of Seven Preludes, Op
40. The fourth, Sostenuto, is a clear proof of the sensitivity of the composer in a harmonious
and tonal environment, musically close to the young Scriabin. The movement of the melody
is intriguing, its harmonic colour coupled with its sense of flexibility and fluidity adds to the
character of the piece. A sense of peaceful and ethereal communication arises until the
elevation of the home tonality, which is transformed by a harmonic path increasingly
fragmented and surreal, almost magical, before descending into the void of silence. This cycle
appears to us as the most kaleidoscopic collection of Preludes by Bortkiewicz.

The four pieces Lyrica nova, Op. 59 (1940), were published by Universal Edition in Vienna.
These lyrical pieces are characterized by their colourful harmonies, dynamic flexibility and
dreamy atmosphere. The first piece requires a crystal-clear cantabile sound, while the
second strikes a darker tone. The Andantino third piece evokes early Scriabin, and the final
piece, Con slancio, brings this cycle of reveries to a vibrant and energetic close.

The Piano Sonata No 2, Op. 60 (1942, dedicated to Hans Ankwicz-Kleehoven), was
premiered by Bortkiewicz in the Brahms Saal of the Musikverein in Vienna on 29 November
1942. During the composer’s lifetime the sonata was played otherwise only by Hugo van
Dalen, for the first time on 9 February 1944 in Amsterdam, and Felicitas Karrer, who played
it during concerts at the Bortkiewicz Gemeinde between 1948-1952. It was a great success
with both audience and critics. The score, however, was not published during or after
Bortkiewicz’s lifetime. A proof of the printed score was discovered in December 2013 in the
Saxon State Archive in Leipzig. In this work Bortkiewicz seems to summarize his life in
musical language: love for his homeland Russia, adversity, hope and perseverance. The
themes are varied and Bortkiewicz’s writing is grandiloquent with rich textures and strong
personality. The sonata’s first movement opens with an impassioned theme that sets the



stage for a melancholy second theme, marked molto espressivo. The second movement is a

capricious march. A polonaise-like central section provides contrast after which the opening
march returns. The focal point of the sonata is the third movement, Andante misericordioso
(‘merciful’), which initially offers a grim series of solemn chords, as if resigned to inevitable
doom, after which blossoms a beautiful nocturnal melody so characteristic of Bortkiewicz. A
series of soft chords marked religioso, reminiscent of a Russian Orthodox Church hymn,
briefly interrupts this nocturne. To close the movement, Bortkiewicz repeats the solemn
chords of the opening. The sonata’s finale is a short Agitato, briefly offset by a dance-like
interlude. The sudden major-key modulation recalls the impassioned theme of the first
movement, and is like a triumphant burst of will power in the face of life’s difficulties.

The Prelude, Op. 66, No. 3 was composed in 1946 as part of his Six Preludes, Op. 66
(1946, dedicated to the Dutch pianist Hélène Mulholland), of which only Nos. 1 and 3 have
so far been located. The first performance of these preludes was given by the Austrian
pianist Herbert Seiter (1921-1996) on 23 November 1948 in the Grossen Saal of the
Musikverein in Vienna. The manuscripts of the preludes 1 and 3 were discovered in 2001 in
the estate of the Dutch pianist Hélène Mulholland, who helped the composer after the war
by sending much-needed food and clothing. In a letter of April 1947 to Mulholland,
Bortkiewicz mentions that he had sent the score of his Preludes to an unnamed

music publisher in New York, hoping that they could be issued there, as publication in
Europe was unlikely owing to the economic situation and paper shortage. Publication never
materialized and the current whereabouts of Preludes Nos. 2, 4, 5 and 6 is unknown. The
Prelude No. 3 exudes a sense of peaceful resignation.

More information about the life and works of Sergei Bortkiewicz can be found at the
Bortkiewicz website: sergeibortkiewicz.com
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The pianist

Alfonso Soldano was born in 1986 in the Puglia (Apulia) region of southern Italy. He
completed his five year bachelors and postgraduate courses at the Conservatory “N.
Piccinni” in Bari, gaining his Degree in Piano Performance with Honors. He also
obtained the High Performance Diploma in Concert Piano Performance at the
National Academy of Santa Cecilia in Rome, under Benedetto Lupo. His mentors
throughout his artistic life are Aldo Ciccolini and Pierluigi Camicia. Mr. Soldano has
attained first place in many piano competitions and is regularly invited to competitions
both as artist and juror in Italy and throughout Europe. He also gives masterclasses all
over Italy and has played with a substantial number of major orchestras.

In particular he performed, at age 17, in a production of Rachmaninov’s complete
works for piano and orchestra, with the Bacau Philarmonic Orchestra. He has worked
with conductors such as O. Balan, D. Frandes and M. Cormio and performed with
many orchestras, both Italian and from other countries. Mr Soldano is recognized for
his deep and particular sound and breathtaking virtuosity, considered by many to be
among the foremost Italian talent of his generation. He is one of the last and favourite
long-time students of legendary Italian-French pianist Aldo Ciccolini; he has developed
a substantial repertoire that includes many solo piano works and numerous concertos
with orchestra. Mr. Soldano has undertaken many concert tours, festivals and events in
great halls, such as the Musikum Salzburg, Hindemith Foundation Switzerland, G.
Enescu Festival Bucarest, Bacau, several Italian universities (Rome”La Sapienza”, Bari)
and recitals in major cities including various theaters in Rome (Parco della Musica),
Milan, Verona and Bologna. As a writer he produced the first biography of Russian
composer Sergej Bortkiewicz, which was published by Florestano Edizioni.

Alfonso Soldano was awarded the International Gold Medal Prize for Best Italian Artist
in April 2013, with a large ceremony in the University’s “La Sapienza” great hall. Mr
Soldano is also actively involved in an established piano duo with Stefania Argentieri,
and is also busy working as a concert transcriber. He is currently (May 2016) finalizing



the publication, with Florestano Edizioni, of a large piano set of concert transcriptions
for two pianos. The great pianists that have heard him have always highlighted the
particular interpretative maturity of his performances, the result of continuous insights
into the history of piano technique and interpretation. Mr Soldano is currently
Professor of Piano performance at the Conservatory “G.Braga” in Teramo and Artistic
Director of the European Arts Academy Foundation “Aldo Ciccolini” in Trani, the
town in which he now resides.



Divine Art Russian Piano Music Series

Vol. 1: Shostakovich and Comrades
Murray McLachlan
Piano Sonatas 1 & 2, and music by Myaskovsky, Kabalevsky,
Shchedrin and Ronald Stevenson
dda 25080

Vol. 2: Vladimir Rebikov
Anthony Goldstone
Virtually all première recordings of engrossing, unpredictable music in
many styles by this unfairly neglected chameleon of a composer
dubbed the father of Russian modernism
dda 25081

Vol. 3: Reinhold Glière
Anthony Goldstone
Unknown piano gems written from 1906 to 1909 by the late-Romantic
doyen of Russian early/mid 20th-century music, including
the towering 25 Préludes, Op. 30, Mazurkas and Esquisses
dda 25083

Vol. 4: Sergei Lyapunov
Anthony Goldstone
A monumental Lisztian sonata and gorgeous smaller works, replete
with full-blooded Romanticism, sensual folk-inspired melodies and
complex pianism, from Balakirev’s loyal pupil
dda 25084
A MusicWeb Recording of the Year, 2010



Vol. 5: Anton Arensky
Anthony Goldstone
Fabulous little-known miniatures with Romantic fire, passion and
beauty
dda 25085

Vol. 6: Sergei Rachmaninov
Sergei Dukachev
The rarely heard Variations on a Theme of Corelli, Preludes, Etudes and
the Second Sonata
dda 25095

Vol. 7: Sergei Prokofiev
Sergei Dukachev
The 2nd and 7th Sonatas and several gems from the composer’s early
and later periods in acclaimed live performances
dda 25096

Vol. 8: Modest Mussorgsky
Anthony Goldstone
Rare original manuscript version of Pictures from an Exhibition
and several alternative versions of other works, here in first
recordings. dda 25100



Vol. 9: Mieczysław Weinberg I
Murray McLachlan
Piano Sonatas 1, 2 and 3 and the 17 Easy Pieces commence the fine
collection completed on vol. 10 and display why this composer’s
reputation is firmly on the rise.
dda 25105

Vol. 10: Mieczysław Weinberg II
Murray McLachlan
Containing the Piano Sonatas 4, 5 and 6, major works by one of today’s
most increasingly popular composers
dda 25107

Vol. 11: Galina Ustvolskaya
Natalia Andreeva
The complete solo piano works of the enigmatic composer who is
gaining a massive following and critical praise for her unique music.
dda 25130 (2CD priced as 1)

The Russian Piano Music series has attracted widespread praise from critics: see reviews on our website.
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