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VIOLIN MUSE

The sound and shape of the violin as a muse for composers, painters and poets has 
long fascinated me and is partly what led to founding my eclectic Red Violin festival 20 
years ago. The violin has been associated with angels and devils alike, inspired 
paintings by Matisse, Dufy and Picasso, a rich literature including poems by Yeats and 
others, and such stories as L’Histoire du Soldat (the soldier who sells his soul, 
represented by the violin, to the devil). It has formed the foundation of folk music as 
well as the orchestra and Stradivarius is a household name.  

As Menuhin said to me, ‘the fiddle is the instrument of the gypsies because you can 
take it everywhere with you’ and it has been my passport to travel all over the world. 
It’s interesting that many composers who wrote significant works for the violin did not 
play the instrument but have been inspired and championed by particular violinists – 
Bartók, Brahms, Stravinsky and Szymanowski come to mind. I’ve been privileged to 
have had numerous works written for me over the past few decades by composers in a 
range of styles and to have worked closely with many of them. I am most grateful to all 
the composers on this album, which has been planned for so long and to friends and 
supporters, all of whom have made this release possible, as well as my musical 
colleagues, the BBC and Divine Art. 

Madeleine Mitchell, 2017

COMPOSERS’ NOTES 

Geoffrey Poole: Rhapsody
A chance conversation in 2014 revealing a shared passion for Beethoven’s opus 96 led 
to several well-received recitals with Madeleine Mitchell and stimulated a range of 
exciting new compositions by Sadie Harrison, myself, and members of the Severnside 
Composers Alliance. My Rhapsody was designed to feel idiomatic with either 
orchestral or piano accompaniment, the premiere being with Madeleine and the 
Stroud Symphony Orchestra under Jonathan Trim on 27 June 2015. 



In stark contrast to the oppositional character of many of my earlier works, I wanted to 
explore here the “opus 96” side of Madeleine’s virtuosity. Calm, songful, soulful, sunny 
and accessible – yet emotionally mature and complex. 

This aim was facilitated by modelling the melodic rhythms and the moods around a 
poem, Song, by the contemporary American writer Dorianne Laux. ‘Let me sing, let me 
sing, dear heart’ can clearly be heard as the violin’s first utterance. Mirroring the 
poet’s fears and the celebration of her husband’s life (when he’d survived toppling 
from a ladder), the work is dedicated to my ever-appreciative wife (since 2011), Celia. 
(You might hear the ladder’s unsteady rungs being negotiated in several of the 
Rhapsody’s tenser passages, by the way.) This music could never have come into being 
without the immense privilege of working, as a recital partner as well as composer, 
with that indefatigable Violin Muse, Madeleine Mitchell. 

GP 

Rhapsody, in this version for violin and piano, was premiered by Madeleine Mitchell 
and Geoffrey Poole in Shaftesbury on 19 September 2015. 

Geoffrey Poole was born in Ipswich in 1949 and studied Music at the University of East 
Anglia. There, as yet self-taught as a composer, he wrote Wymondham Chants, now 
permanent international touring item of The King’s Singers. Further studies with 
Alexander Goehr and Jonathan Harvey opened up modernist approaches to 
composition and the BBC regularly broadcast his new works, including audacious 
concertos for Ghanaian Drummer and five ensembles, Javanese Gamelan and 20 
Western instruments, and Jazz piano with brass. His 34-year academic career was 
spent at Manchester University until the end of 2000, then as Professor of 
Composition at Bristol University until 2009. His music is represented on 15 CDs 
including BMG, NMC, Divine Art, Naxos, Prima Facie, RCA and ASC labels. Over 70 
works include three string quartets commissioned by The Lindsays, orchestral music 
performed by the Hallé Orchestra, RLPO, BBCSO, BBC Philharmonic and others, choral 
music, a Scheherazade-style voyage for the RNCM Wind Orchestra and several works 
for younger players. He is also active as an accompanist and workshop leader. 



Geoffrey Poole 
Madeleine Mitchell 
Sadie Harrison  

Guto Puw 



Guto Pryderi Puw: Violin Concerto – Soft Stillness
1. ‘in such a night…’ (Cadenza – Allegro moderato) 
2. ‘Soft stillness, sweet harmony’ (Lento) 

This concerto is in two contrasting movements, each being inspired by lines from Act 5 
of Shakespeare’s play The Merchant of Venice (the 450th anniversary of Shakespeare’s 
birth being celebrated in the programme of the premiere in 2014). The first movement 
opens with a calm cadenza, followed by an animated Allegro, which is inspired by an 
image that represents love (or rather the perils of love) in a dialogue between Lorenzo 
and Jessica, that of trees being gently moved by a breeze, but without any resulting 
sound. It may well be interpreted as the warm affection of one being ignored by the 
other. Likewise, there is an unsettling relationship between the soloist and orchestra 
with the musical dialogue more in conflict rather than supporting each other. 

The moon shines bright: in such a night as this, 
When the sweet wind did gently kiss the trees  
And they did make no noise… 

In the same Act, Lorenzo muses on nature and later on the thought of the music of the 
spheres where the stars and the universe are ordered and controlled by certain 
principal rules. The vastness of this notion is represented by the rather motionless and 
static harmonies in the accompaniment in contrast to the lyrical melodies of the soloist 
– these qualities of the violin (and especially the expressive playing of Madeleine) 
coming to the fore in this second movement. In fact, throughout the movement the 
slow-moving harmonic progressions seem to be drawn gradually and slowly together, 
as if being pulled by an imaginative magnetic force, towards the notable climax that 
later resolves on a ‘sweet’ chord containing a hint of tonality. The effect created at the 
end is a notion of absolute stillness that hovers ambiguously until the final single note 
of the soloist. 

How sweet the moonlight sleeps upon this bank! 
Here will we sit and let the sound of music 
Creep in our ears: soft stillness and the night 
Become the touches of sweet harmony. 



Commissioned by Madeleine Mitchell with financial support from Tŷ Cerdd, the 
concerto is dedicated to Madeleine Mitchell and Orchestra of the Swan who gave the 
premiere at Prichard-Jones Hall during her residency at the Bangor Music Festival, on 
14 March 2014. 

GP

Guto Pryderi Puw (born 1971) read Music at Bangor University under composers John 
Pickard, Pwyll ap Siôn and Andrew Lewis, gaining his PhD in Composition in 2002. He 
was appointed as a lecturer in 2006 and as Head of Composition in 2015. Puw first 
came to prominence after winning the Composer’s Medal at the National Eisteddfod in 
1995 and 1997. His music has been featured in many UK festivals and broadcast 
regularly on radio and television. In 2006 he became the inaugural Resident Composer 
with the BBC National Orchestra of Wales, with his Concerto for Oboe winning the 
Listeners’ Award category at the British Composer Awards in 2007 and ‘…onyt agoraf y 
drws…’ (‘unless I open the door’) being premiered at the Proms during the same year, 
later to be chosen as the second finest orchestral work by a Welsh composer in 
Gramophone magazine in 2015. Signum Records released a selection of his recent 
orchestral works on the CD Reservoirs in 2014. He received the Sir Geraint Evans 
Award from the Welsh Music Guild for ‘his significant contribution to Welsh music’ in 
2013. For many years Puw has been active in the promotion of new music in north 
Wales through his involvement with the Bangor Music Festival, being one of its 
founding members and Artistic Director since 2000. His opera Y Tŵr (‘The Tower’) was 
premiered in 2017. 

David Matthews: Romanza, Op. 119a
When Madeleine Mitchell commissioned this piece, she asked if I could write a 
Romanza, with its implications of lyricism and emotional warmth, and I readily agreed. 
This is my second piece with that title; the first was for cello and small orchestra, 
composed in 1990 for the Queen Mother’s 90th birthday. Madeleine also suggested 
that I might write two versions, one with piano and one with strings. Again, this 
seemed a good idea: I composed the piece initially for string orchestra and then made 
a reduction for piano. 



The opening section is marked Andante appassionato. It contains two main ideas, the 
second more gentle and reflective. When I had brought this opening section to a natural 
close I was uncertain for some time what should come next. Then I read an essay by 
Bayan Northcott in which he points out how rare it is to find the 3/4 metre in 
contemporary music, whether serious or popular. He suggested that if composers want 
to do something fresh they should try reviving the waltz. I liked this idea and, as much of 
my opening section was already in triple time, it was easy to speed it up and for a waltz to 
emerge. This waltz forms a substantial middle section, after which the opening material 
returns, in a different form, before accelerating again to a distant reminiscence of the 
waltz (I imagined it played by a musical box and Madeleine suggested using a mute). At 
the end, the waltz theme dissolves, leaving a final falling major second on the 
unaccompanied violin, the interval with which the piece begins. 

I first heard Madeleine play in a memorable performance of Messiaen’s Quatuor pour la 
fin du temps at the Malvern Festival.  Since then I have heard her many times; it’s always 
good to be able to hear the person you are writing for playing your notes in your head 
while writing. 

DM 

Romanza was commissioned by Madeleine Mitchell with funding from the Cohen Trust. It 
was premiered by her on 6 October 2012 at the William Alwyn Festival at Blythburgh 
Church, Suffolk, with the Prometheus Ensemble conducted by Edmond Fivet, with the 
London premiere in the Proms at St Jude’s with Orchestra Nova conducted by George 
Vass, and in the version for violin and piano by Madeleine Mitchell with pianist Nigel 
Clayton in the sound festival at Aberdeen Art Gallery on 1 November 2012. 

David Matthews (born 1943) read Classics at the University of Nottingham before 
spending three years as an assistant to Benjamin Britten. Matthews has been much 
concerned with working in the great inherited forms of the past and with finding new 
ways of renewing them. His musical language grew out of his English background and his 
special concern for the music of Tippett, Britten and Maw but it is also strongly connected 
to the central European tradition, back through Mahler and ultimately to Beethoven. 



Dubbed one of Britain’s ‘most prodigious symphonists’, he has written nine to date, 
together with 14 string quartets.  

Other chamber works include commissions by the Schubert Ensemble, Nash Ensemble, 
Brodsky and Brindisi Quartets; vocal music includes a dramatic scena, Cantiga, for 
soprano and orchestra, premiered at the 1988 Proms, and a large-scale Vespers (1994) 
for soloists, chorus and orchestra for the Huddersfield Choral Society. His Concerto in 
Azzurro (a cello concerto for Steven Isserlis and the BBC National Orchestra of Wales 
with Richard Hickox) was nominated for a BBC Radio 3 Listeners’ Award in 2003.

Sadie Harrison: Aurea Luce
Following the success of the concert in St Peter’s, Shaftesbury, in 2014 by Madeleine 
Mitchell and Geoffrey Poole, including my work ‘…an angel reads my open book…’, 
they kindly asked me to write them a new work as part of my 50th birthday 
celebrations in the same venue. The piece for violin and piano is based on a plainsong 
melody sung as a hymn for the Feast of St Peter’s Chair in Rome, reflecting the 
dedication of the church in which the premiere took place.  
I started writing the work on International Women’s Day and it was serendipitous that 
the hymn’s text is ascribed very unusually to the fifth-century female author Elpis 
(reputedly the first wife of the philosopher Boethius). The title translates as ‘with 
golden light’ and in context within the verse it reads as: 

The beauteous light of Eternity hath flooded with blissful fires this golden day which 
crowns the Prince of the Apostles, and gives unto the guilty a free way to heaven. 

The piece states the plainsong clearly at the beginning, with a gradual accumulation of 
bells (constructed from patterns taken from St Peter’s Church changes) making 
conscious reference to the tintinabulation style of Arvo Pärt. It also hints at James 
MacMillan’s Kiss on Wood which was written especially for Madeleine and which has 
become one of her very special ‘calling cards’. 

SH 

Aurea Luce was premiered at St Peter’s, Shaftesbury on 19 September 2015 by 
Madeleine Mitchell and Geoffrey Poole, to whom the work is dedicated. 



Sadie Harrison was born in 1965 in Adelaide, Australia, moving to England in 1970, and 
has been based in Dorset for many years. Her music is performed and broadcast 
internationally, with works released to critical acclaim on Naxos, NMC, Cadenza, 
Sargasso, BML, Divine Art/Metier, Toccata Classics, Prima Facie and Clarinet Classics. 
Many of her works are for small forces, with a few orchestral and vocal pieces. In 2015 
she was made a Visiting Fellow at Goldsmiths, University of London, in recognition of 
her unique research-based integration of contemporary composition and traditional 
Afghan music. In 2017 she is Composer-in-Residence with Cuatro Puntos (USA) and 
Composer-in-Association with ANIM (Kabul), writing Sapida-Dam-Nau for ANIM’s 
female Ensemble Zohra premiered at the World Economic Forum, Davos. She is also 
Composer-in-Residence with Bei Wu Sculpture Park, Wesenburg. Since 2015 Sadie has 
been awarded grants from the Ambache Charitable Foundation, RVW Trust, Arts 
Council England/British Council, PRS for Music Foundation and a Finzi Trust 
Scholarship. Her music is published by UYMP, ABRSM and Recital Music. 

Judith Weir: Atlantic Drift – Three Pieces for two violins
The music of these violin duos has been influenced by the centuries-long flow of 
traditional music from the British Isles to North America and back again. The 
compositions are dedicated to several people who are keeping that transatlantic 
musical flow in motion today. 

Sleep Sound ida Mornin’ is a very short duo for two violins based on a traditional tune 
which I first heard in the Orkney Islands, although played there on the banjo by a 
native of Kansas. My extended version, with a slow introduction, was first played in 
Boston on 29 January 1995 by members of the New England Conservatory’s 
Preparatory Division, during their annual weekend festival of contemporary music. This 
very remarkable and encouraging event was devised and organised by Rodney Lister, 
to whom this piece is dedicated. 

An earlier, even shorter version of Atlantic Drift, written for violin and piano, was first 
performed at the Royal Academy of Music, London, on 9 May 2006, in a concert to 
celebrate the 70th birthday of the American composer and transatlantic 



communicator, Elliott Schwartz, to whom this work is dedicated. The melody is 
original, though clearly influenced by the music and perpetual tides of the Hebrides.

Rain and Mist are on the Mountain, I’d Better Buy Some Shoes – a four-movement duo 
for two violins – is based on a fragment of a Gaelic folk song from Barra in the Western 
Isles of Scotland. The title suggests that although the Gaels of yesteryear were rich in 
poetic expression and the beauties of nature, they were otherwise not very affluent. 
Rain and Mist was first performed at the Wigmore Hall, London, on 6 February 2005, 
by Corina Belcea and Laura Samuel. 

JW 

Judith Weir (born 1954 to Scottish parents in Cambridge, England) studied 
composition with John Tavener, Robin Holloway and Gunther Schuller. On leaving 
Cambridge University in 1976 she taught in England and Scotland, and in the mid-
1990s became Associate Composer with the City of Birmingham Symphony Orchestra 
and Artistic Director of Spitalfields Festival. She was a Visiting Professor at Princeton 
(2001), Harvard (2004) and Cardiff (2006-13) and in 2014 was appointed Master of the 
Queen’s Music. In 2015 she became Associate Composer to the BBC Singers. She is the 
composer of several operas (written for Kent Opera, Scottish Opera, English National 
Opera and Bregenz) which have been widely performed. She has written orchestral 
music for the BBC Symphony, Boston Symphony and Minnesota Orchestras and a 
range of chamber music. 

Michael Berkeley: Veilleuse
Michael Berkeley wrote Veilleuse (‘Nightwatch’) in 1997 to a commission for the 
Belgrade Festival, reworking the slow movement of his 1979 violin sonata, 
incorporating some tonal material from his earliest string work, Meditations. Its slightly 
melancholy restless atmosphere erupts in a passionate outburst with a touch of the 
Arabian Nights in the middle section and the lushness of Debussy’s Clair de Lune, 
before settling back to the quietly ticking veiled lines of the opening. The piece has 
been performed several times in Madeleine Mitchell’s Nocturne programme of music 
and poetry about night.   

MB/MM 



Michael Berkeley was born in 1948, son of the composer Sir Lennox Berkeley. He 
studied with Richard Rodney Bennett and in 1977 he was awarded the Guinness Prize 
for Composition. His work has been commissioned and performed by major artists and 
ensembles including the London Symphony Orchestra, BBC National Orchestra of 
Wales (where he was Composer-in-Association for three years) and the Nash 
Ensemble. His music is regularly heard at the BBC Proms, where his commissions have 
included large-scale works The Garden of Earthly Delights, Songs of Awakening Love
and Concerto for Orchestra. He has composed three operas: Baa Baa Black Sheep, Jane 
Eyre (for which Madeleine Mitchell led the ensemble for the live recording) and most 
recently For You written to a libretto by Ian McEwan. Berkeley’s significant orchestral 
work, much of his chamber music and his operas, is available on CD as part of the 
Chandos Berkeley Edition. He was Artistic Director of the Cheltenham International 
Music Festival, which premiered over a hundred new works, and for several years has 
been the featured composer for the New York Philomusica. 

Michael Nyman: Taking it as Read
The two short pieces Taking it as Read Nos. 1 and 2 for violin and piano, were written 
by Michael Nyman as a gift for the opening of Madeleine Mitchell’s Red Violin festival 
in Cardiff and premiered by her at the Wales Millennium Centre on 1 October 2007. 

Madeleine writes: My association with Michael Nyman goes back a long way to playing 
lead violin in his theatre work The Man Who Mistook His Wife for a Hat for Music 
Theatre Wales, subsequently being invited to tour and record with the Michael Nyman 
Band, including the Songbook film. He wrote On the Fiddle for me in 1993 – three 
pieces for violin and piano, arrangements from his film scores, which I’ve performed a 
great deal since and recorded on the NMC album In Sunlight: Pieces for Madeleine 
Mitchell. Being half Welsh I think I can say that Taking it as Read sounds like a Welsh 
hymn tune and in Welsh to play the violin is to ‘sing’. Beginning softly in G major and 
building up, the first piece goes straight into the second in E flat major, a variation of 
the opening melody, reaching a suitably rousing high point followed by a sort of chorus 
as brief coda. 



Nyman’s sense of occasion is also seen in other works, such as the Symphony No. 11 
‘Hillsborough Memorial’, though in this case the Red Violin festival opening with its 
Patron Lord Elis-Thomas, was a joyous event. 

MM 

Michael Nyman (born 1944) is a prolific composer as well as pianist, librettist, writer, 
musicologist, photographer and film-maker. Nyman first made his mark on the musical 
world in the late 1960s, when he invented the term ‘minimalism’ and, still in his mid-
twenties, earned one of his earliest commissions, to write the libretto for Birtwistle’s 
1969 opera Down by the Greenwood Side. In 1976 he formed his own ensemble, the 
Campiello Band (now the Michael Nyman Band) which tours the world and, over four 
decades, has been the laboratory for much of his inventive and experimental 
compositional work. For more than 30 years he has also enjoyed a highly successful 
career as a film composer. His most notable scores number a dozen Peter Greenaway 
films, including such classics as The Draughtsman’s Contract and The Cook, the Thief, 
His Wife and Her Lover and the music for Jane Campion’s 1993 film The Piano, the 
soundtrack album of which has sold more than three million copies. His work 
encompasses operas and string quartets, orchestral concertos and other concert 
music. He has worked with leading film directors and collaborated with such artists as 
Mary Kelly, Damon Albarn, Carsten Nicolai and the recent Oscar-winning Man on Wire
star Philippe Petit. His music is available via an extensive range of recordings on his 
own label, MN Records. 



Madeleine Mitchell 
Michael Nyman 
in front of the painting by Gerald Marks 
(b.1921): ‘The Madeleine Series No. 7’ 

Madeleine Mitchell 
David Matthews 

after the premiere of Romanza 
at Blythburgh Church, Suffolk 



Madeleine Mitchell 
Judith Weir 
after the performance of Atlantic Drift at the 
Dartington International Festival 

Michael Berkeley 



THE MUSICIANS 

Madeleine Mitchell has been described by The Times as ‘one of Britain’s liveliest musical 
forces [and] foremost violinists’, known for her pioneering creativity. Her performances in 
some 50 countries as soloist and chamber musician in a wide repertoire are frequently 
broadcast for television and radio, including the BBC Proms, ABC (Australia), Bayerischer 
Rundfunk, S4C and RAI (Italy) when she won the Palma d’Oro. 

Madeleine Mitchell has performed violin concertos with orchestras including the St 
Petersburg Philharmonic, Czech and Polish Radio Symphony, Württemberg and Munich 
Chamber, the Royal Philharmonic and other London orchestras, Orquestra Sinfônica da 
Bahia (Brazil) and for the BBC. She has performed such works as Elgar’s Violin Concerto 
and Vaughan Williams’s The Lark Ascending in Russia, Eastern Europe, as well as the 
Canberra International Music Festival as Artist-in-Residence, and Bath International 
Festival, in addition to contemporary works including the violin concertos written for 
her by Piers Hellawell with the Ulster Orchestra and City of London Chamber 
Orchestra, and commissions for violin and percussion, a major project with Ensemble 
Bash, which she performed in the Symphony Hall Birmingham International Series. Her 
performance of Bruch’s First Violin Concerto at the Edinburgh Festival was highly 
praised. She devised a unique ‘concerto’ for violin and choir, with new works by 
Jonathan Harvey, Thierry Pécou and Roxanna Panufnik, supported by Arts Council 
England in several major festivals. 

Madeleine Mitchell is well known for her recitals and her imaginative programming, 
described by The Herald as ‘a violinist in a million’ after a recital in Glasgow. She has 
represented the UK in recitals at Lincoln Center, for the festival UkinNY, and for the 
Queen’s Jubilee in Rome, in her ‘Century of British Music’ hosted by the British 
Ambassador. Mitchell has given recitals at Sydney Opera House, Seoul Center for the 
Arts and Hong Kong – part of a three-month world tour supported by the British 
Council, in Singapore, at the Wigmore Hall, Southbank Centre and Barbican Hall in 
London, Arnold Schönberg Center in Vienna, Moscow, for BBC Radio 3, and she 
frequently tours the USA. 



Mitchell’s acclaimed discography for which she has been nominated for Grammy and 
BBC Music Awards, includes In Sunlight: Pieces for Madeleine Mitchell by MacMillan, 
Nyman and other well known UK composers, FiddleSticks (Lou Harrison’s Concerto for 
Violin with Percussion Orchestra and new companion pieces, the popular Violin Songs
(Classic FM’s featured CD), British Treasures (early 20th-century romantic violin 
sonatas), albums for Naxos of music by Alwyn and by Howard Blake (the latter with the 
composer as pianist), Hummel violin sonatas, Bridge chamber music and the widely 
recommended Messiaen Quartet for the End of Time with Joanna MacGregor. 
Madeleine’s Linn recording of James MacMillan’s motet Domine non secundum 
peccata nostra with solo violin and choir was BBC Music Magazine’s CD of the Month. 

A highly creative personality, Madeleine Mitchell devised the Red Violin festival under 
Lord Menuhin’s patronage, the first international eclectic celebration of the fiddle 
across the arts, held throughout Cardiff, for which she was shortlisted for European 
Women of Achievement and Creative Britain Awards. She is also Director of the 
London Chamber Ensemble. 

Madeleine Mitchell won the Tagore Gold Medal as Foundation Scholar at the Royal 
College of Music where she is a Professor. As Fulbright/ITT Fellow she was awarded a 
Master’s degree in New York studying with Dorothy DeLay, Donald Weilerstein and 
Sylvia Rosenberg at the Eastman and Juilliard schools. She gives masterclasses 
worldwide and is on the faculty of several international summer festivals. Madeleine 
plays on an 1839 Rocca violin made in Turin. She was appointed a Fellow of the Royal 
Society of Arts in 2000.  http://www.madeleinemitchell.com

Nigel Clayton has performed worldwide as both solo and collaborative pianist. He has 
given recitals with Madeleine Mitchell in Singapore’s Victoria Hall, at London's 
Wigmore Hall, for BBC Radio 3 and throughout the UK. He is a Professor at the Royal 
College of Music where, as a student, he won prizes in every category of piano 
performance as well as international competitions and developed a special interest in 
chamber music. In addition to foreign tours including Japan, Taiwan and Indonesia, he 
has performed in most of the music clubs and festivals in his native Great Britain.  



He has given over fifty recitals at London’s Southbank Centre and appeared alongside 
such artists as clarinettist Michael Collins, also regularly appearing as concerto soloist. 
He is engaged as Official Accompanist each year for the Tibor Varga International Violin 
Competition in Switzerland, and has recorded six commercial CDs. In 2017 he was 
presented with Fellowship of the Royal College of Music (FRCM) by HRH The Prince of 
Wales, President of the College. 

Cerys Jones enjoys a distinguished performing career as a chamber musician, regular 
principal of UK orchestras and as a teacher at the Guildhall School of Music and Drama 
and the Royal Welsh College of Music and Drama. As a member of the Heath Quartet 
for seven years, Cerys performed in prestigious concert halls and festivals worldwide, 
broadcast live on British, French and German radio and recorded for Wigmore Live 
(Tippett) and Harmonia Mundi (Tchaikovsky and Bartók Quartets), winning the 2016 
Gramophone Award, 2013 RPS Young Artists and Borletti-Buitoni awards. Cerys plays 
with the Nash Ensemble, CHROMA and with the DSCH ensemble in Portugal, with 
whom she recently recorded the complete Shostakovich chamber music for Harmonia 
Mundi. She studied with Madeleine Mitchell as a postgraduate at the Royal College of 
Music, winning Martin Musical Scholarship Fund and Countess of Munster awards. 

BBC National Orchestra of Wales 2017 
BBC NOW is one of the UK’s most versatile orchestras, with a varied range of work as 
both a broadcast orchestra and national symphony orchestra of Wales. The orchestra’s 
adventurous programming is driven by Principal Conductor Thomas Søndergård, 
Principal Guest Conductor Xian Zhang and Conductor Laureate Tadaaki Otaka; the 
Welsh composer Huw Watkins is the orchestra’s composer-in-association.  

Generously supported by the Arts Council of Wales, and part of BBC Wales, BBC NOW 
is orchestra-in-residence at Cardiff’s St David’s Hall, and performs a busy series of live 
concerts throughout Wales and the UK, with almost all of its performances heard on 
BBC Radio. BBC NOW appears biennially at BBC Cardiff Singer of the World and 
annually at the BBC Proms. Autumn 2015 saw one of the orchestra’s most ambitious 
international tours to-date; a community residency celebrating the 150th anniversary 



of the Welsh settlement in Patagonia, followed by performances across South 
America.  

BBC NOW has an extensive learning programme which aims to introduce classical 
music to a broad audience of all ages, and helps develop skills in performance, 
composition and conducting. Each year, musicians from the Orchestra work with 
thousands of people in schools, Special Educational Needs schools, and communities 
across Wales. 

The orchestra’s home is BBC Hoddinott Hall, a world-class concert hall and recording 
studio based in Wales Millennium Centre, Cardiff Bay. From here BBC NOW continues 
its work as the UK’s foremost soundtrack orchestra working on programmes and films 
including War and Peace, David Attenborough’s Life Story and Louis Theroux’s My 
Scientology Movie. As the Doctor Who house band, the Orchestra have performed 
music for the series for the last twelve years, and performed in arenas around the UK 
for the Doctor Who Symphonic Spectacular tour.     bbc.co.uk/bbcnow  

The American conductor Edwin Outwater is equally adept at interpreting canonical 
masterworks, premiering new commissions, and connecting audiences with repertoire 
beyond the mainstream. He has collaborated with artists such as Renée Fleming, 
Michael Tilson Thomas and Wynton Marsalis and organizations including the Kennedy 
Center. From 2006-2017 Mr Outwater was Music Director of the Kitchener-Waterloo 
Symphony with recordings, tours and groundbreaking collaborations across all genres. 
From 2014-2017 he was Director of Summer Concerts of the San Francisco Symphony 
and helped launch their innovative SoundBox. He has conducted the New York and Los 
Angeles Philharmonic Orchestras, as well as symphony orchestras including Baltimore, 
Chicago, Detroit, Houston, New World and Seattle. International appearances include 
orchestras in Toronto, Tokyo, Brussels, New Zealand, Adelaide, Mexico City as well as 
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