


Andreas Willscher 
Organ Symphony No. 19, “Hallelujahs” (2017) 21:59 

 1 I Hallelujah of Moses 3:22 

 2 II Hallelujah of Hannah 5:10 

 3 III Hallelujah of Hezekiah 3:18 

 4 IV Hallelujah of the Three Young Men in the Fiery Furnace 4:40 

 5 V Hallelujah of the Angel with the Golden Rule 5:31 

Organ Symphony No. 20, “Laetare” (2017) 29:51 

 6 I Vocem jucunditatis 4:27 

 7 II Lou Boun Diou 7:45 

 8 III Ubi caritas 7:28 

 9 IV Laetare 3:59 

10 V Urbs Jerusalem 6:17 

Die Seligpreisungen (“The Beatitudes”) (1974) 20:15 

11 I Blessed are you poor, for yours is the Kingdom of God 4:33 

12 II Blessed are you that hunger now, for you shall be satisfied 5:07 

13 III Elegy: Blessed are you that weep now, for you shall laugh 5:38 

14 IV Toccata: Rejoice in that day and leap for joy, 

 because great is your reward in heaven... 4:57 

total playing time:  72:06 

Carson Cooman 
Organ of the church of St. Bartholomew, Armley, Leeds, England 

Edmund Schulze, 1868 | Model by David Butcher, 2017 



The music 

Organ Symphony No. 19, “Hallelujahs” (2017) is a five movement work 

inspired by five instances in the Bible of praise and thanksgiving. The first four 

movements are taken from the Old Testament with the fifth movement from the 

end of the New Testament, the Book of Revelation. 

The first movement, “Hallelujah of Moses,” is inspired by Exodus 15 when 

Moses and the people of Israel sing a song of praise to God after being 

delivered across the Reed Sea and escaping persecution from the Pharaoh of 

Egypt’s army. “The Lord is my strength and my song, and he has become my 

salvation.” (Exodus 15:2a). The music is a festive toccata. 

The second movement, “Hallelujah of Hannah,” is inspired by I Samuel 2:1–10, 

the Song of Hannah, where she give thanks to God for the birth of her son, the 

prophet Samuel. “For the pillars of the earth are the Lord’s, and on them he has 

set the world.” (I Samuel 2:8c). The music has a warm, litany-like character, 

with the same short melodies repeated multiple times with different harmonies. 

The third movement, “Hallelujah of Hezekiah,” is inspired by Isaiah 38, when 

Hezekiah, king of Judah, gives thanks for his recovery from a serious illness. 

“The Lord will save me, and we will sing to the stringed instruments all the 

days of our life, at the house of the Lord.” (Isaiah 38:20). The music is an 

ebullient dance toccata in mixed meter. 

The fourth movement, “Hallelujah of the Three Young Men in the Fiery 

Furnace,” is inspired by Daniel 3, and the story of Shadrach, Meshach, and 

Abednego, three young Jewish men would not bow down to the Babylonian  

King Nebuchadnezzar’s statue. In fury, the king ordered them thrown into a



fiery furnace. In the furnace, the men sing in praise to God and are protected by 

an angel sent by him. “O ye sun and moon, bless the Lord: praise and exalt him 

above all forever.” (Daniel 3:62). The music evokes the mystical, cosmic imagery 

of their prayer. 

The fifth and final movement, “Hallelujah of the Angel with the Golden Rule,” 

is inspired by the visions in Revelation. After John is shown the cosmic visions, 

the angel (holding a golden rule which he had used to measure the city) who 

showed the visions rejects John’s worship and instructs him instead to 

“Worship God!” (Revelation 22:9). The music is a dramatic toccata-rondo, with 

the toccata passages returning between other episodes with mystical harmonies. 

The music then ends brilliantly and joyously. (Notes by Carson Cooman)

Organ Symphony No. 20, “Laetare” (2017) was written in February/March 2017 

and is dedicated to the American composer and organist Carson Cooman. The 

subtitle “Laetare” is Latin for “Rejoice.” The five movement work is based both 

on Gregorian chant melodies and a sacred folk tune. 

The first movement takes as its title “Vocem jucunditatis” (“A Voice of Joy”) 

from the Antiphon for the Fifth Sunday after Easter: “Declare it with a voice of 

joy, and make it known. Declare it even to the ends of the earth: The Lord hath 

delivered His people.” The Gregorian melody is heard throughout. 

The second movement, “Lou Boun Diou,” is a set of continuous variations 

based on an old melody from the Périgord (Dordogne) region of France. The 

song is remarkable for two reasons: firstly, the melody consists of only three 

notes and thus has a carillon-like character. Secondly, the lyrics end with the  



words “Gloria” and “Alleluia,” an attribute not found in other sacred songs 

from Périgord. The individual variations show off diverse organ colors. 

The third movement, “Ubi caritas,” consists of meditative variations on the 

Gregorian melody, a setting of the text “Where charity and love are, God is 

there,” usually part of the Feast of Corpus Christi (in festo Corporis Christi) and 

also the antiphon for Maundy Thursday. 

The fourth movement, “Laetare,” is based on the beginning motif of the Introit 

for the Fourth Sunday of Lent (Dominica IV. in Quadragesima), a setting of 

Isaiah 66:10: “Rejoice, O Jerusalem.” The music is a toccata-like paraphrase with 

the theme explored in the middle section as a fughetta. 

In the fifth and last movement, “Urbs Jerusalem,” the theme of “Jerusalem” is 

taken up again: it is evoked with mystical modal chords and mystical organ 

colors (Gamba, Voix céleste, Salicional, Bourdon—or other stops). The music 

expresses the joy at the sight of the holy city Jerusalem as the John the 

Evangelist described in Revelation: “It shone with the glory of God, and its 

brilliance was like that of a very precious jewel, like a jasper, clear as 

crystal…And the street of the city was pure gold, like transparent glass.” 

(Revelation 21:11, 21b).  

In the staccato chords of the right hand of the middle section, the melody of the 

hymn “Caelestis urbs Jerusalem” hides itself. The music ends with a shortened 

recapitulation of the opening, finishing with a chord enriched by the added 

sixth, thus bringing the symphony to a reposed conclusion.  

Notes by Andreas Willscher; Translated and edited by Carson Cooman 



In contrast with the two organ symphonies from 2017, The Beatitudes (Die 

Seligpreisungen) is a much earlier work from 1974, written when Willscher was 

19 years old and a few years into his tenure as organist of St. Francis Church in 

Hamburg. (Although he did not continue to use opus numbers in his catalog, 

the composer at the time considered this his Op. 3.) It is inspired by the 

teachings of Jesus, specifically the Beatitudes recorded in Luke 6:20–23 during 

the Sermon on the Plain. Each movement bears the general title “meditation,” 

and each is thus a musical reflection on the scripture. 

The first movement begins with loud, declamatory chords that are largely 

triadic, moving by common tones. The brief central episode features a trumpet 

solo over quiet chords before a return of the opening music. 

The second movement is very static in character: the chords are long-held and 

the harmonies shift gradually, again almost always by means of common tones.  

The third movement begins with a passage of steadily running 16th notes; after 

an expressive middle section, the opening music returns, but this time with a 

melody in longer notes notes forming amidst the running figuration. 

The final movement is joyous and dance-like in character; in the middle is a free 

cadenza for the pedals alone. 

Notes by Carson Cooman 

Organ Symphony No. 19 was premiered by Carson Cooman at the 14th International 

Summer Organ Festival in Rome, Italy on July 23, 2017. 

Organ Symphony No. 20 was premiered by Carson Cooman at Adolphus Busch Hall, 

Harvard University, Cambridge, Massachusetts on April 20, 2017. 



The cover of this album consists of four paintings made by Andreas Willscher 

in 2017 inspired by each of the four Beatitudes. 

Looking at his disciples, Jesus said: 

“Blessed are you who are poor, 

for yours is the kingdom of God. 

Blessed are you who hunger now, 

for you will be satisfied. 

Blessed are you who weep now, 

for you will laugh. 

Blessed are you when people hate you, 

when they exclude you and insult you 

and reject your name as evil, 

because of the Son of Man. 

Rejoice in that day and leap for joy, because great is your reward in heaven.”  

(Luke 6:20–23)



Composer and performer 

German composer and organist Andreas Willscher (b. 1955) studied 

composition, theory, and organ in his native Hamburg. In 1971 he was 

appointed organist of the St. Francis Church in Hamburg and in 2000 at the 

church of St. Joseph-Wandsbek. In addition, he has been keyboardist for several 

jazz and rock ensembles.  

Willscher has received many awards and commissions for his compositions, 

which range widely in form: from symphonic music and oratorios to cabaret 

and rock scores. His organ works are very diverse, ranging from large-scale 

post-tonal pieces to some that blend elements of the traditional repertoire with 

contemporary jazz and pop influences.  

In addition to his own composition and performing activities, Willscher has 

published a number of literary and scientific articles in journals and 

encyclopedias and has been very active in collecting and preserving lost and 

forgotten music from earlier eras.  

In 1995, Willscher was awarded the Sudetendeutscher Culture Prize for Music 

and in 2012 the Ansgar Medal from the Archdiocese of Hamburg for services to 

church music. In 2015, in honor of his 60th birthday and life’s work as a 

musician, he received the Johann Wenzel Stamitz Prize from the Arts Guild of 

Esslingen. 

For more information, visit www.willscher.de 



Biographies 

Carson Cooman (b. 1982) is an American composer with a catalog of hundreds 

of works in many forms—ranging from solo instrumental pieces to operas, and 

from orchestral works to hymn tunes. His music has been performed on all six 

inhabited continents in venues that range from the stage of Carnegie Hall to the 

basket of a hot air balloon.  

Cooman’s work appears on over forty recordings, including more than twenty 

complete CDs on the Naxos, Albany, Artek, Gothic, Divine Art, Métier, 

Diversions, Altarus, Convivium, MSR Classics, Raven, and Zimbel labels. 

Cooman’s primary composition studies were with Bernard Rands, Judith Weir, 

Alan Fletcher, and James Willey.  

As an active concert organist, Cooman specializes in the performance of 

contemporary music. Over 300 new works have been composed for him by 

composers from around the world, and his organ performances can be heard on 

a number of recordings. 

Cooman is also a writer on musical subjects, producing articles and reviews 

frequently for a number of international publications. He serves as an active 

consultant on music business matters to composers and performing 

organizations, specializing particularly in the area of composer estates and 

archives.  

For more information, visit www.carsoncooman.com 



The Organ 

Organ of the Church of St. Bartholomew, Armley, Leeds, England 

Edmund Schulze, 1869 

Model by David Butcher, 2017 

The work of the Schulze dynasty dates back to the time of J. S. Bach; however 

the fourth generation of this family—Johann Friedrich—is usually regarded as 

the first with international significance. Schulze’s introduction to Great Britain 

came by personal invitation of Prince Albert in 1851 at the time of the Great 

Exhibition in Crystal Palace, London. The instrument exhibited there, although 

small, was noted for its excellent construction, warm, powerful chorus, not to 

mention new stops such as the Lieblich Gedact, introduced to a British audience 

for the first time. This, along with the German company’s newly found royal 

patronage, gradually caused the name of Schulze to become known across the 

United Kingdom, resulting in a variety of new commissions. By now, J. F.’s 

eldest son Edmund was supervising most of the work—it was he who had 

exhibited the Crystal Palace organ, and he was responsible for noted 

instruments such as Doncaster and Tyne Dock, built in the early 1860s. 

The Armley Schulze was originally built for a very different environment...a 

chalet styled wooden structure with seating for some 600 people. This so-called 

“Organ Room” was the brain child of Leeds-based engineer, mountain climber, 

and organ aficionado Thomas Kennedy, whose wife Clara was an accomplished 

organist. History records initial correspondence between Kennedy and Schulze 

dating from 1866 where a sum of £500 is quoted for a two manual organ of 16 

stops. Over the coming months, Kennedy continually changed the design brief  



and the specification eventually grew to four manuals and 55 stops. Schulze 

was further disadvantaged by a lack of knowledge of the dimensions of the new 

room, resulting in an overall delay to the completion of the project. Finally, in 

1869, at a cost of £1800, the organ was installed and received a private opening 

recital given by Samuel Sebastian Wesley. 

Sadly, some eight years later Clara's health deteriorated and the organ was put 

up for sale. Two wealthy sisters from nearby Harrogate snapped up the 

instrument and presented it on loan to their newly completed local church of St. 

Peter. The move was carried out by Edmund Schulze and Charles Brindley—

they must have thought this would be the organ's final resting place. However, 

a disagreement with the rector a year or so later resulted in the organ being 

placed back on the market again. This time, a wealthy Leeds textile 

manufacturer by the name of William Henry Eyres purchased the organ and 

presented it to St Bartholomew, Armley in gratitude for his marriage. By now, 

Edmund had died, so this final move in 1879 was carried out by his brother 

Eduard alongside the ever-present Brindley. The opportunity was taken to 

further expand the instrument with the Open Metal 16 which form the display 

pipes and a full length open wood Sub Bass 32. A year later, in 1880, the 

Schulze firm closed, having greatly influenced the romantic organs of both 

Germany and England. 

The final resting place for this wonderful piece of musical craftsmanship is an 

appropriate one—the organ was simply too loud for the Harrogate church, 

whereas Armley has sufficient space for both the pipes and their attendant 

powerful sound. In 1900, during cleaning, one small tonal alteration was made,  



probably by the Leeds firm of Abbott and Smith. The Swell Rohr Flöte was 

replaced by a Celeste, although the drawstop legend was left unchanged (it 

remains so to this day). Then, in 1905, a major restoration was carried out by 

James Jepson Binns. The ailing pneumatic lever action was replaced by Binns’s 

own solidly reliable tubular pneumatic system and he also provided a new 

console in walnut. Binns was a huge admirer of Schulze (he tuned the 

instrument during its time at Meanwood), so it is certain that the overall tonal 

scheme as well as winding and slider soundboards were left untouched. 

However, as well as provision of his patent combination action, tremulants, and 

a balanced swell pedal, it is known that Binns did raise the pitch from around C 

= 517Hz to 528Hz. At the same time, some of the reed tongues were weighted. 

The organ saw out the rest of the 20th century largely as left by Binns, with only 

relatively minor work such as cleaning, overhaul, wind trunk replacement and 

new electric combination action being carried out. Then, in 2004, a historically 

informed restoration was carried out by Harrison and Harrison of Durham. 

They sought to return the organ to its 1905 condition, by preserving most of 

Binns’s good work. However, it was deemed important to return the organ 

pipework to the condition as left by Schulze, so reed loading was removed and 

resonators lengthened. The Choir and Echo pipework was moved to be at the 

same level as the Great whilst the Swell was raised above the Great. Finally, 

Harrisons installed a modern solid state combination system, discretely tucked 

away in a hidden drawer to one side of the keyboards. (David Butcher) 



Organ specification 

Great

Sub Principal 16 

Bordun 16 

Major Principal 8 

Gemshorn 8 

Hohl Flöte 8 

Gedact 8 

Hohl Flöte 4 

Octave 4 

Rausch Quinte II 

Mixtur V 

Tuba 16 

Trompete 8 

Swell (enclosed) 

Bordun 16 

Geigen Principal 8 

Gamba 8 

Salicional 8 

Celeste (tenor C) 8 

Flauto Traverso 8 

Octave 4 

Flauto Traverso 4 

Cymbel IV 

Horn 8 

Oboe 8 

Clarine 4 

Tremulant 

Choir

Lieblich Bordun 16 

Minor Principal 8 

Cello und Violone 8 

Harmonica 8 

Orchester Flöte 8 

Lieblich Gedact 8 

Lieblich Flöte 4 

Octave 4 

Piccolo 4 

Cornett II–V 

Clarinette 8 

Tremulant 

Echo

Tibia Major 16 

Vox Angelica 8 

Echo Oboe 8 

Zart Flöte 8 

Dolcan 8 

Still Gedact 8 

Dolcissimo 4 

Echo Flöte 4 

Nasard 2 2/3 

Flautino 2 

Tremulant 

Pedal

Sub Bass 32 

Principal Bass Wood 16 

Open Metal 16 

Violon 16 

Sub Bass 16 

Quinte 10 2/3 

Octave 8 

Violoncello 8 

Flöten Bass 8 

Octave 4 

Posaune 16 

Trompete 8 

All usual couplers 



Andreas Willscher 

Carson Cooman 

The composer in 1973 at about the time 
of composing The Beatitudes



This album was recorded in June 2017 

The recording was produced in live performance via the Hauptwerk system. The virtual model was 

created by David Butcher of Lavender Audio (www.lavenderaudio.co.uk). 

Program notes: Andreas Willscher / Carson Cooman 

Producer: Travis O. Q. Poohe 
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“Brilliant and thrilling... the quietest movements are equally 
impressive. Cooman has made an excellent choice of 
combining instrument and repertoire.” – (The Whole Note) 

Carson Cooman Organ Music 
Volumes 1-6 available now with more in preparation 
Find them on our website.

www.divineartrecords.coM 
dda 25162 \ 0809730516221 




