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1 I.  Introduction (orchestra)

2 Il.  Separation (choir, orchestra)
3 Ill. Revelation (orchestra)

4 IV. Shock (orchestra)

5 V. Roschin (orchestra)

) VI. Acquisition (choir, orchestra)
Suite 4: The Terrible Days

7 I.  Prologue (orchestra)

8 Il, Plea (choir, orchestra)

9 Ill. Despair (orchestra)

10 IV. Wind, wind (choir, orchestra)
11 V. Terrible Days (choir, orchestra)
12 VI. Finale (soloists, choir, orchestra)

13 Tempo Costante - A concerto for orchestra (1970) **
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BsiueciaB Aprémos (1940-)

*

CueHbl u3 6aneta “Sola Fide” “Tonbko Bepoit”
no Tpusiorum A. Tonctoro ,XoxkgeHue no Mykam",

Jn6petTo HuknTel JonrywuHa, Banepun Slio6euxoin un Bauecnasa Aptémosa (1987)

CrouTa “Katsa”

1 I.  BcTtynneHue (opkecTtp)

2 Il.  Pasnyka (xop, opkecTp)

3 Ill. OTkpoBeHue (opkecTp)

4 IV. TMoTpsiceHue (opkecTp)

5 V. PouuH (opkecTp)

) VI. O6peTeHue (xop, opkecTp)
CiouTa “I'po3Hble gHU"

7 I.  Mponor (opkecTp)

8 Il.  Monb6a (xop, opkecTp)

9 Ill. OTuasHue (opkecTp)

10 IV. BeTep, BeTep (xop, opKecTp)
11 V. TposHble AHM (XOp, OpKecTp)
12 VI. ®uHan (CoNnCTbI, XOp, OPKECTP)

13 Tempo Costante - KoHuepT as1s opkectpa (1970) **
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The music - notes by the composer

Sola Fide - the history of the ballet

In the early 1980s, the very popular Leningrad-based dancer, ballet historian and
choreographer Nikita Dolgushin suggested that | compose a ballet on the subject of Aleksey
Tolstoy'’s trilogy “Road to Calvary”. Nikita had some staging ideas, and for a libretto “after
the novel” he initially approached Valeriya Lyubetskaya.

We were discussing the subject for a long time and found that “after the novel” could not be
done. So, the subject attained another focus: we kept the names of the principal characters,
deepened their complex mutual relations, heightened the drama in some of the situations,
but the character of the Poet - which was most important for me - became the symbol of
Culture. Thus, the death of the Poet signified the catastrophe which is the destruction of
today’s culture, but the creation and dissemination of culture is shown to be the main
mission of humans and the justification of Humanity “before the Lord”. Because a man
created in likeness of the Creator is in his own essence also a creator — and the destruction
of culture means the collapse of Humankind.

From the start of my work on the project, | decided that it should be a ballet-requiem:
requiem movements describe the tragic situation, but among them are found lyrical or
dramatic scenes employing the main characters. Because of that, a full choir and several
soloists were added to the orchestra. The first three episodes were composed in 1984 (later
they were combined in a concert work, Lamentations). A considerable portion of the
Requiem episodes and the main body of the lyrical sections were ready before 1988. The
entire Requiem was completed in the autumn of 1988, soon recorded and performed at the
Chaikovsky Hall in Moscow. There were soloists, a children’s choir, Kaunas State Choir from
Lithuania and the Academic Symphony Orchestra of the Moscow State Philharmonic under
conductor Dmitri Kitaenko.

My Requiem is dedicated to the “Martyrs of long-suffering Russia”. The performance
provoked an avalanche of press reviews and it became the first Requiem Mass ever to be
broadcast over Moscow State radio, although that would have been unthinkable not many
years earlier.

Meanwhile | met Mstislav Rostropovich in Washington, DC. He listened excitedly to Way to
Olympus, the first part of my cycle “Symphony of the Way”, and commissioned me to write a



work for his orchestra - the National Symphony in Washington, DC. Just at that time | was
in fact planning the next symphony for my cycle and | gladly agreed. The symphony On the
Threshold of a Bright World was completed in 1990 and performed by Rostropovich at the
Kennedy Center in the autumn of that year.

The public reaction and press releases were so positive that the orchestra management
asked me to compose another work for the orchestra for the 1991-92 concert season. Thus
the third symphony of my cycle, Gentle Emanation, appeared and was performed in the
beginning of 1992 also at the Kennedy Center, and soon the fourth and last part of the
cycle, Morning Star Arises, was performed by Rostropovich at the Barbican Centre in London.

So, the originally planned ballet which was to become Sola Fide (Only by Faith) had been
temporarily put aside, but not forgotten. From time to time, delayed by an arduous
workload, | returned to the ballet, and it was eventually completed in its final form in 2016.

The work consists of 30 episodes in 3 acts, 10 of which are shared with the Requiem. There
are five suites which include all the episodes - “Katia”, “Dasha”, “Poet”, The Terrible Days”
and “Catastrophe”. Two of those Requiem-shared suites are included in this recording.

As with the Requiem, the ballet was dedicated to the “Martyrs of long-suffering Russia”. A
short synopsis of the story-line: The civil war is going on. The world has collapsed, all
aspects of life are in total chaos and disorder, all has been scrambled. Sisters Katia and
Dasha appear like butterfly wings, trembling alone in the wind. Dasha is vigorous and Katia
is sorrowful. Both of them are allured by the Poet. It appears that this could be the young
and dynamic Teleghin. He seeks for changes in society, for a new relationship between
people and state and among people... inspired, he joins the forces and marches off to the
battlefront to fight for his ideas. Dasha tries unsuccessfully to dissuade him. Roschin, a
friend of her lost husband, visits Katia. He is an officer and is going to defend the familiar
values which the state has imposed for many long decades, so Roschin and Teleghin are
enemies. Katia urges him to stop but he is faithful to his trust.

During an armed conflict Roschin smites Teleghin. Both sisters feel deep sorrow at the
death of the Poet - the ideal of peace and cultural and spiritual stability - and the women
are alone again. The world is in deep mourning, with lamentation and weeping throughout
the land. Dasha, who is a nurse in the hospital, finds the injured Teleghin. Finally, the
disappointed Roschin comes back to Katia. They all find their way to conciliation. But still,
the world is not perfect: there is no Poet among them, and they cannot exist without
culture. They set off in search of a new Poet.



Tempo costante

The Concerto for Orchestra Tempo Costante (1970) plays with an idea of unchangeable,
eternal Time. The same is expressed in the poems of Johann Mairhofer, Johann Wolfgang
von Goethe and Alfred Tennyson, which can be read during the performance (the reading is
not included in this recording). Apparent variations of tempo depend entirely on the values
of notes and a changeable quantity of notes per unit of time while preserving the permanent
underlying pulse (bar time).

This piece provoked the appearance of its evident opposition — the Symphony of Elegies
(1977), which produces the sense of the total disappearance of time. The score was
published by Edition Peters, Frankfurt in 1993.

A few words about the performers

Dmitri Kitaenko was educated in Leningrad. He was a chief conductor in the Stanislavski
and Nemirovich-Danchenko Musical Theater, and after that the artistic director of the
Academic Symphony Orchestra of the Moscow State Philharmonic and a professor at the
Moscow Conservatory. Kitayenko has recorded some of my important works, including the
Requiem - my Magnum Opus of that period. That was a magnificent performance. Soon
after, he accepted the invitation to become the chief conductor of the Frankfurt Radio
orchestra and we have not met since.

Murad Annamamedov was educated in the Moscow Conservatory. He was a conductor in
Ashkhabad (Turkmenistan), then in Saratov and became the artistic director and chief
conductor of the Yaroslavl Symphony Orchestra. He participated in the “Artyomov -
Festival of Premiers” and led a concert of mine in Yaroslavl which caused a renaissance of
the cultural environment of the city. Then | invited him to record a new CD with the popular
Moscow chamber orchestra “Musica Viva”. We did not meet after that.

In the concert performances and recordings of the ballet suites and Requiem (including this
recording) it was an honour to have the Kaunas State Choir (Lithuania) under Piatras
Bingialis, which at the time was greatly famed. That was the only choir able to perform such
impulsive, complex music.

© V. Artyomov 2017



MYBI)IKa: 3aME€TKHN KOMIIO3UTOPa

UcTopua 6aneTa “Sola Fide”

B Hauane 80-e roAoB 3HAaMEHWUTBbIA JIEHUHIPALCKUMIA TaHLOBLUMK, UCTOPWUK 6aneta M
NoCcTaHOBLWMK HukuTa [JOArylwnH NpeaioXKun MHe HanucaTb 6aneT Ha CIoXeT Tpuiorum
Anekces Tonctoro “XoxkaeHune no Mykam”. Y HUKUTbI 6bl/I HEKOTOPbIE MOCTAHOBOYHbIE
naeun, a MbpeTTo “no pomaHy” oH mpocun HanucaTb Banepuio Jliobeukyt. Mbl gosro
06CY>KAaN CIOXKET, CTaso ACHO, 4TO “no poMaHy” He nosayuutcs. CloxkeT Nprobpén MHoM
BUJ: Mbl COXPaHWIM UMEHA IN1aBHbIX FepPoeB, Yray6uanM Ux CIOXKHblE B3aUMOOTHOLUEHMS,
ycuamnu obLuyto ApamMaTUYecKyto cuTyaumto, a MoaT, 4To ANS MeHs 6bl10 0COGEHHO
BaXXHbIM, Y HAc MPeBPaTWICS B CUMBOJI KyJbTypbl. Takum o6pasom, rubenb [osTta
CMMBO/IM3MpPOBasa rMbenb Ky/bTypbl, a CO3A4aHWe Ky/bTypbl U €& pacrnpocTpaHeHue
SBNSIETCS Le/Ibio YeI0BeYeCTBa M ero onpaeaaHuem “npef auvuem locnoga”. 6o yenosek
co3/aH Mo noAo6uto TBopLa 1 TeM CaMbIM SBAsIETCA caM TBOPLLOM. Mbesnb KybTypbl - 3TO
CUMHOHUM rnbenn YenoBeka.

C camoro Havana 6GaneT MbICAWACA Kak 6GaneT-pekBMEM: YacTW PeKBUEMA PUCOBasU
TparMyeckylo O6CTaHOBKY, a MeXAy HWMW  pacrosiaraiMcb  JIMpUYEcKre  Wau
ApaMaTUYeCKMe CLEHbI T1aBHbIX repoes. Mo3ToMy K opKecTpy 6bln fo6aBneH 60bLLION
XOP U COUCTBI.

[MepBble Tpu 3nu3oaa 6bIIM coumHeHbl B 1984 rogy, a no3e OHM COCTaBUIM OTAE/IbHOE
npoussegeHve “NMnaun”. Becb MaTepuan - 66/1bLIas 4acTb 3NM30408B PekBMEMa 1 OCHOBHbIE
JMpUYecKuii anusodpl - 6bia1 rotoB K 1988 ropy. OcTaBanocb AonucaTb HECKOJSIbKO
anu3zopoB PekBreMa. Ml oH 6bin1 roToB oceHblo 1988 rofa, Bckope 3anuncaH A5 NAACTUHKK
M ucrnonHeH B 3ane YaiikoBckoro B Mockee conncTamu, KayHacckum XopoM, AeTCKUM
XOPOM M OpKecTPOoM MOCKOBCKOM dpunapmMoHnn. Oupuxkmnposan Amutpuit KutaeHko.

PekBreM nocesWwEH “MyyeHrkaM MHorocTpaganbHoi Poccun”. MicnonHeHue ero Bbi3Basio
MHOIOYUC/IEHHbIE OT3bIBbl U TPAHCAALMIO MO BcecotosHoMy pafmo, Yero paHee HUKoOraa He
6bI/10 - HUKaKas peIMrMo3Has Mysblka Ha pafiMo He J0MycKanach.

TeM BpeMeHeM s BCTpeTwcs ¢ PocTponoBuyeM B BaliMHITOHe, oH mociywan nepsyto
YacTb Moero umkna “Cumdonus Mytn” nog HassaHueM “MyTb K Oaumny” u npeanoxun
MHE HanucaTb Mpou3BefeHWe AN ero opkectpa - HauuoHanbHoM CuMdoHuM
B BawwuHrToHe. 1 Kak pa3 niaHMpoBas C/leayoLlyto CMMGOHMIO /s 3TOro LMKAA U C



PafoCTbIO COracuCs Ha 3To npeasioxkeHue. CuMmdoHus “Ha nopore ceseTioro Mupa” 6bii1a
3aKoH4YeHa B 1990 roay 1 oceHbto ucnosHeHa PoctponosuyeM B KeHHegu CeHTp. Peakuus
ny6IMKM U OT3bIBbI NPeccbl GblM CTONb GAroXKenaTesbHbl, YTO AMPEKLUS OpKecTpa
npeasioXkuna MHe HanucaTb c/ejylollee npousBedeHne K cesoHy 1991-92 ropa. Tak
nosiBusIack cieayroLasn cumMdoHus Lmkaa “Tuxoe BesiHbe”, UCTIOSIHEHHAs TaM >Ke B Havase
1992 ropa, v cpasy 3a Hei - NociedHsas 4YacTb uukaa “[eHHuua BoccusieT”, KOTOpyH
PocTponosuy cbirpan ¢ opkectpoMm JlaHazH CrimdoHu B Bap6ukaH CeHTp B JlIoHA0He.

Takum o6paszoM 6aneT, nosyumsLunii HasBaHue Sola Fide (Tosibko Bepoit), 6bl1 OTOABUHYT,
HO He 3a6bIT. S 3aHMMancs ApyrMMu paboTaMu M MHOTAA BO3BPALLANICS K HeMy. Tak
MOJI4UIIOCh, 4TO OH 6blN 3aKOHYeH Tosibko B 2016 rogy. OH coctomT 13 30 snusonos (3
akta), 10 us koTopbIX - obwme ¢ PekBnemMoM. Bce anusogpl BxoaaT B 5 ciout - “KaTs”,
“‘Oawa”, “Most”, “I'posHble AHU", “KaTacTpoda”. Moka M3 HWMX WMCMOJIHEHbI U 3anucaHbl
TonbKo age - “KaTta” n “IposHble gHK".

Kak u PeksueM 6GaneT nocBawéH “MyyeHukaM MHorocTpaganbHoi Poccun”. CroxkeT
pa3BuBaeTCs Ha PpOHe rpakAaHCKON BOWHbL. MUP pyxHYJ, XaoC 3ax/IeCTHY/1 BCE CTOPOHbI
>KM3HKM, BCE nepeMeluanocb. CécTpbl - Kata u [awa - Kak Kpblibs 6ab60YKKM, OAMHOKO
Tpenewyuien Ha BeTpy. [Jawa akcrnaHcuBHa, KaTsa - nevanbHa. O6e BntobseHbl B MoaTa.
MosBnsieTcsa Moo[oM 3HEPrudHbIA TenernH. OH CTPEMUTCS K NepemMeHam B obLiecTse U
oTnpaB/isieTcs Ha GPOHT cpaxkaTbCs 3a 3To. [Jala 6e3ycnelHo nbiTaeTcs OTrOBOPUTL €ro.
KaTto HaBelaeT PolymH, apyr eé norubliero Myxa. OH - oduuep - TakXKe OTNpaBaseTcs Ha
$POHT 3aLMLLATL NPUBbIYHBIE eMy LeHHOCTU. OH 1 TenervH - Bparu. Kats y6exxaaeT ero
0OCTaTbCsl, HO OH BepeH cBoeMy gonry. Obe cecTpbl ry6oko ckop6sT o normbwmnm lMoaTe.
Bo BpeMsi BOOpPY>KEHHOIO CTONIKHOBEHMS PolumH paHnuT TenervHa. XXeHLWmHbI CHOBa O4HW.
Mwp B Tpaype, no Bceit 3emse - nnad. Jawa, cTaBwas MeAcecTpol, BCTPEYaeT B JlasapeTe
paHeHoro TenernHa. HakoHel, Bo3BpawaeTcs kK KaTe pasoyapoBaHHblii PowimH. OHu
HaxoAAT BO3MOXXHOCTb MPUMUPEHNs. MIX MyKM KOHUMIUCb, HO MUP HE COBEPLLEHEH: Cpeau
HWX HeT Mo3Ta, cMMBOJIA Ky/IbTYpbl, @ 6€3 Ky/IbTYpbl UX XKU3Hb HEBO3MOXKHA. OHU >KaxkayT
HOBOrO [AYyXOBHOro O6bITMS, B KOTOPOM Obln 6bl BO3MOXeH HoBbIA [1o3T. W oHu
OTMPaB/IAOTCS HA €r0 MOUCKMU.



Tempo Costante

KoHuepT ans opkectpa "Tempo Costante” (1970) obbirpbiBaeT MAe HEU3MEHHOCTW,
BEYHOCTU Bpemenu. ITa maes npucyTcTBYeT M B cTuxax MoxaHa Maiipxodepa, MoxaHa
BonbdraHra éte n Andpepa TeHHUCOHa, KOTOpble MpeasiaraeTcsi YMTaTb BO BpeMms
MCMOIHEHUs Npov3BeAeHus (B 3TOM 3anMcK oTCyTCTBYHOT). KaxkyLmecs U3MeHeHUs Temna
3aBUCAT LIEJIMKOM OT AJINTENIBHOCTU HOT U M3MEHSIOLLEroCs KOIMYECTBA HOT B eAMHULY
BPEMEHU MpY COXPaHEHWUM MOCTOSHHOMO MyJibca (A/IMTENbHOCTH TaKTa).

dTa nbeca CnpoBoLMpoBana MosiB/ieHUe €€ MOoJIHOW MPOTUBOMONOXKHOCTU - CuMbOoHUM
anernit (1977), KoTopasi MPOM3BOAWT BreYaT/IEHNE MONHOMO MCYE3HOBEHUSI BPEMEHMU.
MapTutypa BbiNywieHa nsgatenbcteo Peters-Frankfurt 8 1993 rogy.

Mpo ucnonHuTeneit Mory pacckasaTb HEMHOTO.

KuTaeHko 6bln rnaBHbIM AUMPUWKEPOM MysbiKasibHOrO TeaTpa MMeHU CTaHUCNABCKOroO U
Hemuposuya - [laH4eHKO, a NOTOM XYA0>KECTBEHHbIM PYKOBOAUTE/IEM aKaLeMUYECKOro
cuMooHm4Yeckoro opkectpa MIr® un npodeccopom MIrK.

KuTaeHKo 3ammcan HECKO/IbKO MOMX BaKHbIX MPOU3BEAEHMM, BKIOUas PekBueM, KOTopbIi
sBnsetcs Moum Opus Magnum Tex nieT. 3To 6bina BesiMKosenHas paboTa. Beckope nocne
aToro KuTaeHKo Moay4Yua AO/HKHOCTb TNaBHOTO Aupwképa PpaHkdypTckoro paguo.
Mo3)ke Mbl He BCTPEYaInCh.

Mypag, AHHaMaMeno0B yunsics B MIK, 6611 gupwxépom B Awixabaae, CapaToBe, Nocie Yero
CTan  XY[OXXEeCTBEHHbIM PYKOBOAMUTENIEM U [/1aBHbIM  AUPWKEPOM  SpOCnaBCKoro
cuMooHMYeckoro opkectpa. OH yyacTBoBan B MoéM decTuBane «ApTEMOB - decTuBab
npeMbep» U MPOBE/I MOW KOHUEPT B Apocnaene, BbI3BaBLUMIA HEOObIYHOE OXKMBJIEHUE
KYNbTYpHOW cpefbl ropoga. MMocne 3Toro s Npuraacua ero 3anucaTb HOBbIM AMCK C
KaMepHbIM opkecTpoM Musica Viva B Mockse. M03)e Mbl He BCTpeYamch.

B KOHLLEPTHbIX UCMOIHEHUSIX U 3anucK clouT u3 6aneTa Sola Fide n PekBnema yyactsoBan
KayHacckuin Foc.xop nop, pykoBoacTBoM [aTpaca BuHranuca. OH B To Bpemsi 6bin
€AVHCTBEHHbIN, FOTOBbIN K UCMOJIHEHUIO TaKOW UMMYJIbCUBHOWM, FAPMOHUYECKU CTI0XKHOW U
TpebytoLeit TOYHOrO MHTOHWPOBaHUS NapTUN.

© B. Aptémos 2017



Sola Fide
Texts from the Latin Requiem Mass

[2] Separation - Pasznyka (Tuba Mirum)

Tuba mirum spargens sonum Judex ergo cum sedebit,

Per sepulcra regionum, Quidquid latet apparebit,
Coget omnes ante thronum. Nil inultum remanebit.

Mors stupebit et natura, Quid sum miser tunc dicturus,
Cum resurget creatura, Quem patronum rogaturus,
Judicanti responsura. Cum vix justus sit securus?
Liber scriptus proferetur, Rex tremendae majestatis,

In quo totum confinetur, Qui salvandos salvas gratis,
Unde mundus judicetur Salva me, fons pietatis.

[6] Acquisition - O6peTeHue (Requiem aeternam)

Requiem aeternam dona eis, Domine,
Et lux perpetua luceat eis.

[8] Plea - Monb6a (Domine Jesu)

Domine, Jesu Christe, Rex gloriae,

libera animas omnium fidelium defunctorum
de poenis inferni

et de profundo lacu.

Libera eas de ore leonis,

ne absorbeat eas tartarus,

ne cadant in obscurum.



[10] Wind, wind - Betep, seTep (Dies irae)

Dies irae, dies illa

Solvet saeclum in favilla,
Teste David cum Sibylla.
Quantus tremor est futurus,
Quando judex est venturus,
Cuncta stricte discussurus!

[11] Terrible Days - 'posHblie axu (Lacrimosa)

Lacrimosa dies illa,

Qua resurget ex favilla
Judicandus homo reus,
Huic ergo parce, Deus.
Pie Jesu Domine,

Dona eis requiem. Amen.

[12] Finale - ®uHan (In Paradisum)

In paradisum deducant angeli,
in tuo adventu suscipiant te martyres
et perducant te in civitatem sanctam Jerusalem.

Chorus angelorum te suscipiat
et cum Lazaro, quondam paupere,
aeternam habeas requiem.



The composer

Vyacheslav Petrovich Artyomov (born in Moscow on 29 June 1940) graduated from
the Moscow State Tchaikovsky Conservatory in 1968 as a pupil of Nikolay Sidelnikov
(composition) and Toviy Logovinsky (piano). He considers himself to be an adherent
of the Romantic tradition, although he has experienced very different influences: of
the Russian folklore, Prokofiev, Stravinsky, Messiaen and Scriabin, and traditional
Eastern music. He works in the field of symphonic and chamber music.

His principal works include the internationally acclaimed Requiem, dedicated to the
“Martyrs of long-suffering Russia”, for six soloists, two choirs and large orchestra
with organ, which was premiered in Moscow in 1988; the tetralogy Symphony of the
Way for large orchestra with organ, comprised of four symphonies: Way to Olympus
(dedicated to a poetess Valeriya Lyubetskaya and premiered in 1986, Moscow), On
the Threshold of a Bright World (dedicated to the National Symphony orchestra and
its musical director Mstislav Rostropovich), given its premiére in 1990 in Washington
D.C.), Gentle Emanation (the final version dedicated to Vladimir Spivakov and
premiéred 2010 in Moscow), and The Morning Star Arises (dedicated to the London
Symphony and first performed in London in 1993.

He is also composing a cycle of symphonies The Star of Exodus with soloists and
large orchestra, comprising to date In Memoriam (1984) with violin solo, In Spe
(2014) with violin and cello solos, and In Gloriam (in progress) with choir and two
piano solos; as well as works for orchestra with soloists: A Symphony of Elegies
(1977), Gurian Hymn (1986), A Garland of Recitations (1981), Tristia | (1983), Tristia Il
(1998, rev.2011), Pieta (1996), Latin Hymns (2003); works for chamber ensembles
include Star Wind (1981), Hymns of Sudden Wafts (1983), Incantations (1981),
Moonlight Dreams (1982), Northern Songs (1966),Totem (1976), Scenes (1971), and A Sonata
of Meditations (1978).



Artyomov has also composed music for two ballets: Expectations, in one act, after
paintings of Antoine Watteau, and Sola Fide (Only by Faith), a three-act work based
on Aleksey Tolstoy’s novel “The Road to Calvary”.

Vyacheslav Artyomov has collaborated with conductors M. Rostropovich,
V. Spivakov, D. Kitaenko, V. Ashkenazy, G. Rozhdestvensky, S. Sondetskis,
M. Pletnev, T. Currentzis and V. Fedoseev, with pianists D. Alekseev, S. Bunin and
Ph. Kopachevsky, with organist O. Yanchenko, violinists L. Isakadze, O. Krysa and
T. Grindenko, with cellist A. Rudin and singers M. Mescheriakova and L. Petrova.

Artyomov has participated in many European festivals since 1979. Festivals of the
composer’s work have taken place in Moscow (Festival of Premieres, 1994) and
Amsterdam (Artyomov-festival,1997).

Artyomov’s works have been released on more than 29 CDs in the USA, UK,
Germany and Russia. Russian TV have made and broadcast about 15 films and
programs about Artyomov’s music, including a three-part film on his Requiem
(produced by V. Artyomov, RTR,1994). Currently (2017) Divine Art is preparing the
reissue of six albums of Artyomov’s music previously released by Melodiya and
Bohéme.

A number of books have been written about the music of Vyacheslav Artyomov
including: “Artyomov - An essay on creation” by M. Tarakanov (Moscow,1994) “On
the way to the new spirituality” by M. John (Berlin, 1996), “The music of Vyacheslav
Artyomov” by Robert Matthew-Walker (St.Austell,1997), a book of poems “The
book of radiance” by V. Lyubetskaya (Moscow,2000) and “Russian composer
Vyacheslav Artyomov” by A. Kloth (Essen,2009).

Artyomov’s Requiem was nominated for the State Prizes in the Soviet Union and
later in Russia, and for the Grawemeyer Award in the US. Artyomov is a member of
the Russian Academy of the Natural Sciences, holder of the Order of Friendship
(2010), “Man of the Year - 2016”.



Artyomov prefers not to call his music by such an indeterminate word “contemporary”; he
uses a specific term for including it into the tradition “musica perennis” (eternal music). This
tradition has as its subject expressing first of all the poignancy of emotional experience, the
most secret depth of man’s existence - not for a psychological task but for the achievement
of the super-real being. As the composer says, “music is the only way for the cognition of
the sense of existence”.

Artyomov considers music a science - concentration of soul experience - and, side by side
with astrophysics, - one of two main fundamental sciences: astrophysics broaden the
horizon of knowledge of the Universe, and music exposes the profundity and strength of
human’s spirit, his interconnection with the World's Soul (Anima Mundi). Music is “a

mediator between God and man”, “a concentrate of spiritual energy, which should awaken
man’s ethical understanding and purify his soul” (“Foundation of the Philosophy of Music”).

Komnosurop

Bsyecnas Metposuy ApTémoB (poaunca B Mockee 29 wuioHs 1940 ropa) okoHYMn
MockoBckyto KoHcepBaToputo B 1968 roay 6yayum ydyeHnkom Hukonas CuaenbHUKoBa no
KoMno3uuumn n Toeus JloroBuHckoro no ¢optenuaHo. OH cunTaeT cebs NpUBEPIKEHLLEM
POMaHTUYECKON TPaAuLMK, XOTS UCMbITaN CaMble pasHble BAUSHUSA: pycckoro ¢osibkaopa,
Mpokodbera, CTpaBuHCcKoro, CkpsbuHa 1 MeccuaHa, TPagULMOHHOM BOCTOYHOM MY3bIKW.
Pa6oTaeT B 06/1aCTV CUMGOHUYECKOMN U KAMEPHOM MY3bIKW.

Ero ocHOBHble NpounsBeaeHUs BKAOYAOT BCEMUPHO-MNPU3HaHHbBIN "Requiem”, NOCBALLLEHHbIN
"MyueHrMKaM MHorocTpagansbHoi Poccun”, ans wectu conmcTos, ABYX XOpOB, 6O/bLLIOIO
OpKecTpa C OpraHoM, NpeMbepa KOToporo coctossiack B Mockee B 1988 rofy; TeTpanoruto
"CuMboHusa MyTn" ans 601bLLOro OpKecTpa C OPraHOM, BK/IHOHAIOLLLYHO YeTbipe CUMbOHUN:
"MyTb K OnuMny" (NocesaLwEHHYI0 nosTecce Banepumn JTio6eLKoi 1 Brepsble UCNOIHEHHYIO
B Mockee B 1986 roay), "Ha nopore ceetnoro Mupa" (noceawiéHHyto HaumoHanbHowM
CuMdoHMM B BalLMHITOHE U €€ My3blKaJIbBHOMY pyKoBoguTento McTucnaey PocTponoeudy
M BnepBeble UCNOJIHEHHY B BawwmHrtoHe B 1990 roay), "Tuxoe BesiHbe" (OKOHYaTesbHas
Bepcus KoTopoi nocesuieHa Bnagummnpy Cnmnsakosy u ucnosHeHa B Mockse B 2010 roay)
n cumdonuto "[eHHnua BoccusaeT", NocBAWEHHY0 JloHaoHcKoM CuMdOHUM U BnepBble
MUCnonHeHHyto B JloHaoHe B 1993 roay.



OH Takke paboTaeT Hag UMKIOM cumoboHuit "3Be3ga mncxoda" ¢ connctamm v 60abLLINM
OPKECTPOM, COCTOSLLYIO U3 TPEX npouseeaeHuit: "In Memoriam" (1984) co ckpwunkoit coo,
"In Spe" (2014) co cKpUNKOM 1 BMOJIOHYEbIO coso 1 "In Gloriam" ( B paboTe) ¢ XopoMm u
ABYMs POSISIMU COJO.

EMy npuHagfieXkaT COuMHeHUs AJs opKecTpa ¢ conmctamu: "Cumobonus anerun” (1977),
"Typuickuin rtuMn" (1986), "MpnsHaa peumtaumin” (1981), "Tristia I" (1983), "Tristia II"
(1998, pen.2011), "Pieta" (1996), "JlaTuHckue rumubl” (2003), npounsseaeHns 18 KaMepHbIX
aHcambnent "3BésgHbii  BeTep" (1981), "TMMHbI BHesamHbIX AyHoBeHuin" (1983),
"3aknunHanus" (1981), "CHbl npu nyHHoM ceeTe" (1982), "CesepHble necHun” (1966), "Totem"
(1976), "CueHbl" (1971), "CoHaTa pa3mbiwieHuit” (1978).

ApTEMOB - aBTOp My3blku 6aneToB "OxkmpaHue" (04HOaKTHbINA, MO KapTMHaM AHTyaHa
BaTT0) 1 "Sola Fide" ("Tosibko Bepoit", TpéxakTHbIN, Mo Tpuaorum A.Tonctoro "XoxkaeHue

no Mykam").

Bsyecnas ApTémMoB pa6oTan ¢ aupwképamm M. PocTponosuyeMm, B. CnuBakoBbiM,
[. KutaeHko, B. AwkeHasu, I'. PoxpectBeHckuMm, M. TlMneTHéBbiM, T. KypeHT3ncom,
B. ®epoceeBbiM, C. CoHgeukucoMm, numanuctammn [.AnekceeBbiM, C. ByHUHbIM,
®. KonayesckuMm, HO. CMUpHOBbLIM, opraHuctom O. fAH4eHKo, ckpunadamu J1. Ucakagge,
O. Kpebica, T. MpuHaeHko, N. MoyekunHbIM, BUosoHYennctamu A. PyauHbimM, A. By3noBbiM,
nesuuamu M. Mewepsikosoli 1 J1. lMeTposoii.

ApTEMOB y4yacTBOBa/l BO MHOMMX eBpOMnenckux dectusansx ¢ 1979 rogma. ABTopckue
dectusann: "®dectmBanb npembep" (1994, Mocksa), "ApTémos-dectmsans" (1997,
AMcTepaam).

MpounsBegeHus ApTémoBa Bbiwan Ha 29 auckax B CLUA, Aurnuu, Fepmanum n Poccum.
Komnanus "Divine Art" roToBuT nepeusgaHve LIeCTU OWCKOB COYMHEHWI KOMMO3WUTOPa,
BblWeALMX paHee Ha "Menogun" n "Boheme".

Poccuiickoe TeneBupeHue npuroToBuIO M NMOKasano okoso 15 ¢unabmMoB M nporpamm o
My3blke APTEMOBA, BK/ItOYasi TPEX-CePUiHbIN dunbM o Pekeueme (asTop B.Aptémos, PTP,
1994).



O My3bike ApTéMoBa HanucaHbl KHurn "ApTémoB. Ouepk TBOpyecTBa" M.TapakaHoBa
(Mockea, 1994), "Ha nyTu K HoBoi ayxoBHocTM" M.MoHa (BepauH, 1996), "Mysbika
Bsiuecnasa ApTémoBa. dcce" Pobepta MaTbio-Bokepa (CamvHT Octenn, 1997), "Pycckui
komnosutop Bauyecnas Aptémos" A.Knota (EcceH, 2009). EMy mocBsilleHa KHUra CTUXOB
Banepuu Jliobeukoit "Knura CusHmin" (Mockea, 2000).

"Requiem" ApTémoBa 6bi1 BbIABUHYT Ha npeMumn B CoBeTckom Cotose 1 nosyke - B Poccuu,
a Takke Ha npus [piomaipa B CLUA. ApTéMOB - AENCTBUTENbHbIA YneH Poccuiickoi
AKageMum ecTecTBeHHbIX HayK, KaBanep OpaeHa [py»x6bl (2010), "Yenosek roga - 2016".

HecMoTps Ha To, 4TO OH UCMbITAN cCaMble Pa3HOO6pPa3sHble BAUSAHUS, ApTEMOB cuMTaeT cebs
NpUBEPXKEHLEM POMaHTUYecKol Tpaauumn. OH nNpeanoynTaeT He HasbiBaTb CBOK MY3bIKY
HeonpefenéHHbIM C/IOBOM  «COBPEMEHHasl», a WCMo/ibdyeT 0cobblii  TEPMWUH AN
0603HaYeHUs e€ BKIOYEHHOCTM B Tpaguumio — «musica perennis» (Mycuka MapaHHUC —
BeYHasi My3blKa). OTa My3blKa/ibHasi TPAAWLMS, KOTOPasi B CBOEM SBCTBEHHOM MPOSBIEHUN
CYLLLeCTBYET HEMHOIMMM 6oJiee YeTbIPEXCOT JIET, UMEET CBOMM MpPeAMEeTOM Mpexie BCero
OCTPOTY MepeXMnBaHUIN 4YesloBEeKa, CaMyto MOTaéHHylo y6uUHY ero CyLiecTBOBaHMS.
BHuMaHve B. ApTéMoBa cOCpefoTOYEHO HA MUPE MEPEXUBAHUIN HE paan HUX CaMUX, HO
A5 JOCTUXKEHUS CBepXpeasibHOro 6bITus. Kak roBopuT KOMMO3WUTOP, «My3blka — 3TO
€AMHCTBEHHbIN UCTUHHBIN MY Tb MO3HAHWUS CMbIC/A CYLLECTBOBAHUS».

ApTEMOB cuMTaeT My3blKy HayKOM — KOHLIEHTpaLuuei AyLIEBHOrO OMnblTa U — Hapsay C
acTpodmsnMKo — OAHOM M3 ABYX r/laBHeMWMX GyHAAMEHTaNbHbIX Hayk: acTpodwusmKa
pacLUMPsET FOPU3OHT MO3HaHUSi BceneHHOM, My3blka pacKpbiBaeT rAybuHy M cunay ayxa
YyesioBeKa, B3aMMOCBA3b ero ¢ Mwuposon [ywon. Mysblka — HauBbICLUee [OCTUXKEHME
Ye/I0BEYECKOro Jyxa, «rnocpedHuK Mexay boroM u yenoBekom», «CryCTOK [AyXOBHOWM
SHepruu, NpusBaHHON NPoBYAWTb B YE/IOBEKE HPABCTBEHHOE CO3HAHWE» U «My3blka —
ocobas HayKa: KocMosiorus ayxa. OHa He TpebyeT CreKysauMin U IOrUYECKUX OMMUCAHUIA.
OHa HeCET o3apeHue, U 3TOT OMbIT NepefaéTcs HEMOCPeACTBEHHO 3ByKamu». «Mysbika
Bblpa)KaeT TaWHy [AYLUEBHOM >XM3HM W 4Yepe3 He€ — TaWHy BCeneHCKoro bbitua.
MocpeAcTBOM WMHAMBUAYASIBHON TBOPYECKOW [JyLUM PacKpblBAaeTCs HeCKasaHHas TaiiHa
TeopeHus, TaHa Muposoi gywwm» (UmT. no B.Apmémos. OcHosaHue unocouu My3biku).



AOWIOALTY



Sola Fide (Copyright Control)

Sound Engineer Severin Pazukhin
Recorded in Moscow, 1988

Released under licence from Melodiya
3ByKopexunccép: CesepuH MasyxuH
3anucb 1988 .

® 2018 Divine Art

Program notes: Vyacheslav Artyomov
Booklet and packaging design: Stephen
Sutton (Divine Art)

Front cover design: Roman Gruzdkov -
photo of solar eclipse in Australia

All texts, photographs and graphic
devices are copyright. All rights reserved
© 2018 Divine Art Ltd

(Diversions LLC in USA/Canada)

The Artyomov Retrospective

Tempo Costante (Edition Peters)
Producer - Andrey Feofanov

Sound Engineer — Tatiana Vinnitskaya
Editor — Olga Golovina

Mastering — Vladimir Kuznetsov
Recorded in Moscow, 1994

Recording supplied from the composer’s
archive.

leHepa/bHbIM Npogtocep —AHapeit
®eodaHos

3ByKOpeunccép: TaTbAHa BUHHULKaA
Pepgaktop — Oabra FonosmHa

MacTtepuHr — Baragumup Kysueuos
3anucb 1994 .

® 2000 Foundation for Spiritual Creativity

Future releases from Divine Art (all scheduled for 2018 at medium price CD and digital download)
Diversions DDV 24171 The Way to Olympus | Preludes to Sonnets | Concert of the 13 | Gurian Hymn
Diversions DDV 24172 Symphony of Elegies | Awakening | Incantations

Diversions DDV 24173 Lamentations | Tristia | | In Memoriam | Pietd

Diversions DDV 24174 A Garland of Recitations | A Sonata of Meditations | Totem

Diversions DDV 24175 Variations | Moonlight Dreams | Romantic Capriccio | Star Wind | Mattinate | Scenes
Diversions DDV 24176 Requiem

@
DIVINE ART RECOIRDINGS GIROUIP

'WARNING: Copyright subsists in all recordings issued under this label. Any unai ri , public performance, copying or ding thereof in any manner
whatsoever will constitute an infringement of such copyright. In the United Kingdom, licences for the use of recordings for public performance may be obtained from
Phonographic Performance Ltd, 1, Upper James Street, London W1R 3HG.




Music by Artyomov:

Symphony: On the Threshold of a Bright World
Ave Atque Vale

Ave, Crux Alba

National Philharmonic orchestra of Russia
Vladimir Ashkenazy

Divine Art DDA 25143

“Vyacheslav Artyomov is a distinctive and important voice in Russian
music. These impressive symphonies are like momentous journeys, full of
incident and emotion and the most wonderful ideas. The performances are
all that you could wish for making these two discs valuable releases.” —
The Classical Reviewer

Symphony: Gentle Emanation

Tristia Il

Philip Kopachevsky (piano)

Mikhail Philippov (reader)

Russian National Orchestra

Teodor Currentzis | Vladimir Ponkin
Divine Art DDA 25144

“This on a macro scale, it making the listener think of the vastness of
space... monumental in ambition, and in sound. Compulsive listening” —
The Chronicle

“Remarkably powerful... compelling performance” — MusicWeb

www.divineartrecords.com
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