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The Mystery of Christmas : Greek Kalanda by Cilia Petridou

1 The Veil 4:24
2 The Star 3:53
3 In the Manger 3:48
4 Children Awake! 4:05
5 Praise the Newborn 1:34
6 Christmas 1:50
7 The Joys of our Virgin! 3:52
8 Don’t Say | Do Not Know! 2:52
9 Hail Mary! 9:42
10 Christ is Born! 4:36
11 Bells 4:47
12 Holy Night 5:14
13 Father Christmas! 4:04
14 Congratulations! 2:45
Total duration: 57:31

Jenni Harper (soprano: tracks 1, 2,4, 7, 9, 10, 13, 14)
Lesley-Jane Rogers (soprano: tracks 3, 5, 6, 13, 14)
Alison Smart (soprano: tracks 8, 11, 12, 13, 14)
Sarah Down (piano: all tracks)



Notes by the Composer

The delicate drawing on the cover of this booklet, entitled “Jesus with children” - one of
the many works of art produced by my father, K Petrides - holds a very special place in my
affections.

It was in fact contemplation of this drawing (one of my father’s works that shows a very
sensitive side of his personality) that provided me with the spur to start composing my
Kalanda (Greek Carols) - the works in this recording.

The words of most of them are my own (the exceptions to this being that the words of
“Christ is born!” and “The Joys of Our Virgin!” are traditional, from Greece and Cyprus
respectively, while those of “Hail Mary!” are from the Greek Orthodox Church and those of
“Don’t say | do not know!” are anonymous).

This use of my own words allowed me to adapt much of the text to melodic, harmonic and
rhythmic complexities that should provide a satisfying challenge to the ear of listeners
familiar with classical music and, once assimilated, should ease the path towards a better
understanding and appreciation of that genre for those less familiar with it. (Once initiated,
the listener can derive so much satisfaction from classical music.)

The lyrics of all my Kalanda (apart from “Congratulations!” which is a birthday song) reflect
the traditional Greek view of Christmas, which will be better appreciated if one knows a
little about the life and work of St. Nicholas and St. Basil. (Nowadays, Christmas seems
similar the world over!)

In later years my father's drawing became a trigger which caused so many memories to
come flooding back - in particular memories filled with the joy we both felt at Christmas
time and memories of our shared passion for the artistic paths we had chosen - the visual
arts in his case, and music in mine.

These artistic paths were strangely intertwined - from the moment we appeared together
at the masked ball in Ledra Palace Hotel in Nicosia, Cyprus when | was only four years old! |
was “Little Red Riding Hood” and my father “The Wolf”!

My father’s first foray into the visual arts came about, for instance, as an indirect result of
musical activities of mine. Our art teacher had asked all of us in my class to create an image
for the cover of our school magazine, but as my mother and | were very busy with my piano
that particular week my mother assigned the task to my father!



(She had been intending to design the cover herself, as she was extremely good at drawing.
In fact, during her early teens she had been taught art by Telemachos Kanthos - one of the
“fathers” of Cypriot art - and he had tried to persuade her to take up art as a career. She
might have done this if music had not been a greater love of hers.)

My father pointed out that he had never attempted any art but was prepared to have a go.
In fact his design came amongst the top few. It did not go on the cover of the magazine, but
the teacher gave me (!) excellent comments. My father felt so very pleased.

One day a few weeks later he came home and said with a big smile to my mother and
myself: “What do you think of this?” He laid on the table a framed drawing of Brigitte
Bardot (who often featured in our newspapers at that time). My mother and | looked at one
another - both stunned.

After this he left the drawing on the desk in his shop, where it attracted a great deal of
admiration from most of his British customers (who made up the majority of his clientele as
the merchandise he sold was mainly from Britain). A typical comment was: “Oh, we didn’t
know you were an artist, Mr Petrides!”

Some time later my mother and | found out that he had subsequently enrolled on a
correspondence course with the Ecole A.B.C. (Drawing School) in Paris. (This was the third
correspondence course he had started following, the previous two being in business
studies!) This course took up most of his spare time - leaving him very little to devote to his
other interests - philosophy, politics and the Rosicrucians.

Just as my musical activities had inadvertently lead to his initial involvement in art they
later gave him an opportunity to broaden his appreciation of the subject. This came about
when | went to Vienna to further my musical studies. He accompanied me, and used most
of the two weeks he spent there taking me round the many art galleries in the city. When |
commented that we had come for music, not art, he pointed out that his time there was
very limited - only two weeks - whereas | had years ahead of me.

Another key point in his artistic development was his transition from drawing to oil
painting. This too was influenced by the interaction between us. In fact, it was when he
came with me to London in 1964 to enrol me at the Royal Academy of Music (after an
unsuccessful Turkish invasion of Cyprus) that he bought his first batch of the appropriate



materials - our first port of call on our arrival in London being an artists’ shop in Highgate
Village.

He was not ready actually to start painting in oils, though, until some months later when the
whole family was safely settled here (probably because of his unease at the political
situation in Cyprus).

When he did start | was involved yet again. Being unsure what to paint first, he asked my
mother to propose a subject. She reminded him that he and | used to love going together to
the fairs held all over Cyprus on saints’ days. As my favourite was the St. George’'s fair, she
suggested that he make me a painting of that - which is what he did. Very many more
works followed. In fact, my father left us with masses of oil paintings on all sorts of
subjects, as well as some of his drawings and water colours.

My father was born and brought up in Kyrenia (which has been under Turkish occupation
since 1974), and this, for me, gives a special significance to the piece on the “Songs” section
of my double album “Sounds of the Chionistra” entitled “Kyrenia”.

My father’s life there had some surprising similarities with that of the mother of Evtho in
the poem of the same name which | set to music in 1988, and which appears on that same
album. The story of this poem is regarded by some as rather far-fetched and yet, just like
Evtho’s mother, my father was left all alone in the world.

In his case, this happened in his youth. Within a very short space of time he and his brother
lost all their immediate family. Six years later, when my father was still only seventeen, he
lost his brother as well.

| have been very lucky that two singers with stunning voices have given very intense
interpretations of both of these works - Alison Smart and Lesley-Jane Rogers. Amongst the
other pieces on the “Sounds of the Chionistra -Songs” album are two short songs - a happy
duet entitled “The Grocer” and a jazzy solo entitled “What Love Is” - which really highlight
the great versatility of these two artists.

On the present recording (“The Mystery of Christmas”) | am glad to welcome a third singer,
Jenni Harper. The listener will enjoy her fresh, crisp voice in six of the solo Kalanda, and she
joins Alison Smart and Lesley-Jane Rogers in the two ensemble Kalanda. The pianist Sarah
Down accompanies all three singers with great sensitivity.



Kalanda

To lenAo

H M kowpatat.

Maupo okotadt an\wvetat Tavrou.

211 BnbAeeu kovta,

Bapnwvovtal aro Pwg TATELVOL TIOLUEVEG,
Bookovtag ta nmpofara.

Aapripo Pwg odnyet ot Qatvn,
orou kettat To O¢lo Bpepog,
Kat yovati{ouv eUAABIKWG.

Yuvete, n @uolg AyalAetat.

O Autpwtng avapeoa pag!

Q! Yuvette 1o Xapoupevo mpwt.
Me tov Xploto oényo,

T0 Maupo oKoTog Ba TEPATOULE.

Oa eloeAboupe ota Oupavia.
O Xplotog pag gepvel Ayann.
Mag pepvel Dwg!

T' Aotept

T' aotept, Oelog YUvVOG NyeL

IMolpeveg XaPOUHEVOL, AKOUVE.

Ot10 Pwg Aaprel mavw art' T Bnbiegp.
ActpapTepo Owg 08NYEL TOUG TTOLUEVEG.
Xaipetouv to O¢lo Bpepog.

ANnAoula!

O€10G YLVOG AKON NXEL,

avapeoa otnv avbpwrtivn duatuyia.
H Aapym tou Pwrog, npepn kabapn,
avayyeAeL Tou Oeou Tov Yiov.
ANnloua!

The Veil

The Earth sleeps.

Everywhere is pitch black.

Near Bethlehem

are dazzled by Light humble shepherds,
grazing their sheep.

A Brilliant Light leads to the Manger
where the Divine Infant lies,
And they kneel with devotion.

Sing praises! Nature Rejoices.

The Saviour is among us!

O! Praise the happy morning.

With Christ as our leader

We shall pass through the Black darkness.

(With Christ as our leader)

We shall enter the Kingdom of Heaven.
Christ brings us Love.

He brings us Light!

The Star

The star! Divine Hymn rings out.
Shepherds, full of joy, listen to it.
Divine Light shines over Bethlehem.

A Dazzling Light guides the shepherds.
They greet the Divine Infant.
Hallelujah!

That Divine Hymn can still be heard
in the midst of human suffering.

The glow of that Light, calm and pure,
announces the Son of God.
Hallelujah!



Im Qarm

Meaoa otn Patvn 1o O¢lo Bpepog kowpatat,
KAl TATELVA TIPOOKUVAHE.

Ek kapdlag upvoupe.

Euloynpevo kat Aatpepevo Bpepog!

Yuvoupe to ovopa Tou.

Toug 1o YAUKOUG UMVOUG TPAYOUSaHE.

Muka Tpayoudia k' opoppa dwpa Stvoupe
vyt Autov.

Euloynpevo kat Aatpepevo Bpepog!

H ayarn pag peyahn, tou MNatpog n Aegn
awvia.

Evoapkwpevog otny M pag epxetat o
Xplotog.

Euloynpevo kat Aatpepevo Bpepog!

Zunvate Maidakia!

Zunvarte MNawdakia Ki' akouvote!

Tpayoudia exetltl{ovy Tnv M)!

Aotepla Anppupiouy Owg!

AKOUOTE, 0 XPLOTOG YEVVIETAL ONUEPT.

Ayyelol pepave pnvupa!

Xpovo pe xpovo to Mnvupa, ava tv I
aKouyetTal.

J1anouxa dpopaxia,

Ta YAuKa Tpayoudia Tt pag §avaleve!
Tpayoudia, Tou PEPVOUV PEYAAN Xapd.
Tpayoudia, mtou AeuBepwvouv Tnv kapdia.
Tpayoudia, tou Siwxvouv tnv Aumn,

Av Aunn movael Tnv kapdia.

In The Manger

In the manger the Divine Infant is sleeping,
and in humility we pay homage.

With all our heart we praise Him.

Blessed and adored Child.

Blessed and Adored Infant!

We praise His name.

We sing the sweetest hymns.

Sweet songs and beautiful gifts

We offer Him sweet songs and beautiful gifts.
Blessed and Adored Infant!

Our love is great, and the Word of the Father
is eternal.

Clothed in flesh, Christ comes to us on Earth.

Blessed and Adored Infant!

Children, Awake!

Wake up, Children, and listen!

The Earth is overflowing with song,

And flooded with Starlight!

Hark! Jesus is born today.

This is the news the angels have brought!

Every year the Message rings out all over the
Earth.

In the quiet lanes

what those sweet songs tell us again!
Songs that bring great joy.

Songs to free the heart.

Songs to banish sadness,

If sadness oppresses the spirit.



Xplotog otny ' pag npbe.

e Qatvn kopatat!

Ye tanewn Patvn.

Ayyelol, pag Aeve Tnv LloTopLa.
Kt gpelg tov Aoyo tpayoudape.

Mawbakia, AkouoTe .... Zumnvarte!
Tpayoudia rou &exethilouv Tnv M.
Aotepta mAnppupiouy ... Pwg!
Yuverte! Ypverte! Yuverte pe xapa,
Tou Zwtnpog tnv Nevvnon!

Yuveire to Neoyevvnto

EAate naidakia, TpayoudELoTE, UUVELTE TO
Neoyevvnro.

Avalntelote, avalntelote Autov!

Madakia kalwoopilel o XpLoTog.

Ye tanewvn Qatvn to Octo Bpe@og kowpatat,

kat dSutha n Mapia yAuka to kottalel.

F'pnyopa ypnyopa, Xapoupeva Xapoupeva,
kaAwooploupe kat Ao§aloupe

Tov Baoi\a pag!

Inuepa padl pag wvat.

Xptotouvyevva

EAate olol xapoupevol.

XploTtouyevva Kat maAL.

Mikpot peyalot, oot padl, ULVOUHE QUTEG TIG
HEPEG.

Mowpeveg ToTe MNyave,

va Yagouv va Bpouv tov Baoihta tng
Eipnvne.

Ta&ewdt pe vonpa, taeldt yia Tov Koopo
Euloyla.

Christ has come to us on Earth.
He is sleeping in a Manger!

In a humble Manger.

Angels tell us the story.

And we sing the Tidings.

Children! Listen .... Wake up!

Songs that fill the Earth to overflowing.
Stars flooding (the Earth) .... with Light!
Praise! Praise! Praise with joy

the Birth of the Saviour!

Praise The Newborn

Come children, sing praises to the Newborn
Infant.

Seek Him, seek Him!

Christ welcomes children.

In a humble manger the Divine Child sleeps,
And Mary at his side gazes sweetly on Him.

We hasten with joy

to welcome and Glorify
our King!

He is with us today.

Christmas

Come all with joy.

Christmas once again.

Young and old, all together, these days we
sing praises.

Back then shepherds set out

To seek out the King of Peace,

A journey full of meaning, a Blessing for the
world.



OMot padl, L€ XOPOUMEVO TPaAYoUdL,
UUVOULE Ta XPLOTOUYEVVA.

Mikpol peyalot,

Suvarta vuvelte Tov Xploto mou gL yla oag.

O Xapeg e Mavayiag Mag!

H Mpwn xapa g Mavayag pag,
va BAenel otov MpwTtoTtoKkov NG,
Tov @eavOpwrto pag.

H Agutepn xapa, avammpoug yLaTpeUEL.

H Tpum xapa ™g Mavayiag, téat tTu@Aoug
YLATPEUEL.

H Tetaptn xapa g, Inooug Yiog,
evratika Bipho dwapalet.

H Meprt xapa g MNavayag pag,

Xplotog tdat mebapevoug avaotawvel. A ... a!

H Ektn xapa g MNMavaywag pag,
Xplotog Yiog g Ztavpwvetat!

Awwvia upvoupe,
Matepa kat Yiov kat Aytov Mveupa.

H EBSoun xapa tng Mavayiag pag,
H AvaAnym Kupiou!

Mnv Aete nwg dev epw!

Mnv Aete nwg dev Eepw

KU EYW TTOU ELAL LUKP),
nwg pa yaAadla vuyta,
YevvnOnke o XpLotog.

Mnv Aete nwg dev Eepw,
nwg W' ayarta moAu!

' auto KU’ eyw Tou oTeEAVW,
€VA YAUKO @IAL

All together with a joyous song

we praise Christmas.

Young and old

sing out loud praises of Christ, who lives for you.

The Joys Of Our Virgin!

The First joy of our Virgin:
to see in her First Born,
God made Man for us.

The Second joy: he heals the sick.

The Third joy of the Virgin: he heals the blind
as well.

The Fourth joy: Her Son Jesus
fervently studies the Bible.

The Fifth joy of our Virgin:
Christ resurrects even the dead.

The Sixth joy of our Virgin:
Christ, her Son, is Crucified!

Eternally we praise
the Father and the Son and the Holy Spirit.

The Seventh joy of our Virgin:
The Ascension of the Lord!

Don't say that I do not know!

Don't say that | do not know,
just because | am small,

that one azure night

Christ was born.

Don't say that | do not know
that he loves me very much!

This is why |, too, send him

a sweet kiss.



Xaipe Mapia!

Oc¢otoke MapBeve, xaipe kexapttwuevn Mapa,
0 Kuplog peta ou: euloynpevn Xu ev yuvaigl,
KOL EUAOYNHEVOG O KAPTTOG TNG KOG Xou,
OTL ZWTNPA ETEKEG, TWV YUXWV NHWV.

MpeoBeue, AsoTtova, UTEP NUWV TWV AXPEWV
SouAwv Zou!

e Ta Suo xepla Zou, wtpog ot Aylo tadt
2ou,

KO TTAPAKAAEL, AECTIOVA, AKOMN KAL YLOL LEVAL.

Ac W1BupLoeL EAEOG 1 OTTAAXVIKT) (PwVT) 20U,

KU ag 8enBouv Ta XN Zou yia ormAayva
TIOVEHEVAL

Eoeva, Mavaywa pou, Eceva exw povo,

€1G MV eNda, oT' OVELPO, €LG TNV XaAPd, TOV
TI0V0.

AM\ot og kpalouv eAeog, eNida 0 OApEVOG,

Baowooa g EkkAnotag o kpadel n kapmava,

EAENHOCUVT) O TTTWYOG, VEPO O SUWWATHEVOG,

unan kapdla pou Agorolva, autn o Kpadgl
Mava!

Xptotog lsvvarat!

Xplotog yevvartal,

Xapa GTOV KOO0, OTa AaAANKapta.
Tapavta PEPEG, CAPAVTA VUXTEG,

k' n Mavaywa pag,

KOLAOTIOVOUODE, TTAPAKANOUCE,

oAoug Toug Ayloug, Toug Al' TOGTOAOUG.

Hail Mary!

Hail Mary, full of grace, O Virgin mother of God!

The Lord be with Thee; blessed art Thou
amongst women,

and blessed is the fruit of Thy womb,

for Thou hast given birth to the Saviour of our
souls.

Intercede for us, Thy helpless servants, O Virgin
Mary!

Join together Thy two hands before Thy Holy
child,

and pray, O Virgin Mary, for me as well.

May Thy compassionate voice whisper for
mercy,

and may Thy lips pray for tortured souls.

Thee, my Virgin Mary, Thee alone | have,

in my hopes, my dreams, my happiness, my pain.

Some call Thee mercy. The sorrowful call Thee
hope.

Queen of the Church the bell calls Thee.

Thou art compassion for the poor, and water for
the thirsty.

But my heart, O Virgin Mary, calls Thee Mother!

Christ is born!

Christ is born,

joy to the world, to the lads.
Forty days, forty nights,

and our Virgin

was in labour, entreating

all the Saints and Holy Apostles.



Tpelg ATOGTOAOL, HAPHN YUPEUOULY, Yid UNAO
TPEXOLV.

N' worou va nave KU' worou va epouyv,

N Mavaywa pag geleutepwoHn.

Q! Meoa ot dagveg,

UeC' Ta AouAoudia, Kavel Tov NALo

KaL TO pEYYapL.

Zav NALoG Aauel,

ga Vo peyyapl.

Euxeg! X' auto to ottt tou Nowkokupn,

OTN APEALA TOU Kal oTa maidia Tou.

Kaunavouleg

Kapmavouleg XxTumouy Kat raAl,
navw o' npepn Balacoa Kat yn.
H vuyta &ekabapioe,

K' 1 auyn KaAnueptlet.

ZUMVaTe, oAoL, UKPOL pHEyaAol!

Q! w! EAate auTto, T' opopo npwivo!

Tpayoudeiote, Xapouvpeva Kaiavra!
O XpLotog, yevvietal onuepa!

Meoa oe Qatvn, awwveg npuy,
Oclo Bpe@og kowotav.
Maywko Aotept, ehapde Xpuoo
nav' art’ m Qatvn.

Moueveg yovatioay,

otn Patvn pnpoota,

KOl 00Ol IIPOTEUXNONKav.

Q! w! EAate auto T' opop@o npwivo!

Tpayoudeiote Xapoupeva Kakavta!
O XpLoTtog yevvietat onpepal

Three Apostles were looking for a midwife,
running for an apple.

That's how by the time they went and came,

our Virgin had given birth.

O! Amongst the bay trees

and flowers she is as radiant as the sun

and moon.

She shines like the sun and the new moon.

Good wishes! To this house of the

Householder,

to his family and to his children.

Bells

Bells ring out once again,

over calm sea and earth.

Night is past,

and dawn is breaking.

Wake up everyone, young and old!

O! o! Come this beautiful morning!
Sing Joyous Carols!
Christ is born today!

In a Manger, centuries ago,

The Divine Infant slept.

The Magic Star shone its golden rays
over the Manger.

Shepherds kneeled
in front of the Manger,
And wise men prayed.

O! o! Come this beautiful morning!
Sing Joyous Carols!
Christ is born today!



Me ayarnn, np6e oty M.

Me ayarm, ot ontadot Tou AKoAOUBOoUE.
Me xapoupeveg Kapdieg, YUVOUE.
Awoup' eArida KU alAnAgyyun.

Q! w! EAate auto T' opop@o npwivo!
Tpayoudeiote Xapoupeva Kakavta!
O Xplotog yevvietal onpepa!

Ayta Nuxta

Ayla Nuxta, Osla Nuyta,
npepa, okenn Pwg.
Znv MNapBevo kovta,
Oelo Bpepog koparat.
Oewkn Epnvn!

An BaotAng!

Kapmnavouleg, EAagakia,

10 EAknBpo tou An Baon!
Xioviopev' n Puon, Nahadiog Oupavoc,.
Mayka Xpiotouyevva, Mayiko Toro!

Meta tnv EkkAnotav,

£8e0paTA OAWV TWV E6WV!

Kouloupaktia, priokotakia Kat
YAUKLOpATAKLA.

Melopakapouva Mp....

Kapmavouleg, EAagakia,

An BaoiAng!

Xwoviopev' n Guon, Mayiko Toro!

Xpovia MoAha!

Kat tou Xpovou, rtakt pad.

Koulourakia are doughnut-shaped bread rolls
garnished with sesame seeds.

With love he came to Earth.

With love we Follow Him.

With joyous hearts we Praise Him.
We give hope and mutual support.

O! o! Come this beautiful morning!
Sing Joyous Carols!
Christ is born today!

Holy Night

Holy Night, Divine Night,
tranquility, Light in the heavens.
Near the Virgin

the Divine Infant sleeps.

Divine Peace!

Saint Basil! (Father Christmas!)

Bells, Reindeer,

the Sleigh of Father Christmas!

Nature in snow, Blue Sky.

Magical Christmas, Magical Landscape!

After the Church

delicacies of all kinds!

koulourakia, small biscuits and small cakes.
Melomakarouna Delicious ......

Bells, Reindeer,

Father Christmas!

Nature in snow, Magical Landscape!
Season's Greetings!

And next Year, together again.

Melomakarouna are egg-shaped Greek
Christmas delicacies made mainly from flour,
olive oil and honey



Xpovia oov moAAa!

INUEPQ, TTAW OE TTAPTU.

Ewvat ta yeveOAa g Mapuvag,.

Oa wAnooupe, va xopeyoupe, a
YeAhaooupe!

Xa! ©a 6aupacoupe T'opop@o TPamedl,

W' oAa Ta e6eopaTa KAL TOV KOKKLVO (ENE.

To YAUKLOUQ, Ol PWTOYPAWPLEG,
Kat To

“Xpovia oou 1toAAa,

opOPYA XApWTd,

Va Ta EKATOOTNONG,

Xpovia oou toAla, Mapwva!”

Congratulations!

Today, | am going to a party.

It is the birthday of Marina.

We will chat, dance and laugh!

We will admire the beautifully laid table,
with all the goodies and the red jelly.
The cake, the photographs,

and the (birthday song)

“Many happy returns, Marina

and may you reach a hundred!”



The performers

Jenni Harper completed the Artist Masters course at the Guildhall School of Music and
Drama in 2015, for which she was awarded a Distinction. A Britten-Pears Young Artist, she
studies singing with Kate Paterson.

Jenni recently performed the roles of Euridice, La Musica and Speranza for Brighton Early
Music Festival’'s production of Monteverdi's Orfeo. She played Drusilla in Monteverdi's
L’incoronazione di Poppea with Hampstead Garden Opera last year.

Recent concert highlights include singing solos for Mozart’s Requiem and Vesperae Solennes
de Confessore with the London Mozart Players; Handel's Messiah with Dover Choral
Society; Mozart’s Vesperae de Dominica and Haydn'’s Nelson Mass with the London Pro Arte
Choir and Bach’s Weinachts Oratorium with the Croydon Bach Choir and Eclectic Voices.
Jenni also recently performed two solo recitals with Martin Ford (piano) at The Guards
Chapel and St Bride’s Church.

Jenni is a founder member of the ensemble Ceruleo, with whom she performs solos and
duets interwoven with spoken texts to create innovative dramatic performances. Ceruleo
have performed throughout the UK and abroad, including an appearance singing live on
BBC Radio 3's 'In Tune'. Their latest project is the Arts Council England Funded ‘Burying
the Dead’, a concert/play about Henry Purcell, which tours Festivals around the UK
throughout 2018-19.

Lesley-Jane Rogers is heralded as one of the most versatile soloists of today, and is
renowned for her captivating and evocative performances. An established concert soloist,
she specialises in oratorio, “vocal concertos”, solo cantatas, recitals and contemporary
music, and has a vast repertoire of several hundred works. She studied singing and piano at
the Royal Academy of Music where she won several prizes, and has since been made an
‘Associate’ in recognition of her eminence in the profession.

Lesley-Jane has worked with many leading conductors and orchestras, and her discography
numbers some 40 CDs, including several new-music releases for the specialist label Métier,
as well as various English composer recordings for the Divine Art, Toccata Classics,
Campion/Cameo, Hyperion and Prima Facie labels. A keen exponent of contemporary
music, Lesley-Jane has given more than 170 premiéres, and is honoured to be the dedicatee
of various songs and song cycles, including the song “What Love Is” by Cilia Petridou,
which is featured on ‘Songs of the Chionistra’ (DDA 21224).
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Alison Smart was appointed to the BBC Singers in 1996, and has acquired unrivalled
experience of a vast range of new music through working with the world’s greatest
composers and conductors.

After studying Classics at Clare College, Cambridge, she took postgraduate diplomas at the
RNCM and TCM and won the Elisabeth Schumann Lieder Competition. Her extensive solo
career includes concerts, operas and broadcasts with the BBC Symphony Orchestra, the
BBC Concert Orchestra, The Orchestra of the Age of Enlightenment and at the Salzburg
Festival, under such conductors as Sir Roger Norrington, Sir Andrew Davis, Jane Glover and
Stephen Cleobury. Repertoire has ranged from Telemann and Bach to the latest
compositions.

With Katharine Durran she recorded Peripheral Visions: British Music for Voice and Piano
since 1970 (Métier MSVCD 92025), which received critical acclaim. Their second duo
album, New French Song (MSVCD 92100) is a tribute to their commissioning zeal, with
twenty new songs by British composers setting French texts. ‘The performers committed
themselves to a broad range of styles......both [Smart] and Durran are excellent musicians
with a strong mutual rapport.’ Independent

Other recordings include Messiah with the English String Orchestra (Nimbus), songs by
Spohr (Naxos) and Ausencias de Dolcinea by Rodrigo (EMI).

Since completing her work with the BBC Singers in 2017 Alison Smart continues to sing a
wide range of repertoire and has extended her professional activity to include more
conducting and teaching. She was appointed Director of the De Merc Chamber Choir in
2017 and is in demand for her unique combination of direction and singing technique. She
combines innate musicality with a deeply analytical approach, bringing detail and vision into
all her music-making.

‘Typically adventurous’ - The Times - review of Peripheral Visions
‘Powerful sense of atmosphere’ - The Independent - review of New French Song premiéres
at The Purcell Room



Sarah Down studied at the Royal Academy of Music with Alexander Kelly and then later
with Paul Hamburger and Lilli Skauge. She worked extensively with Martin Issep and Ralf
Kothoni at the Britten Pears School for Advanced Musical Studies. She was then appointed
staff accompanist at the school where she was privileged to work alongside artists including
lleana Cotrubas, Janine Reiss, Jerzy Macszymiuk, Steuart Bedford and Nancy Evans.

She is a founder member of the Ellerdale Trio with whom she has performed throughout
the UK and also of Musica Primavera. She is part of the Silvestre Trio with soprano Nina
Bennett and violinist Susan Collier. Sarah made her Purcell Room debut as an accompanist
in 1982 and her concerto debut in the Queen Elizabeth Hall in 1986. Since then she has
been in demand as accompanist, soloist, opera repetiteur, chamber musician and teacher.

She has recorded for Radio 3 and Classic FM and an album of songs by Walter Leigh with
the Soprano Elizabeth Nash. She has also recorded Cilia Petridou’s Piano Trio, Piano
Quartet and Violin and Piano works.

Sarah
Down



The composer

Greek-Cypriot pianist/composer Cilia Petridou was born in Famagusta, Cyprus in 1945. She
was taught by her mother from the age of four until the age of nine, when she entered the
Greek Lyceum in her native town. She performed her first piano concerto, Mozart’s K. 488,
at the age of eleven in Nicosia, at the Theatre Royal. By the age of fifteen Cilia had been
awarded the Mozart Medal, the highest award in the whole of Cyprus, and had been hailed
as the successor to Gina Bachauer.

When she was seventeen she offered a full programme for her Diploma Examination, which
was open to the public, and which ended with a performance of Beethoven’s Third Piano
Concerto. The examiner, Solon Michaelides, gave a short speech afterwards and finished by
saying that he had been examining for thirty years, in Cyprus and abroad, and that this was
the first time he had heard such a captivating performance by an examinee.

Two years later, when the Greek Lyceum moved to its new purpose-built home - a state-of-
the-art centre for the performing arts - its director, M. loannou, approached Cilia’s mother
and said that she would like Cilia to become its director for life after her studies abroad,
adding that it was only Cilia that she trusted for this post.

Sadly, Famagusta has been a “Ghost Town” since the Turkish invasion in 1974.

Cilia studied at the Vienna Academy and the Royal Academy of Music in London. She
furthered her studies privately under Harold Craxton and Kendall Taylor. A chance meeting
with a music lover who introduced her to his circle enabled Cilia to perfect her piano
playing, increase her repertoire and test her programmes as she prepared them. Cilia has
played several times live on Cyprus radio.

Unfortunately, her playing came to an abrupt end in 2002 after major surgery. When she
finally realised that performance could no longer be part of her life, she started to look
through her compositions. The first composition she stumbled on was the Lullaby for
Soprano and Piano, which brought a smile to her face and encouraged her to type out some
of her songs. These she showed to Eileen Hamilton, who expressed her appreciation of
them.

It is ironic that composition — which had been a much-loved hobby — has now taken
centre-stage.



The recording

‘The Mystery of Christmas, Greek Kalanda’ was recorded at Potton Hall, Suffolk, England

On 19 & 20 July, 2018. Piano: Steinway Model D
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