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ALBUM XI

Vyacheslav Artyomov (b.1940)

12

Hymns of Sudden Wafts (1983)

I.  Allegro (J=200) 3:00
Il. Lento (5=18) 23:10
Igor Abramov, soprano & tenor saxophones; Alexei Semionov, harpsichord;

Yuri Smirnov, piano

Sonata (1966)

Oleg Tantsov, clarinet

Litany 1 (1977)

Lev Mikhailov, soprano saxophone; Alexander Oseichuk, alto saxophone;
Alexei Nabatov, tenor saxophone; Vladimir Yeriomin, baritone saxophone

Litany 11 (1981)
Vladimir Pakulichev, Alexander Timochin & Albert Gofman (flutes),
Sergei Khokhlov, alto flute

Sunday Sonata (1977)
. ()=54) 4:57
1. (.=63) 6:05

Valery Popov, bassoon; Piotr Meschaninov, piano
Four Armenian Duets (1966) to the words of Ashot Grashi

I.  The star that was shining ... 2:42
Il.  Mist touched my head ... 2:29
Ill.  The kitten cried ... 1:20
IV. If you are a swimmer ... 1:08

Ruzanna Lisitsian, soprano; Karina Lisitsian, mezzo-soprano;
Vyacheslav Artyomov, piano

Capriccio on the '75 New Year Eve (1975)
Lev Mikhailov, soprano saxophone; Vladimir Yeriomin, baritone saxophone;
llia Spivak, vibraphone, flexatone, bells

Total playing time

26:10

5:36

4:07

3:56

11:02

7:41

16:51

75:34



ALBUM XI

BsiueciaB Aprémos (1940-)

TMMHbI BHE3anHbIX AyHOBeHUI (1983)

1
2

12

I.  Allegro (J=200) 3:00
Il. Lento (5=18) 23:10
Nropb AbpamoB, conpaHo 1 TeEHOP CaKCObOHbI;
Anekceit CeMéHoB, knaeecuH; FOpuii CMupHoB, dopTenuaHo

CoHata (1966)
Oner TaHL0B, KNapHeT

NuTtanua | (1977)
JleB MuxaitnoB, conpaHo cakcodoH; AnekcaHap Oceiyyk, anbT cakCOhOH;
Anekceit HabaTos, TeHop cakcodoH; Bnagumump EpémuH, 6aputoH cakcodpoH

Nutanua Il (1981)
Bnagumup Makynuues, Anekcanap TuMoxuH, Anb6epT MNodmaH, dneinTsl;
Cepreit Xox/108, afibToBasi dieiTa

BockpecHas coHaTa (1977)

. (J=54) 4:57
1. (J.=63) 6:05
Banepuit Monos, ¢aroT; MNéTp MewaHnHoB, popTenmaHo

YeTbipe apMsHCKuX aysTa (1966) Ha cnosa AwoTa Mpawm

I.  3Be3pa, 4To Ha Hebe cusna 6€3MONBHO ... 2:42
Il.  TymaH KOCHy/ICSl MOEro Yena ... 2:29
Ill.  TnayeT anobHO KOTEHOK ... 1:20
IV. Ecav nnosew Tbl ... 1:08

PysaHHa JlucuumaHn, conparo; KapuHa JlncmumaH, MeLL,o-conpaHo;
Bsuyecnas ApTémog, popTenaHo

Kanpuyyo nog Hoeeliin '75 Mog, (1975)
JleB Muxaitnos, conpaHo cakcodoH; Bnagumup EpémMuH, 6apuToH cakcodoH;
Nnbs Cnueak, BU6padoH, b1eKcaTOH, KOJIOKO/IbYUKM

O6Lwee BpeMs 3ByHaHuUs

26:10

5:36

4:07

3:56

11:02

7:41

16:51

75:34



The music

Those impressed by earlier issues in Divine Art’s series of recordings of music by
the Russian Vyacheslav Artyomov will have concluded that throughout his
lengthening output his work is invariably individual, distinguished, sensitive,
subtly controlled and always unobtrusively original.

In today’s obsessions with immediacy of communication, where one aspect of
life, no matter how serious or trivial, is almost immediately pushed to one side by
the sudden arrival of another, the work of this singular contemplative master
demands to be better-known than it is. For the music-lover, the medium of
recording remains by far the best way to come to terms with the output of such
an artist.

In musical terms, despite the ‘internationality’ of concert-giving today, a
composer - no matter by how much they may try to avoid the issue - cannot
but help to disclose their inherent nationalism. This of course does not mean
that of a politicized figure, but a deeper, inbred sense of who one is and whereof
one has come in arriving at the present-day, the ‘now’ of existence. An artist’s
stream of consciousness has to have arisen from natural, inherent, elements
relating to the past as well as to the here and now, as the resultant work, in
whatever form, strives for transcendence - transcending time and space,
reaching out to all of those with ears and sympathy to listen.

ArtyomovV’s art has its roots in the Russian stream of consciousness of which he is
one of the latest examples - a stream emanating from various long-established
musical threads: in particular, the music of the Orthodox church, which - even
during the 70 years of Soviet rule in the twentieth-century - remained a hidden, if
nonetheless potent, vein for musical expression. In that regard, one only has to
seek below the surface of Shostakovich’s quartets and symphonies - to take the
case of the most well-known of Artyomov’s immediate predecessors - to
recognize, even in Shostakovich'’s later works (the Second Concertos for Cello and
for Violin, the 14™ and 15" String Quartets, the Op 145 Michelangelo ‘Suite’ -
this last work, in every respect but title, is the composer’s Sixteenth Symphony -



and the final Viola Sonata, concluding with the most profound cadence of C
major) that therein also lies the true Russian soul.

Shostakovich is not the only 20™-century predecessor of Artyomov to exhibit
those natural characteristics which the later composer has taken forward: there
is an additional feeling, often confused with a kind of mystical abstraction, such
as is more obviously observed in Scriabin’s work in a generally more consistent
fashion, which is also present in the work of later masters, such as Prokofiev (The
Angel of Fire opera especially; Cello Sonata and Ninth Piano Sonata) and Moisei
Wainberg, aka Mieczystaw Weinberg (a shade more consistently).

So the music of Vyacheslav Artyomov has not appeared, Janus-like, from
nowhere: it has evolved over a period of almost half a century in structures of
power and sensitivity - large-scale works, at the head of which stand the
tetralogical original symphonies, each with a title indicating points on the
creative journey Artyomov has defined as ‘The Way'.

Throughout these works, Artyomov transforms his material in many subtle
manners, the ebb and flow of the musical textures controlled by a refined tonal
grasp that only a master could show. There is no sentimentality underlying the
intense feeling of much of the music, and the more one hears his work the more
conscious does one become of its half-hidden strengths and depths.

In this latest collection of Artyomov's works we are taken on a journey to the
other edge of his creative vision: not the large-scale, impacted masterpieces
which stand as steady rocks of creativity in his output; here, in this volume, we
encounter the composer’s undoubted sense of concentration exhibited on the
smallest scale - not that of say, for mnemonic purposes, Anton Webern, for in
his work such emotions as the music possesses are at best glimpsed in passing,
aphoristically, so to speak: Artyomov's brevity is the expression of the moment,
confined to a paragraph or sequence of sentences, each arising naturally from its
predecessor, as in a short conversation - to the point - after which the
expression is over.



What is especially important to note - regarding these chamber works, as well as
the large-scale symphonies released earlier - is the composer’'s particular
attention to creating the expressive intonations, their connections and
subsequent development. Along with the other details they are the most
essential distinctive feature of his music.

We begin with Hymns of Sudden Wafts for soprano and tenor saxophones (one
player), harpsichord and piano. This work was composed in 1982-3 and declares
its individuality at once through its unique instrumentation. The English title can
appear too literary for immediate understanding - but the ‘sudden wafts’ are no
more (and no less) than musical contemplations of Nature - the sudden breezes
we experience, out-of-doors, rare ‘sounds of nature’: not wild or storm-like but a
constant realization that there are forces we cannot see yet which readily affect
our entire being and that of all living things - trees, leaves, flowers, as well as
animals.

ArtyomovV’s choice of instruments offers an ideal timbral quality in depicting
those natural forces: the soft, less plangent saxophone tones become an aural
personification of the gentler aspects of the flow and currents of wind as well as
the flurries and stronger gusts of passing zephyrs. The listener will have no
difficulty in following the outlines and scope of the music - a true living
organism in time, flecked by the more brittle, if intermittent, less-sustaining
timbre of harpsichord. As has been said, this work is itself as a ‘part of nature, of
every slight mutation and of the breath of living, spontaneity, generosity, a
wonderful life-force.’

Such profoundly original and expressive art is carried over into the next work,
the Sonata for clarinet solo. This is one of Artyomov’'s earlier compositions,
dating from 1966, and the first which required notably careful work with the
eloquent intonations - both in single line and multi-line texture.

Within the solo clarinet repertoire, one must mention Stravinsky’s Three Pieces,
composed at the end of World War | in utter contrast to the massive



instrumental demands of The Rite of Spring - the concentration is focussed
entirely upon the individual - a work that inhabits a not wholly dissimilar ethos
to Artyomov's, for, within the Sonata’s six minutes, Artyomov extracts a
remarkable range of expression, concentrated - of course - in ‘single-line’ music
(though really the second part is a three-voiced fugue), a trajectory of instant
reaction to those earlier ‘wafts’, at the same time as evincing a compelling
capture of ‘a living organism in time’, magnificently performed here by Oleg
Tantsov.

ArtyomoV’s fascination with the timbral qualities of wind instruments is heard at
its most intriguing in his two Litanies - both scored for a quartet of similar
instruments: Litany | for soprano, alto, tenor and baritone saxophones; Litany Il
for four flutes. There are conceptual extra-musical connections, in that the
Litany, within whichever religious denomination, is a group experience and,
clearly, those participating in such supplications will be of the same faith. The
traditional form of any Litany is that a solo ‘recitation’ brings forth a similar
response from a larger group. The ‘message’ may be the same but it is refracted
through each group member, ostensibly responding as one but with independent
perceptions of the same.

Consequently, with such a creative impetus, the opportunity for a composer to
build a work from such a premise is intriguing, and in both of Artyomov’s Litanies
we can follow the musical journeys each supplication brings forth, the inherent
‘core beliefs’ of the opening material refracted in various ways before ending in
unity.

ArtyomoV's Sunday Sonata for bassoon and piano falls into two movements. It
was composed in 1977 for the All-Union Competition for wind players and for
percussionists, for which latter group Artyomov additionally wrote his Sonata
Ricercata for percussion. As an ostensibly competition piece, the bassoon Sonata
explores many aspects of writing for this still-underestimated instrument, which
takes centre-stage from the initial exordium. Not least are those demands such a
piece places on the composer's shoulders: a variety of techniques, lyrical,



urgently rhythmical expression and an overall organic structure deriving from
completely conceptual thought - all these challenges, and more, are met and
overcome in a masterly score - a major addition to the repertoire.

The Sonata opens with an expressive unaccompanied bassoon recitative,
immediately setting out, clearly and unhurriedly in its thread-like exordium, the
material on which this many-faceted work is based. The attentive listener will be
rewarded with a fascinating series of expressive trajectories as a wide gamut of
emotion and technical demands are laid before us. Artyomov'’s Sunday Sonata is
without question a major addition to the repertoire and receives in this recording
a performance of much insight and technical command from the greatest
Russian bassoonist of recent decades. The work is dedicated to Valery Popov
and Piotr Meschaninov.

ArtyomovV’s Four Armenian Duets date from 1966, and form a more personal
reminiscence for the composer’s love of the country, which he visited and
stayed in often during and after the Soviet era. But the outbreak of the
Armenian-Azerbaijanian war of 1992 saw the conflict preventing Artyomov and
his wife from visiting the region, since when they have moved their stays to the
Black Sea - similarly, part of the Caucasus. The attraction Armenia and indeed,
the entire region held for the composer was that it afforded him exceptional
circumstances for work. Several of his most important large-scale scores were
written in Armenia - including A Symphony of Elegies, On the Threshold of a Bright
World, and Gentle Emanation. The composer and his wife also enjoyed visiting
medieval monasteries of Armenia, the first country to adopt Christianity as its
official religion.

Such were Artyomov's ties to Armenia prior to 1992 that during his stays
Armenian friends and colleagues would change his name to Artemian, by which
he was often referred during his many times in the country. It was only to be
expected that Artyomov would wish to delineate these impressions and express
his gratitude in music.



He chose four poems by the Karabakhi (Azerbaijani)-born poet Ashot
Bagdasarovich Grashi (1910-1973), who died, as a Soviet-Armenian poet, in the
Armenian capital, Yerevan, at the age of 63. There is a natural embrace of
universal experience and reaction to natural phenomena in Grashi’'s work, a
contemplative power that imbues the texts Artyomov chose to set for soprano,
mezzo-soprano and piano. The listener is here rewarded with utterly authentic
performances of this haunting music with the composer himself at the piano.
Dedicated to Ruzanna and Karina Lisitsian.

With the final work in our programme, we return to the concluding decades of
Soviet rule in a composition of much personal significance for the composer.
This is the Capriccio on the '75 New Year Eve. This intensely personal work,
Artyomov says, ‘is a kind of alternative parallel to J.S.Bach’s Capriccio on the
Departure of a Beloved Brother [BWV 992]. My work is a Capriccio on the
departure abroad of a school-friend, a composer and pianist, whose departure at
that time under the Soviet regime of 1975 meant “forever”, without any hope of
seeing friends or even his parents, again. Bach’s brother became a soldier in the
Swedish Army in Ukraine, and his departure was not effectively an exile.
Although the title of my work refers only to New Year's Eve, the work was
inspired by, and is really dedicated to, the dramatic occasion of my friend’s exile.’

Bells intone the opening of Artyomov's Capriccio, scored for soprano and
baritone saxophones, vibraphone, flexatone and of course bells. This mournful
oration, a contemplation of the passing year and what it had brought forth, with
a glance to the future - a stream of consciousness of haunting memorability.

Robert Matthew-Walker © 2020

More information on the composer may be found at
https://divineartrecords.com/composer/vyacheslav-artyomov/

The musicians on this recording were all successful concert artists and orchestral
musicians as well as teachers at the Moscow Conservatory.



The composer

Vyacheslav Artyomov's life under circumstances of unrecognition, official defamation
and exclusion from livelihood and — what is no less important — spiritual loneliness, is
truly heroic, and music, created by him in such a totalitarian country is an
extraordinary feat.

Mikhail Tarakanov, professor at the Moscow Conservatory, wrote about Artyomov's
works: “Artyomov, this master of music who had been unrecognized for decades,
proved that not being recognized in Soviet Russia testified to one’s noble sentiments,
profound feelings and deep emotions. At the same time the failure to appreciate his
genius shows clearly the spiritual indifference, the atrophy of religious and moral
sentiments and the dreadful moral decline in a society which was governed by an
atheist system for many years. In this sense one could say that Artyomov was ahead
of his time in many ways.”

It was Artyomov's strong wish to become a physicist, while also studying music
concurrently; however at a decisive time in his life, the pursuit of music came to be his
principal focus. He first attended the composition class of A. Pirumov, then graduated
from the Moscow Conservatory after studying composition with Nikolai Sidelnikov
and piano with Toviy Logovinsky.

As a young composer, he developed a profound interest, successively, in Russian
folklore, traditional music of the East, the works of Prokofiev, Stravinsky and
Messiaen, and the Polish avant-garde. But it was Arthur Honegger's Symphonie
Liturgique, as well as the works of Edgar Varése and Sinfonia by Luciano Berio that
made the greatest and most lasting impression on him.

In 1975 together with the composers Sofia Gubaidulina and Viktor Suslin, he formed
the improvisation group "Astraea", whose purpose was to improvise on non-orchestral
and exotic instruments, mostly from his own private collection. "Astraea" became
quite successful, made studio recordings, participated in recording music for a major
feature film of Elem Klimov “Farewell” and performed before small select audiences of
enthusiasts. Their eponymous album was released in 2019 (Métier MSV 28595).



For many vyears, political conditions in Russia mitigated against his works being
performed with any regularity, if at all. This was true even in 1979 when his
compositions began to become a regular feature of major European Festivals and
various concert venues, including several in Paris, Cologne, Venice, Warsaw and
London. He was blacklisted as one of the “Khrennikov's Seven” at the Sixth Congress
of the Union of Composers for his unapproved participation in some festivals of
Soviet music in the West. The tone of the denunciation harked back to the First
Congress of 1948, at which Prokofiev, Shostakovich, Myaskovsky and others were
victimized. This ruling immediately deprived Artyomov of any performances or
publications as well as earnings. Notably, nine years later, Khrennikov, then chief of
the Union of Composers bureaucracy, after the premiere of Artyomov's Requiem
changed his opinion on Artyomov's music saying: “Artyomov is an outstanding
composer. His Requiem has raised Russian music to a previously unattainable height.
I'm sure it is due to Artyomov that we have not only reached the European level in
this genre, but surpassed its acmes — the Requiems by Mozart and Verdi”.

Nevertheless, in spite of the relentless opposition of the Soviet bureaucracy in the
early 80s Artyomov began his own musical "perestroika", and with the help and
participation of his wife, the poetess Valeriya Lyubetskaya, he was able between
1981-86 to organize a series of performances of his own music, using some of the
best Soviet performers - including such brilliant musicians as Oleh Krysa, Liana
Isakadze, Dmitri Alekseyev and Saulius Sondeckis, amongst others.

These performances were very successful, and some of them were even recorded by
the All-Union Radio. At the same time, Artyomov also managed to make wonderful
recordings with the aforementioned artists, as well as other excellent musicians, such
as Dmitri Kitaenko, Timur Minbayev, and Tatiana Grindenko.



Vyacheslav Artyomov



Artyomov has participated in many European festivals since 1979. Festivals of the
composer’s work have taken place in Moscow (“Festival of Premieres”, 1994) and
Amsterdam (“Artyomov-festival”, 1997). His music has also been performed by
conductors Mstislav Rostropovich, Gennady Rozhdestvensky, Vladimir Fedoseyev,
Mikhail Pletnev, Vladimir Spivakov, Teodor Currentzis, Vladimir Ashkenazy and Virko
Baley, by pianists Stanislav Bunin, Philip Kopachevsky and Ricardo Descalzo, cellists
Aleksandr Rudin and Aleksandr Buzlov, organists Oleg Yanchenko and Aleksei
Semionov. He has also collaborated with such recognized singers as Liubov Petrova,
Lidiya Davidova, Marina Mesheriakova and N. Lee, as well as many outstanding
woodwind and percussion players.

His works were nominated for the State Prizes in Russia and prestigious prizes in the
US. Artyomov's works have been released on more than 30 CDs in the USA, UK,
Germany and Russia. Currently (2018) Divine Art is reissuing six albums of Artyomov'’s
music previously released by Melodiya and Bohéme. Russian TV has made and
broadcast about 15 films and programs about Artyomov’s music, including a three-
part film on his Requiem (produced by V. Artyomov, RTR, 1994).

A number of books have been written about the music of Vyacheslav Artyomov
including: “Artyomov - An essay on creation” by M. Tarakanov (Moscow, 1994) “On
the way to the new spirituality” by M. John (Berlin, 1996), “The music of Vyacheslav
Artyomov” by Robert Matthew-Walker (St.Austell, 1997), a book of poems “The book
of radiance” by V. Lyubetskaya (Moscow, 2000) and “Russian composer Vyacheslav
Artyomov” by A. Kloth (Essen, 2009).

His works have been published by “Kompozitor” and “Sovetskiy kompozitor” in
Moscow and by C.F.Peters in Frankfurt. His Selected Works began to be published in
2000 in Moscow (8 volumes were issued). Artyomov is a Full Member of the Russian
Academy of Natural Sciences (since 1996), President of the Foundation for Spiritual
Creation, and holder of the Order of Friendship (2010). "Man of the year - 2016".



MY3BbIKa

Bcem TeMm, KTO 6bl/1 Mog BrneyaT/IEHMEM OT MpPenblAyLUMX BbIMYCKOB CEpUM
Divine Art My3blkM pycckoro komnosutopa Bsuyecnasa ApTémMoBa, 6b1J10 SCHO,
YTO BCE €ro YBE/MYMBAIOLLUMECS MO KOJIMYECTBY MPOU3BEAEHMUS - HEU3MEHHO
SPKME, HEMPOCTbIE, TOHKO OPraHNM30BaHHbIE U BCErAa MCKYCHO OPUTMHAJIbHbIE.

CerogHsWHAS 0AepP>KMMOCTb MIHOBEHHbIM OOLLLEHMEM, NMPU KOTOPOM H060M
ACMEKT >KM3HU, KaKUM 6bl CEPbE3HBIM UM TPUBMAJIbHBIM OH HU SIBASICS, NOYTU
HeMeZJIeHHO OTOpacbIBaeTCs B CTOPOHY MpU BHE3ANMHOM MOSIBJIEHUN APYroro,
TBOPYECTBO 3TOr0 YHMKAJIbHOIO CO3epLLaTEe/IbHOrO MacTepa AOCTOMHO BO/bLUE
M3BECTHOCTU, YeM cenyac. [ns nobutenein MysblKM 3BYKO3anMCb OCTaeTCs
CaMbIM JIYYLUMM CNOCOBOM NPUOBLLLEHUS K TBOPHECTBY TaKOMO XYA0MHMUKA.

B My3biKa/ibHOM OTHOLLUEHUW, HECMOTPS Ha MEXAYHAPOAHYH KOHLLEPTHYIO
LEeATENIbHOCTb KOMMO3UTOPbI - KaK 6bl OHU HM CTapasinch U36eXKaTb 3TON TEMbI
- HEe MOryT He 06HaPY>KMUTb MPUCYLLMX UM HALMOHA/IbHbIX YepT. DTO O3HaYaeT
HEe MNOo3ULUMI0 MNOoAUTUYECKOM Urypbl, HO 6onee rnybokoe, BPOXKIAEHHOE
OllylLleHNe TOro, KeM YeJjloBEeK sBMSETCs W OTKyda OH  npuwien
B Halle BpeMs - "Tenepb” cylecTBoBaHMs. [OTOK CO3HaHUSA Xy LOXHMKA LOJIXKEH
6bl/1 BO3HUKHYTb M3 NPUPOAHBIX, HEOTHEMJIEMbIX 3/IEMEHTOB, OTHOCSLLMXCS KaK
K MpowsioMy, TaK M K «30eCb M Celyac», Kak BbITEKalOLWas W3 3TOro
npousBofHass paboTta. ITa pabota B Jo6o  dopMe  CTpemMuTcs
K NpeobparkeHuto — npeobparkas BPeMs 1 MPOCTPaAHCTBO, 06paLLasiCb KO BCEM,
06124at0LLMM C/TYXOM U MOHMMaHWEM.

NckyccTBo ApTEMOBA MMEET KOPHU B PYCCKOM MOTOKE CO3HAHMS, KOTOPOro OH
SABNSAETCA OOAHWM U3 MOCNEeAHUX NPeacTaBUTeNIel — NMOTOKe, NMPOUCTEKAOWUM
M3 Pas/IMYHbIX M34aBHA YCTAHOBMBLUMXCS My3bIKajbHbIX WAEN: B YaCTHOCTU,
MY3bIKW MPaBOC/IaBHOM LEPKBKU, KOTOpasi - HecMOTpsi Ha 70 neT coBeTCKoro
npaesieHns B XX Beke - 0CTaBaslacb CKPbITbIM, HO, TEM He MeHee, AeNCTBEHHbIM
MUCTOYHMKOM MY3bIKa/IbHOM BbIPa3UTEIbHOCTH.



B 3Tolt cBA3W, cnefyeT NULb NPOHUKHYTH B TJlyBUHY CTPYHHbIX KBapTETOB U
cuMooHuI LLlocTakoBuYa, - ec/in B3STb A1 NMpUMEpa CaMoro U3BECTHOro M3
HEMocpeaCTBEHHbIX MpeALlecTBEHHMKOB ApTEMOBa, — 4YTOObI MpU3HaTb, YTO
OaxKe B MO3OHUX COYMHeHusix LllocTakoBuua — 0BHaApy>KMBaeTCs WCTUHHAs
pycckas pgywa (BTopble KOHUEPTbl A/ BUOJIOHYENM M A/l CKPUMKKA C
opkecTpoM, 14-bih n 15-bIi CTPYHHbIN KBapTeT, «CtoMTa» MuKenaHgyKesno opus
145).

LLlocTakoBnY - He eAMHCTBEHHbIM NpeallecTBeHHUK ApTémoBa B XX Beke,
NPOZEMOHCTPMPOBABLUMI Te MPUPOAHbIE XapaKTepHble YepTbl, KOTOpble
ApTEMOB  3HauMTeNbHO npoAguHysl  Brnepen. OH  o6nafaeT  JIMYHBIM
TPaHCUEHAEHTHbIM YYBCTBOM, KOTOPOE 4acTO MPUHMMAOT 3a MUCTUYECKYHO
abcTpakumo, NoAobHYH0 TOM, KOTOpPOM oOTMeveHo TBopyecTBO CKpsibMHa,
a TakKXXe MPUCYTCTBYIOLLYIO B TBOpPYECTBe TaKoro Macrtepa Kak [lpokodbes
(onepa OzHeHHbIli aHzen, CoHaTa Ans BuosoH4Yenu, [lessaTas coHata Ans
dopTennaHo).

Takum obpasom, My3blka BsyecnaBa ApTéMoBa He BO3HMKAA, NOAO6HO AHycCy,
M3 HMOTKYJA: OHA 3BOJIOLMOHMPOBAsA B TeYEHWEe MOoYTW MoJsiBeKa B 061acTu
LYXOBHOM CWJIbl U YTOHYEHHOW YYBCTBUTENIBHOCTU — U AOCTUI/IA BepLUMHbI
B TaKMX MaclTabHbIX paboTax, KaK OpUrMHasibHble CUMOOHUW TeTpasioruu
“CumooHus Mytun”.

Ha npoTsykeHun 4eTblpéx cumdoHnin  ApTEMOB npeobpakaeT  CBOM
My3bIKaJIbHbI MaTepuan 6ecync/IEHHbIMU YTOHYEHHBIMU Crocobamu, MeHss
pas/iuHble My3blKasibHble GaKTypbl, 1 06HAPY>KMBasi TOHa/IbHOE MOTYLLLECTBO,
KOTOpble BblAAlOT B HEM MacTepa. Yem 6osblie ciyllaellb My3biky ApTEMOB],
TEM r1y6XKe 0CO3HaELLb €€ CKPbITble CUJIbl U TAMHCTBEHHYHO MYApPOCTb.

B 3Toi nocnegHeit KOMNEKUMM COYMHEHMI ApTEMOBa Hac npwuriallatoT
B MNyTellecTBME Ha [ApPYyrol Kpall €ero TBOPYECKOW MeuyTbl: He
KpynHOMaclUTabHble, TMJIOTHO CXKaTble LWeAeBpbl, KOTOpble CTOAT Kak
HeKos1e6UMble CKaJibl TBOPYECTBA B €ro My3bIKe; 3eCb, B 3TOM CO0pPHUKE Mbl



conpuKkacaemcss € 6eccropHbiM  OLLYLLIEHUEM  COCPELOTOYEHHOCTMU
KOMMO3MTOpa, NPOAEMOHCTPMPOBAHHON B CaMOM MeJIKOM Maclitabe. He gns
MHEMOHUYECKMX LieNIei, MPUCYLLMX TaKMM KOMMNO3UTOopaM Kak AHTOH BebepH, B
TBOPYECTBE KOTOPOrO 3MOUMM B JIyYlEeM C/lyd4ae MesIbKatoT MPOXOAALMM
o6pasoM. KpaTkocTb ApTEMOBA SIBASIETCS CTPACTHbBIM BbIPayKEHUEM MIHOBEHUSI.

YT0 0COBEHHO BaYKHO 3aMETUTb — OTHOCUTE/IbHO 3TUX KaMePHbIX COMMHEHMI, a
TaK)Ke MaclTabHbIX CUMQOHMI, BbIMYLLLEHHbIX paHee — 3TO 0co60e BHUMaHWe
KOMMO3MTOpPa K CO3[aHWMIO  BbIPa3sUTE/IbHbIX  MHTOHALMIA, WX  CBA3EN
1 nocsieaytouemMy ux passutuio. Hapsay ¢ ApyrMMu AeTansMu OHU sIBNISKOTCS
CYLLLECTBEHHOM OT/IMYUTENIbHOM YEPTOMN €r0 My3bIKU.

MbI HaYHEM ¢ TUMHO8 8He3anHbiXx OyHoseHUll AN CaKCODOHOB COMpPaHO M TeHopa
(oAMH McnonHUTENb), KNaBecMHa U dopTenumaHo. JTa paboTa 6Gblaa HanucaHa
B 1982-1983 rogax U camMuM BbIOOPOM WMHCTPYMEHTOB 3asB/ISIET O CBOEW
WHOMBUAYASIbHOCTU. AHI/IMIACKOE Ha3BaHME MOXKET MOKa3aTbCs C/IULLKOM
OYKBaJIbHbIM 1711 MIHOBEHHOIrO MOHWMAHWUS - HO «BHe3arHble [AYyHOBEHWS»
ABAAOTCA He 6osblie (M He MeHblUe), YeM My3blKaJibHbIMU Pa3MbILLIEHUSAMM
o Mpupogae. 3Tu BHe3arnHble lyHOBEHWS BETPA, KOTOPbIE Mbl OLLYLLAEM, PELIKNE
«3BYKM MPUPOAbI» BbI3bIBAOT OCO3HAHME, YTO CYLLLECTBYIOT CTUXWUU, KOTOPbIE MbI
MoKa elLlle He CrocobHbI BUETb, HO KOTOPbIE HEMOCPEACTBEHHO B/IMAIOT Ha BCE
Hawe 6bITUe, a TakXKe 6bITMe BCEX >XMBbIX CYLLECTB - [AEPEBLEB, JINCTLEB,
LLBETOB, @ TaKXKE >KMBOTHbIX.

Bbi6op aBTOPOM WMHCTPYMEHTOB NpeamnosiaraeT uaeasbHoe CBOMCTBO TeMb6pa
Npu M306paXKeHUM 3STUX MPUPOAHBLIX CTUXMI: MSArKUE, MNPOTXKHbIE 3BYKM
cakcodoHa CTaHOBATCSA 3BYKOBbIM COOTBETCTBMEM HEXHEWLUMM MopblBaM
BETPAa, a TakXKe 60/1ee CUbHLIM AyHOBeHUsAM 3edpupoB. CayLiaTento He TpyAHO
CNegyUThb 3a KOHTYpaMu M MacluTaboM My3bIKM — UCTUHHOIO YXMBOFO OpraHu3Ma
BO BPEMEHW, C BKpamJeHusMu 6osiee XPYMKoro, MpepbiBUCTOro, 6bicTpee
3aTMxarowero Tembpa KnaeecmHa. Kak y>ke 6blJ10 CKa3aHo, 3TO npousseaeHue
caMo o cebe SABMSETCS «HaCTbIO MPUPOLbl, KAXKA0ro Meslbvailero u3mMeHeHus



M [ObIXaHUS  >KM3HW, HEMocpeACTBEHHOCTM, LLeAPOCTH, 3aMedaTesIbHOM
YKWU3HEHHOM CUJIbI».

Mopo6Hoe r1y6OKO OpUrMHAJIbBHOE M 3KCMPECCUBHOE MCKYCCTBO MEpeHoCUTCs
B cnegymolyto paboty, CoHamy [/ CONIMPYHOLLLErO KapHeTa. 9TO - OAHO U3
paHHMX COYMHEHMM ApTeMoBa, JaTupyemoe 1966 ronom, u nepeoe, KoTopoe
noTpe6oBasio OT aBTOPa 3HAYUTESIbLHOWM PaboThbl C U3bICKAHHLIMU MHTOHALMSMU
- KaK B O4HOI0JIOCHOM, TaK U MHOTOJIMHENHOM daKType.

Cpeau penepTyapa COUYMHEHWI /151 COJIO KTAPHETA, C/IeflyeT YNOMsHYTb 0 Tpéx
nbecax CTPaBMHCKOro, COYMHEHHbIX B KOHUe [lepBoii MWPOBOM BOMHbI M
0614210LLMX COBEPLUEHHBIM KOHTPACTOM C MacCUBHbIMU MHCTPYMEHTaIbHbIMU
3agadyaMu  BecHbl ceswjeHHol. B 3Tux nbecax BHMMaHWe COCPELOTOYEHO
MOJIHOCTBIO Ha JIMYHOM, TaK KaK B TeyeHue wwecTu MuHyT CoHambl ApTEMOB
CO3[2E€T HEBEpOSTHbIM  [MAamnasoH BbIPA3UTENILHOCTH, COCPEefOTOHEHHOM,
pasymeeTcs, B «OAHOMOJIOCHOM» My3blKe (XOTsl, Ha caMOM fesie, BTopas 4YacTb
npeacTasnseT coboit TpexrosiocHyo ¢yry). MV, B To e BpeMs, BO3HMKaeT
HEOTpPa3nMoe YyBCTBO MJIEHEHWUS «)KMBOFO OpraHU3Ma BO BpeMeHW» 6arogaps
61McTaTenbHoOMy ncnonHeHHoe OneroM TaHUOBbIM.

YBneueHne ApTéMoBa TeMOPOBLIMW OCOBEHHOCTSMU AYyXOBbIX MHCTPYMEHTOB
MO>XHO NpocaeanTb B Hamboiee NpmBeKaTesIbHOM 13 ero Asyx Jlumaruli - obe
HamnucaHbl AJ1S KBapTeTa WHCTPYMEHTOB OfHOW rpynnbl: JlumaHus | pns
cakCcodOHOB comMpaHo, asbTa, TeHopa U GapuToHa; Jlumarusa Il gns 4deTbipex
dnenT. KoHuenTyasbHble BHEMY3bIKajlbHble CBSI3U 3aKJIHOYAOTCS B TOM, YTO
JInTanus, B pamkax st060M penmrmosHon KoHdeccuu, npeacTaBaseT cobon
rpynnoBoe nepeXuBaHue W, OYEeBUAHbIM 06pa3oM, Te, KTO Y4acTBYHOT
B NOAO6HbIX Mosibbax, 6yayT MpuHagaexxaTb K oA4HOM Bepe. TpaAuuMOHHas
dopma ntobort JInTaHMM COCTOUT B TOM, YTO COJIbHAs «peynTaums» Bbl3blBaeT
NnoAo06HbIN e OTK/IMK B 60s1blweit rpynne. «CoobLieHne» MOXKET ObITb TEM Ke
CaMbIM, HO OHO NPEJIOMJISETCS YePe3 KayK0ro yHacTHUKA rpynribl, MO CyLLEeCcTBy
oTBeyvatoLLel Kak OJHO JIMLO.



Hanunume Takoro TBopYeckoro noby>kaeHus no3BosisieT KOMMO3UMTOPY CO34aTb
UHTpUrylolLlee coumHeHue: B 06enx JlumaHusix ApTEMoOBa Mbl COBEpPLUAEM
My3blKa/ibHble MyTELIECTBUs, KOTOPblE MOPOXKAAKTCA KaXKA0N MOJIb6OM.
BpokaéHHble «ocHOBOMOMararoLme yoexxaeHus» nepBoHavabHOro MaTepmana,
npeTeprneBaldT MHOXECTBO MNPEBPALLEHUI, MPeXXAe YeM  3aBepLUMTbCA
B eIMHCTBE.

BockpecHasi coHama ApTémoBa ans darota u ¢popTennaHo CoCTOUT U3 ABYX
yacter. OHa 6blna coumHeHa B 1977 rogy pAOns BcecotosHOro KoHKypca
UCMOJIHUTEIEN Ha JyXOBbIX W YAAPHbIX WHCTPYMEHTaX, IS MOCAeAHUX
ApTEMOB, KpoMe Toro, Hanucan Sonata ricercata.

B KayecTBe KOHKYypCHOM nbecbl, BockpecHas coHaTa BK/OYAET MHOTMMeE
3/1IeMEeHTbl MUCbMa A/ 3TOro BCe ewgé HEeAOOLEHEHHOrO MHCTPYMeHTa.
CyuiecTBeHHbl Te TpeboBaHWs, KOTopble NOA06HOE COYMHeHWE MpeabsBaseT
K KOMMO3WUTOpY: pa3Hoo6pasHble TEXHWUKW, JIMpUYecKas, MoAYEPKHYTO
pUTMUYECKas BbIPa3UTENbHOCTb, a TaKXXe OPraHMYHOCTb O6LLEN CTPYKTYpbI,
UCXOJALLEN U3  KOHUENTYasibHOW MbIC/AIM, - BCE 3TU 334344  PEeLLEeHbl
1 NPeoaosieHbl B MaCTePCKM HanucaHHOM NapTUTYpe, NpeacTaBastoLLein coboi
CYLLLECTBEHHYIO LLeHHOCTb B penepTyape darotucra.

CoHama OTKpbIBAETCS BbIPA3UTE/IbHbIM  COJIbHbIM  peunTaTrBoM  daroTa,
M3/1araloLLyM SICHO U HETOPOT/IBO B CBOEW BbIOLLLENCS KaK HUTb BCTYNUTE/IbHOM
4YacTW My3blKa/bHbI MaTepuas, Ha KOTOPOM 3TO MHOFOrPaHHOE COYUMHEHUE
ocHoBaHo. CoHama nocesuieHa Baneputio Monosy m MNeTpy MelaHnHOBY.

BHUMaTeNbHbIM caywaTens OyaeT BO3HarpaXKAEH OOBOPOXKUTENbHON cepuen
3KCMPECCMBHbIX MEPEXOAOB, B TO BPEMS KaK HaM MpeoCTaB/ieH LUIMPOKUM
OMana3oH 3MOUMIA U TeXHUYECKUX NpuéMoB. BockpecHas coHama ApTémoBa
B 3TOW 3anvcu WCMOJIHEHA C 6GO/bLLION MPOHULLATENILHOCTHIO U BUPTYO3HOM
TEXHUKOW, MPUCYLLMMU BeESIMYANLLEMY PYCCKOMY GaroTUCTy MOC/AeAHUX
AecaTUNETUN.



Yemvipe apmsHckux Oyama ApTémMoBa HanucaHbl B 1966 rogy u sBnstoTCs
CBUAETE/IbCTBOM MPUBSA3AaHHOCTM KOMIMO3MTOPa K 3TOW CTpaHe, KOTOPYH OH
YacTo noceuwan B coBeTckoe Bpems. OfJHaKO Hayasllo apMsHO -
asepbangykaHCcKoM BoMHbI B 1992 roay nonoXuao KoHew, BU3nTaM ApTéEMoBa
W €ro »eHbl Ha 3Ty TEPPUTOPUIO, U C TEX MOP OHWU MPEANOYUTaT APYryH
cTopoHy KaBkasa - y YépHoro mops. [lMpuBnekatesnbHOCTb ApMeHUM Ans
KOMMo3uTopa, 6bl1a npexzae Bcero B TOM, YTO TaM, B ropax, OH WMen
UCKJIIOUUTE/IBHO 6aronpusTHble yC/ioBuUs A1 paboTbl. HekoTopble 13 ero
CaMbIX 3HAYUTEJIbHbIX MaclITabHbIX NapTUTYp 6blLAM HanucaHbl B ApMeHun -
CumdaoHus anezuli, Ha nopoze ceemsnozo mupa v Tuxoe eesHbe. KomnosuTopa
U €ero >XeHy TaKXXe BJOXHOBJ/IS/IA MOCELLLEHUs CPeAHEBEKOBbIX MOHACTbIpe
ApMeHUn - NepBOM CTpaHbl, MPUHSBLUEN XPUCTUAHCTBO KaK OdULMAIbHYIO
penuruto.

KomMnosuTop Bbibpas YeTblpe CTUXOTBOpPeHMs noaTa M3 Kapabaxa AwoTa
Barpacaposmya Tpawm  (1910-1973). B nossum [pawm npucyTcTByeT
SMOLMOHAJIbHBIA  OMBbIT U >KMBasi peakuus Ha TMNpUPOJHblIe  SBJEHUS.
CosepuaTesibHas cuia CTUXOB Nobyauna ApTEMoBaA CO3[aTb COUMHEHWE OJ1s
conpaHo, MeLo-conpaHo U ¢dopTenuaHo. CiyliaTesb LWeApo BO3HArpaxKAEH
COBEPLUEHHO [1OCTOBEPHbIM UCMOJIHEHWEM 3TOW BCELESIO MOrJIOLLAOLLLEN
My3bIKM, B 3aMMCU KOTOPOM CaM KOMMO3WUTOP MPUHUMAs y4vacTue... dyamol
nocesueHbl Py3aHHe n KapuHe JlucmumaH.

Kanpuuuo nod Hoebili 1975 200 Bo3BpaLL,aeT HaC KO BDEMEHN MCXO/1a COBETCKOro
nepvosa, UMEIOLLEro JIMYHOE 3HAYeHUe [J15 KOMIMOo3WTopa: Mo CJl0BaMm
ApTéMOBa, Cco4YMHeHMe "npeacTaBsseT cobol ocoboro ponaa napansenb
Kanpuuuuo no nogody omweesda nwbumozo bpama WN.C. Baxa [BWV 992]. 310 -
Kanpuyyo Ha oTbe3q, 3arpaHuly LUKOJIBHOTO MpUSTEss, KOMMOo3MTopa
M NnaHucTa, Yel oTbesn B 1975 roay, osHayan “HaBcerga”, 6e3 Kakoi-/M6o
HaZeXXbl BHOBb YBUIETb CBOMX APY3€eW, UK faxke poauTeneit. bpat Baxa ctan
CONATOM LUBELCKOM apMmK Ha YKpauHe, U ero oTbes[, He NpeacTassisa coboi
peanbHO “U3rHaHue”. XoTs Ha3BaHME MOEro COYMHEHUS YMOMMHAET TOJIbKO



KaHyH HoBoro ropa, couvHeHve 6bl10 BAOXHOBIEHO U B [AEWCTBUTE/IbHOCTU
MOCBALLEHO ApaMaTUYECKOMY MOBOAY “U3rHaHUA” MOero Apyran.

Konokona Bo3BewatoT Havasio Kanpuuyuo ApTéEMoBa, HamucaHHOrO [Ans
conpaHo 1 6apuToHa cakcodoHoB, BUO6pacdoHa, GpsieKcaToHa M KOJIOKOIOB. DTa
»KasiobHasi Mosibba, cosepLiaHue MpoLlefllero roga U B3rfsg B Gyayuiee -
MOTOK CO3HaHMUS, 3aKJIMHAIOLLLErO He3abbIBaEMOE.

Pobepm Mamoto-Bokep © 2020

Kommnozurop

YXusHb Bsuecnasa ApTéMOBa B YC/NOBUAX HEMPU3HaHMS, OPUUMANIbHBIX MOHOLLIEHWUIA
M JINLLIEHUS CPeACTB CYLLECTBOBAHUS U - YTO HE MEHee BaXKHO — JyXOBHOrO OAMHOYeCTBa
NPencnoJsiHeHa NOAJ/IMHHOTO repoM3Ma, a My3blKa, CO34aHHasi UM B TOTa/IMTapHOM CTpaHe,
SIBNISIETCS MOABUIOM.

Kak ckasan npodeccop MockoBckoi KoHcepBaTopum Muxamn TapakaHoB: “MacTep
MY3bIKU, AECATUNETUAMU OKPY>KEHHDBIM OPeosIOM HenpusHaHus, ApTEMOB A0Ka3an coboto,
4YTO [O/19 WCTUHHOTO XYAOXKHWKA B COBeTCKOW Poccun HenpusHaHue - 3TO MaTeHT Ha
61aropoACTBO, BbICOTY YYBCTB U INTyOGMHY NEPEXXMBAHUI U OJHOBPEMEHHO 3TO BaXKHENLLIEee
CBUAETENIbCTBO [YyXOBHOro 6e3pasninyus, aTpoduu HPABCTBEHHOTO W  PEIMIUO3HOMO
YyBCTBa M KaTacTPOdUYECKOro OMOLU/JEHUs HPaBOB B O6LLECTBE, MNepeXMBLLEM
MHOro/IeTHee roCrMoACTBO aTeu3Ma. B 3TOM cMbic/ie MOXKHO cKasaTb, 4YTO ApTéEMoB
HaMHoro onepeaun cBoé spems.”

ApTEMOB 3aHUMaC GU3UKON M MaTEMATUKOW, FOTOBACH K HAYHHOM Kapbepe, U OAHOBPEMEHHO
My3blkol. Ho B pelualolyit MOMEHT XKM3HU €ro Mys3blKasibHble 3aHSTUS MOAYMHUAN BCE €ro
nHTepechbl. OH OKOHYM/1 KOMMO3UTOPCKOE OTAE/IEHME MY3bIKa/IbHOMO YUMIULLA Npy MOCKOBCKOW
KoHcepBaTopum (knacc A. W. TupymoBa), a 3aTeM nepellén B MOCKOBCKYHO KOHCEPBAaTOPUIO,
KOTOpYo 3aKoHuMA B 1968 roay no knaccy komnosuummn Hukonas CuaensHMKoBa M Nno Knaccy
dopTenmaHo ToBus JToroBUHCKOro.

Byayun MonofbiM KOMMO3UTOPOM MPOSIBUA  TJlyGOKUIM  MHTepec MoC/ef0BaTeNlbHO
K pyCCKoMy $ObKIOPY, TPaAULMOHHON BOCTOYHOM My3bIKe, MpousBeaeHusm MNpokodbesa,
CTpaBuHcKoro, MeccmnaHa, nonbckomy aeaHrapgy. OfHako coumHeHus Sparapa Bapesa,



JIutyprudeckas cumoonus ApTiopa OHerrepa u Cumobonus JlrovaHo bepuo npoussenu Ha
Hero HanbosblLee U Hanboee AMTesIbHOE BNeYaTeHue.

B 1975 BmecTe ¢ komnosutopammn Coodbert N'y6aigynmHoit u BuktopoM Cyc/inHbIM OH
COCTaBW/1 UMMPOBU3ALMOHHYIO rpynny “AcTpes”, ubs 3ajava Gblna UMMNPOBM3MPOBATL Ha
HEOPKECTPOBbIX W 3K30TMYECKUX WHCTPYMEHTaX, O6OJblUet YacTblo U3 €ro JIMYHOM
Kosinekummn. “AcTpes” [0BOJIHO YCMELHO BbICTyMasa nepea, rpynnamu UHTEAUrEHLUH,
npowvsBesia CTyAuUiiHbIe 3aMucK, a TaKXKe y4acTBOBaNa B 3aMucK My3blkM K GuabMy dnemMa
Knumoea “IMpowanue”.

MHorune roapl ycnosus B Poccum npensTcTBOBanAM MOCTOSHHOMY WCMOJIHEHUIO €ro
COYMHeHUI, ocobeHHo nocne 1979, Korga €ro COYMHEHWUs CTaM YacTblo  KPYMHbIX
eBponeickux pectmusanen - B Mapurke, KénbHe, BeHeuun, Bapwase, JloHaoHe.

OH ronan B YEPHbINA CMMCOK “XpeHHWKOBCKOM ceMépku” Ha Lllectom koHrpecce Cotrosa
KOMMO3NTOPOB 33 HECaHKLMOHWPOBaHHOe Yy4yacTue B decTuBansax Ha 3anage. ToH
ocyaeHus HanomuHan [lepBbit KoHrpecc 1948 ropa, Ha KoTopoM [pokodbes,
LLlocTakoBWY, MSCKOBCKMI M Apyrue KOMMO3UTOPbl MOABEPrIUCH Mpec/iefoBaHUIO.
HemepneHHo nocne storo ApTéMOB 6bl1 AMWEH BCEX MCMOAHEHWW, Nyb6avKauun u
3apaboTKoB.

(OeBaTbto rofamu nosxe TUxoH XpeHHUKOB, rnasa 6ropokpatnm Cotoza KOMMO3WUTOPOB, Ha
npembepe Pekeuema ApTEMOBa U3MEHU CBOE MHEHUE O €ro My3bIKe, CKa3aB >KYPHaUCTaM:
"ApTEMOB — BbIAAIOWMIACS KOMMO3MTOP. Ero PexkeueM MOAHSAN PYCCKYHO My3blKy Ha
HefocCsAraemyto npexxze BbICOTy. 51 yBepeH, YTo 6narogapsi UMeHHO ApPTEMOBY Mbl He
TONIbKO [OCTUI/IN €BPOMENCKOrO YPOBHS B 3TOM >KaHpe, HO MPEB3OLL/IM €r0 HauBbICLLNE
[OCTUXeHUst — Peksuembl MouapTta u Bepau”).

TeM He MeHee, HeCMOTPs Ha HeocnabeBatoLee CONPOTMB/IEHWE COBETCKOMN BropoKpaTum,
B Hayane 80-x ApTEMOB Hayan CBOK My3blKajibHYlO “NepecTpoiky” M C MOMOLLbIO
M yqacTUeM CBOeM eHbl noaTecchl Banepuun Jlio6eukoit oH cymen opraHvsoBatb B 1981-
1986 ceputo WCMONHEHWUIA CBOEN My3bIKM, TMPUBJIEKAs CaMbIX JIYHLIMX COBETCKUX
ucnonHutenein — Onera Kpbicy, JlvaHy Wcakagse, OmuTtpus Anekceesa, Cayntoca
CoHpeLKnca U MHOTUX APYTruX. 3TU UCNOSHEHWS BblIN BECbMA YCMELLIHbI, HEKOTOpble Gblan
3anucaHbl ans BcecorosHoro pagmo. B To ke Bpemsi ApTEMOB NPOBEN Ceputo 3anucem
CBOEM My3bIKM C 3TUMU U APYrMMU MPEKPaCHbIMU My3blkaHTamu — [MutpueM KuTaeHko,
TumypoM MbiH6aeBbIM, TaTbsHOM IpUHAEHKO.



ApTEMOB y4acTBOBa/l BO MHOMMX €eBponemrckux dectmBansx ¢ 1979 ropa. ABTOpckue
dectmBanm:  «®ectuBanb  npembep» (1994, Mocksa), «ApTémos-decTuBanby (1997,
AmcTepaam).

Ero My3biKy TakKe UCMONHAAM  Aupuxképbl — MeHHaguin  PoxxaecTeeHcKkuin, McTucnas
PocTtponosuy, Bnagnumup  AwkeHasn, Bnagumup ®epocees, Muxaun [MneTHés, Bnagummnp
CnuBakos, Teogop KypeHT3uc, BaneHtuH KoykuH, ®épop [nywieHko, Bupko Banei,
nuaHncTbl — CTaHncnas ByHuH, ®unun Konadesckuit, Pukapgo [eckanbuo, AHgpei [uves,
Muxann MyHTaH, ckpunaun Bnagucnaes UronumHckuin, VBaH [MoYeKWH, BUONOHYENUCTbI —
AnekcaHap PyawuH, AnekcaHgp Bysnos, opraHucTbl — Oner SAHyeHko, Anekceit CeMEHOB,
nesumupbl — Jlnagus Oaebigosa, Jlapuca Maturopckas, MapuHa Mewepsikosa, Hennm Jln, Enena
Bpbinésa, Jlto60Bb MNMeTpoBa, MHOTME 3aMeyaTesibHble YAAPHUKU U LyXOBUKU.

MpousseaeHust ApTEMOBA BbIABUIaIUCL Ha rocnpemMum B POCCMM M NPeCcTUdKHbIE NMPeMUN B
CLUA. Onu Bbiwam Ha 30 komnakT-auckax B CLUA, Anramu, Fepmanum u Poccun. B
HacTosiwee Bpems (2017) komnaHus “Divine Art” roToBuT nepevsgaHue LIECTU OUCKOB
My3blku ApTEMOBaA, paHee BbiMyLLeHHbIX “Menoavei” n "Bohéme”.

O Mysblke ApTEMOBA CHATO M NOKasaHo no PoccuiickoMy TeneBuaeHuto okoso 15 ¢uabmos n
Teslenporpamm, BKIKUas TPEXcepuiHblin dusibM o Pekeueme (aBTop B.ApTémos, PTP, 1994).

EMy nocesweHbl uccnegosaHne “Aptémos. Ouepk TBopyecTBa’ mnpod. M.TapakaHoBa
(Mockga, 1994), KHura “Ha nyTu K HOBOI AyxoBHocTU” M.MoHa (BepauH, 1996), ouepk
“Mysblka BsauyecnaBa ApTémoBa” Pobepta Matbio-Bokepa (CavHT Octenn, 1997), kuura
“Pycckuit komnosuTop Bsuecnas Aptémos” A.Knota (EcceH, 2009), kiura ctmuxos Banepum
Jo6eukoi “Knura Cusitunin” (Mocksa, 2000).

MpousseaeHns ApTEMOBA BbIXOAWM B U3JaTeNbCTBaX «My3blkay, «COBETCKMUIA KOMMO3UTOPY,
C.F.Peters (Frankfurt). B Mockse BbixoguT cobpaHue coumHeHuit AptémMosa B 17 ToMax
(BbILLIO 8 TOMOB).

ApTEMOB — AeNCTBUTE/bHBIN YneH Poccuickon akageMun ecTeCTBEHHbIX Hayk, NMpe3naeHT
DoHpa AyXOBHOTO TBOPYECTBA, YJsieH Accoupaumm COBpeMEHHON My3bikW, KaBanep OpaeHa
L pyx6b1 (2010), naypeat npemun “denosek roga — 2016".



Vyacheslav Artyomov



Four Armenian Duets
to words by Ashot Grashi

1. The star, that was silently shining in the
sky,
Is gone to fade away in the utterly cold
dark,
In the infinite fog full of silence...
The star stopped silently shining in the
sky...

But the new one was provided by waves
of time,

And the new one is shining through gaps
of clouds...

The star, that was silently shining in the
sky,

Is gone to fade away in the utterly cold
dark...

2. Mist touched my head.
I am like rock above the noise of roaring
streams,
White snow sits down on my chest,
Cold touched my head.

But heart’s full warmth still alive,

My eyes are looking to the sun forever.
Snow touched my head,

I am like rock above the noise of roaring
streams.

3. The kitten cries miserably,
White cold coated all timeless night...
Light, caress and warm
Asks kitty plaintively.

This is my childhood homelessness
Just whisked in from the darkness. ..
Asks kitty pitifully

Light, caress and warm.

4.1f you are a swimmer, you have to
cleave
The grave waves of a seething sea —
This abyss of pain and grief,
If you are a swimmer, you have to
cleave.

Sinking up to the shoulders in the stars
of flowers

You will go to the sunny beach soon ...
If you are a swimmer, you have to
cleave

The grave waves of a seething sea.

(trans. Vyacheslav Artyomov)



YeTbipe apMAHCKUX AYITA
Ha cTuxu Amora I'pamn

1. 3Be3na, uto Ha HeOe cHsiyia Oe3MOJIBHO,
VYuuia, 4To0 yracHyTh B XOJIOHYIO
ThMY,

B tyman GeckoHeuHbIH, MOITYaHUs
TOJTHBIH. . .
3Be3/a oTcusiia Ha Hebe OE€3MOJIBHO. ..

Ho HOBY!0 BBIHECTH BPEMEHH BOJIHBI,
U HOBas CBETUT CKBO3b Ty4
6axpomy...

3Be3/a, 4To Ha HeOe cusiia Oe3MOJIBHO,
VYuuia, 4to0 yracHyTb, B XOJIOJHYIO
TBMY...

(mepeBoxa A. CrapocTuHa)

2. TyMaH KOCHYJICS MOETO 4eJa.
41 - kak ckana HaJ IIyMOM OyHHBIX
peK,
Ha rpyzap Moto cagutcs Oesblii cHer,
Kocuyncs xomox moero uena.

Ho xuBo cepae, nonHoe reria,

W x conHLy B3risiA MOH ycTpeMiIEH
HaBeK.

CHer Ha MOPIIMHAX MOETO Yena,

S - xak ckana HaJ ITyMOM I'OPpHBIX PEK.

(mepeBox Bi. lepxaBuna)

3. ITnayer ano00HO KOTEHOK,
Cryxeit HOYb U3HEMOTJIA. ..
Caera, JIaCKU M TeIIa
Tpocur xanobHO KOTEHOK.

To 6e310MHOCTB U3 MOTEMOK
Jlerckux JHel MouX MpHILIA. ..
Ipocurt xanodHO KOTEHOK
CBera, JTacK{ | TeIuIa.
(nepesox JI.Maib1ieBa)

4. Ecnu 110BeI THL, TO IOJDKEH paccedb
TspKKHE BOJHBI OypIIAIIEro Mopsi,
Oty my4uny u 601u U rops,

Ecnu nnoser Thl, TO JOIDKEH paccedb.

B 3B&31ax 1BeTOB yTomas /10 ey,
Beliifenis Ha COTHEUHBIN Oeper Thl
BCKOpE. ..

Ecnu nmoert Tbl, TO AOJKEH pacceub
TspKKUE BOJHBI OypIISIILIErO MOpSI.
(nepesop 0. PazymoBckoro)
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