


CD1 total duration 76.25 BACH +
Johann Sebastian Bach (1685-1750)
CELLO SUITE No. 1 in G major, BWV1007 [14.43]
1 Prelude [1.59]
2 Allemande [4.00]
3 Courante [2.43]
4 Sarabande [2.06]
5 Menuets I and II [3.04]
6 Gigue [1.50]

Bernd Alois Zimmermann (1918-1970)
SONATA FOR CELLO SOLO [16.02]
7 Rappresentazione [2.36]
8 Fase [4.02]
9 Tropi [3.24]

10 Spazi [3.51]
11 Versetto [2.09]

Johann Sebastian Bach (1685-1750)
CELLO SUITE No. 2 in D minor, BWV1008 [18.34]
12 Prelude [3.45]
13 Allemande [3.24]
14 Courante [2.06]
15 Sarabande [3.46]
16 Menuets I and II [3.01]
17 Gigue [2.32]

Howard Skempton (1947-)
SIX FIGURES FOR SOLO CELLO [6.19]
18 Comodo [0.58]
19 Allegro [1.25]
20 Lento [0.51]
21 Adagio [2.08]
22 Grave [0.30]
23 Vivo [0.27]

Johann Sebastian Bach (1685-1750)
CELLO SUITE No. 3 in C major, BWV1009 [21.29]
24 Prelude [3.14]
25 Allemande [3.57]
26 Courante [3.29]
27 Sarabande [3.13]
28 Bourrées I and II [3.46]
29 Gigue [3.08]



CD2 total duration 71.21

Simon Holt (1958-)
1 FEET OF CLAY [12.26]

Johann Sebastian Bach (1685-1750)
CELLO SUITE No. 4 in E flat major, BWV1010 [22.58]
2 Prelude [4.05]
3 Allemande [4.23]
4 Courante [3.37]
5 Sarabande [3.11]
6 Bourrées I and II [4.38]
7 Gigue [3.04]

Gerald Barry (1952-)
8 TRIORCHIC BLUES [4.45]

Johann Sebastian Bach (1685-1750)
CELLO SUITE No. 5 in C minor, BWV1011 [22.54]
9 Prelude [5.41]

10 Allemande [4.49]
11 Courante [2.17]
12 Sarabande [2.49]
13 Gavottes I and II [4.49]
14 Gigue [2.29]

Hans Werner Henze (b. 1926)
SERENADE FOR CELLO SOLO [7.40]
15 Adagio rubato [0.53]
16 Poco allegretto [1.05]
17 Pastorale [0.41]
18 Andante con moto, rubato [0.39]
19 Vivace [0.42]
20 Tango [1.06]
21 Allegro marciale [0.46]
22 Allegretto [0.45]
23 Menuett [0.59]

Ulrich Heinen (violoncello)



BACH + The concept of this CD

During the last ten years I have been fortunate to be able to commission solo cello pieces from the
composers Simon Holt, Howard Skempton and Gerald Barry.

I received wonderful works from these composers and have performed them on many occasions,
mostly in conjunction with Bach’s cello suites or in connection with Birmingham Contemporary
Music Group. To reach a wider audience for these compositions I thought it would be exciting to
present them on CD, alongside Bach’s timeless cello suites. Since I wanted to play all compositions
on the same cello (at modern pitch) I decided to leave out Bach’s suite No 6, as it asks for a 5-string
cello with a top E-string. To balance the numbers of old and new pieces I included two 20th century
“classics”: Hans Werner Henze’s Serenade and Bernd Alois Zimmermann’s Sonata.

Ulrich Heinen

Johann Sebastian Bach Cello Suites

When Robert Schumann discovered Bach’s solo cello suites in the 1850s, he wrote to his publisher:
‘These are the most beautiful and important compositions ever written for violoncello’. At this time
Bach’s cello suites had been forgotten and neglected for more than 100 years and Schumann felt
obliged to compose discreet piano accompaniments for the suites to help these compositions out of
obscurity. However the suites’ whole raison d’être was that they were ‘senza basso’ i.e.
unaccompanied.

It was not uncommon during Bach’s time that composers wrote pieces for melody instruments
without accompaniment (senza basso), because, as the Dutch cellist Anner Bylsma has pointed out,
many artists of the Baroque era were fascinated by the phenomenon of illusions and the challenge to
create them. For instance in the visual arts, painters and architects frequently created optical illusions
through the use of perspective. An equivalent musical challenge was found in the task of composing
for a single unaccompanied melody instrument in such a way, that the composition created - in the
listeners mind - the illusion of polyphony. Bach’s contribution to this genre, the three partitas and
three sonatas for solo violin, the partita for solo flute and the six suites for solo cello prove him to be
an absolute master in this challenge like no one else before him.



The other outstanding characteristic of Bach’s cello suites is their closeness to French court dance.
Compared to the dance movements of Bach’s other suites (the French and English suites for
keyboard, the suites for orchestra and the partitas for solo violin and solo flute) the dance
movements of the cello suites seem more directly rooted in their respective dances. There are 36
dance movements in total – if we include suite No 6 - and their variety in character and mood is
overwhelming. Because of their closeness to French court dance Bach calls the dance collections for
cello “suites”, rather than “partitas” and gives all dance movements French titles, even if their music
is written in the Italian style1.

Shortly after he wrote to his publisher Robert Schumann fell ill and his plan to publish the piano
accompaniments to Bach’s cello suites never materialised. After his death Clara Schumann
consulted Johannes Brahms and Joseph Joachim about a possible posthumous publication, but
decided against it and burned them2.

Bach’s Cello Suites remained largely neglected and it took another 80 years before they reached a
wider audience through Pablo Casals’ famous recording of the 1930s.

Notes © 2009 Ulrich Heinen

Bernd Alois Zimmermann Sonata for cello solo

Zimmermann himself gives this introduction to his 1960 Sonata:

“The Sonata for cello solo is preceded by a motto from Ecclestiastes, chapter 3, verse 1 of the
Vulgate: ‘…et suis spattiis transeunt universa sub caelo’.

Like no other art form music has to surrender to the passage of time. As one musical event occurs it
sinks into the past and raises expectations towards the opposite of the past: the future. Phases,
layers and spaces are being united in the flow of time. One event changes into the next and whilst
this change happens it changes the listener too, if he or she is willing to participate in these events of
change.

1
However some movements are written in French style and I have therefore applied the rules of notes inégales in the appropriate places, i.e.:

in the Sarabande and the Menuet II of suite No 2, in the Bourée II of suite No 3, and in the Allemande and Courante of suite No 5.
2

A copy of the piano accompaniment to suite No 3 in C-major has survived, and is published by Breitkopf & Härtel, Wiesbaden.



Time opens: dreams, thoughts, realities appear and interchange with memories, expectations and
the unreal. By virtue of organisation time is overcome; moments of time become complexes of time,
spaces of time become points in time.

The Sonata has five movements: Fase (phases), Tropi (layers) and Spazi (spaces) are the central
movements. Rappresentazione (presentation) serves as introduction and Versetto (little verse)
concludes the work ’…et suis spattiis transeunt universa sub caelo’.
In the midst of all this, the performer and the mediating instrument: the cello. Like no other
instrument it represents the vox humana and is may be even a little frowned upon in new music, as it
is too much afflicted by the odium of the romantic. But this work shows a completely new aspect of
the instrument.”3

The title Sonata for cello solo is a little misleading, as there are no connections to the classic sonata
form. Sonata in this context simply means ‘work of sounds’.

The Sonata for cello solo and Zimmermann’s opera Die Soldaten were written at the same time and
the composer uses the same symmetrical tone row for both works:

The first and the last notes are a tritone apart as are as the second and the penultimate notes, and so
on. The first two notes of the tone row are B flat and A (called B and A in German). They represent
the composer’s initials and indicate his reverence for J.S.Bach.

Throughout the piece Zimmermann faithfully uses the twelve notes in the order given by the above
tone row and its inversion. To increase the chromaticism of these tone rows he sometimes introduces
quarter notes in between the half-tone steps. He also gives tempo indications related to the twelve
tone scale, according to serial composition technique. But in all other aspects his sonata breaks away
from the restraints of serial writing. Serial composition technique is only used as a ‘springboard’ to

3
From B.A.Zimmermann, ‘Intervall und Zeit’, in Aufsätze und Schriften zum Werk, edited by Christof Bitter.

(B. Schott’s Söhne, Mainz 1974); translated by Ulrich Heinen.



acquire a new freedom in order to express ‘spontaneously, by association and dream- or trancelike’.
(Zimmermann)

The Sonata has five movements and each movement contains between six and twelve short
compositions of different lengths and character. These small pieces are not connected and are
separated by silences of undefined lengths. The composer perceives this silence as empty space, in
which time ceases to be one dimensional: for him it becomes three dimensional, i.e. spherical.

© 2009 Ulrich Heinen

Howard Skempton Six Figures

Six Figures was commissioned by Ulrich Heinen in 1998 for a series of concerts featuring Bach’s
cello suites, and the first of these six miniatures has something of the character of a Bach prelude.
The title refers to figure skating, because each of the pieces is more or less cyclic in form.

© 2007 Howard Skempton

Simon Holt Feet Of Clay

I was approached by the cellist Ulrich Heinen, round about the time of the first performance of Boots
of Lead (a setting I made of Emily Dickinson’s ‘I felt a Funeral in my Brain’, for alto and ensemble,
commissioned by Birmingham Contemporary Music Group through the Sound Investment scheme),
to write a solo piece for cello. I knew immediately that this had to be a challenging piece, and one
that would stretch Uli’s playing as far as possible. Uli had played in several of my pieces with
BCMG and I’d always enjoyed his seemingly effortless musicianship, coupled with the incredible
compelling intensity of sound that he brings to everything he plays.

It was his presence when playing that gave me the idea of the hero being at the centre of the
discourse. The cello is traditionally seen as being the instrument that comes closest to sounding like
the human voice and I suppose I wanted to see if I could make an attempt at redefining this aspect of
the instrument’s nature. Consequently, the piece begins with a kind of cri de coeur. There is a strong
sense of the heroic about the piece and the piece unfolds like a dramatic scene: a hero returns and
tells the tale of how the battle was won. But, was the victory pyrrhic?

© 2009 Simon Holt



Gerald Barry Triorchic Blues

Triorchic Blues takes its title from a rumoured attribute of the castrato Tenducci (one of the models
for the castrato Serafino in my opera The Intelligence Park) that enabled him to surprise his admirers
by combining the role of paterfamilias with his operatic career; its material, however, began as a
study for another opera The Triumph of Beauty and Deceit, where it appears as an apologia for a life
devoted to venery. Apart from its appearance as a coloratura aria in The Triumph it also exists in
versions for violin, cello, piano, trumpet and piano trio.

© 2009 Gerald Barry

Hans Werner Henze Serenade for cello solo

Returning to civilian life in 1945 after a brief spell as a British prisoner of war, Henze was employed
first as a transport worker and then for several months as a coach pianist at the Bielefeld
Stadttheater. In spring 1946 however, he decided to give up his theatre work in order to resume his
studies, first with Wolfgang Fortner in Heidelberg and two years later with Renè Leibowitz in
Darmstadt. Between 1946 and 1953 Henze produced an astonishing sequence of 33 compositions in
an almost bewildering profusion of styles and genres, from the angry intensity of the concert aria
Der Vorwurf and the harshness of sound that results in the Kammer-Sonate of 1948 to the elegant
little dance movements of the Serenade for cello solo.

The Serenade is based on material of Henze’s incidental music for the Shakespeare play “Measure
for Measure”. Combining quite intuitively a free application of Schönbergian principles
(Schönberg’s Pierrot Luanire contains a song called “Serenade” for voice, piano and cello) with
metrical and sound patterns ultimately traceable to Stravinsky, Henze achieved a fruitful, apparently
effortless and very personal synthesis of two modes of thought considered at the time to be totally
incompatible.

© 2009 Ulrich Heinen



Johann Sebastian
Bach

‘Dance in the Noble Style’ from The Dancing Master (Pierre Rameau, Dance Books,
Alton 2003) by kind permission of Dance Books Alton



BIOGRAPHIES

Bernd Alois Zimmermann was born in 1918 in Bliesheim
near Cologne. After 1937 he studied at the Musikhochschulen
in Cologne and Berlin as well as German and philosophy at the
universities of Bonn, Cologne and Berlin. His most influential
teachers of composition were Heinrich Lemacher and Philipp
Jarnach in Cologne.

From 1957 (being appointed professor in 1961) he taught
composition and conducted a seminar on film, theatre and
radio at the Hochschule für Musik in Cologne.

He was a scholarship student at Villa Massimo in Rome in
1957 and 1963, received the “Grosse Kunstpreis von
Nordrhein-Westfalen” in 1960, was granted membership of the
West Berlin Academy of Arts (1965), and was awarded the
Prize of Arts of the City of Cologne in 1966. He died in 1970.

Zimmermann’s work covers compositions for orchestra (including a symphony, ballet music and
concertos), his famous opera Die Soldaten and other vocal music, chamber music, solo works, as
well as electronic music. The world première of his opera Die Soldaten (composed 1958-60
following principles of “pluralistic sound composition”) in Cologne in 1965 was a sensational
success.

Though relatively few in numbers, the compositions of Zimmermann hold a key position in post-war
German music. He not only absorbed the disciplines of serialism and the rigours of the Darmstadt
avant-garde, but also merged these influences with jazz and with quotations from earlier composers
in a way that strikingly anticipates post-modern techniques.



Howard Skempton was born in Chester in 1947, and has
worked as a composer, accordionist, and music publisher. He
studied in London with Cornelius Cardew from 1967. Since
then he has produced more than 300 works - many pieces
being miniatures for solo piano or accordion, which he calls
“the central nervous system” of his work. Many of his
compositions have been recorded, including the hugely
successful Lento for orchestra on the NMC label by the BBC
Symphony Orchestra.

Skempton's catalogue of chamber works is as diverse as it is
long, ranging from pieces for solo cello (Six Figures, 1998),
and guitar (Five Preludes, 1999), to the Chamber Concerto for
fifteen players, and the Concerto for Hurdy-Gurdy and
Percussion which received its German première in 2003.
Tendrils for string quartet received its world première at the
2004 Huddersfield Festival of Contemporary Music,
performed by the Smith Quartet. The piece won the prize for
best chamber-scale composition at the Royal Philharmonic
Society Awards in 2005, and the chamber prize at the British
Composer Awards, also in 2005.

2007 saw many concerts celebrating Skempton's 60th birthday, including performances by the
Gemini Ensemble, the Schubert Ensemble of London, Tom Kerstens and his G+ Ensemble, and
Leamington Music. He was also a featured composer at the Vale of Glamorgan Festival and the
Exon Singers summer festival.

The BCMG Sound Investment commission Ben Somewhen, for solo double bass and ensemble, was
premiered in April 2005 and also recorded for the NMC label. Other work for BCMG include
Delicate which toured the UK with Motionhouse Dance Theatre in 1996; the Suite from Delicate;
the Clarinet Quintet premiered in 1997 at the Warwick and Leamington Festival; and Six Figures for
solo cello commissioned by BCMG cellist Ulrich Heinen, the music of which was subsequently used
in a BCMG music and storytelling collaboration with Judith Weir and Vayu Naidu.



Simon Holt was born in Bolton, Lancashire in 1958. He
studied composition with Anthony Gilbert at the Royal
Northern College of Music in Manchester and is a Fellow of
the R.N.C.M. and of the University of Bolton.

Simon developed a relationship with the London Sinfonietta in
1983 which has proved extremely fruitful and has also written
several pieces for the Nash Ensemble. More recently, Holt has
developed a hugely successful relationship with Birmingham
Contemporary Music Group who have recorded several of his
chamber works in which field he is especially prolific.

To date, Holt has been commissioned to write three major
orchestral pieces for the BBC Proms. His work for soprano
and orchestra, Sunrise' yellow noise (2000) for the city of
Birmingham Symphony Orchestra and Lisa Milne under Sir
Simon Rattle went on to tour the Cologne Triennale in May
2000, and was the subject of a one hour South Bank Show TV
documentary.

In 2001 Simon Holt received Le Prix de la Fondation Prince Pierre, Monaco for this piece, which is
the first part of the cycle A Ribbon of Time. Holt's recent large - scale pieces include the violin
concerto Witness to a Snow Miracle, judged Best Orchestral Work at the 2006 British Composer
Awards, and a percussion concerto for Colin Currie entitled A Table of Noises, premièred by the
City of Birmingham Symphony Orchestra in May 2008.

Troubled Light was premiered at the BBC Proms also in 2008, with Thierry Fischer conducting the
BBC National Orchestra of Wales, for which Simon is currently Composer in Association.



Gerald Barry was born in Ireland in 1952 and studied with
Stockhausen and Kagel. He first came to public attention in
1979 with his radical ensemble works ‘_____’ and Ø (recorded
on NMC).

Many of his works have been commissioned by the BBC,
including Chevaux-de-frise for the 1988 Proms, The Conquest
of Ireland and Day for the BBCSO, and The Eternal
Recurrence, a setting of Nietzsche for voice and orchestra. He
has worked a lot with the Birmingham Contemporary Music
Group for whom he wrote Wiener Blut, Dead March and
Beethoven.

His first opera, “The Intelligence Park” (recorded on NMC),
was premièred at the 1990 Almeida Festival, London. “The
Triumph of Beauty and Deceit”, Barry’s second opera, opened
the 2002 Aldeburgh Festival, conducted by Thomas Adés.
This was followed by performances in London, the Berlin
Festwochen, Paris, Amsterdam and New York. It received its
North American première with the Los Angeles Philharmonic
under Adés in 2006.

“The Bitter Tears of Petra von Kant”, Barry’s third opera (recorded on RTE), was given at English
National Opera in 2005, and at the Basle Opera in 2008. “La Plus Forte” (The Stronger), a one act
opera on a Strindberg play, was commissioned by Gloria Cheng in Los Angeles in September 2008.
Portrait concerts of Barry’s music took place recently at Columbia University New York and at the
Isabelle Gardner Museum in Boston.



Hans Wener Henze

With over a dozen operas to his credit, including The
Bassarids, Elegy for Young Lovers and The English Cats,
Henze’s art begins and ends in the Theatre, yet has also taken
in ballet, chamber music and the major symphonic genres. An
innate sense of stagecraft and theatricality is basic to his
achievement, guided by an instinct for dramatic structure that
gives equal power and dynamism to his music, whether written
for stage or for the concert hall.

A programmatic background adds to the tension of works such
as Tristan and Le Miracle de la Rose, and to the profound
sense of life reacting with art. In his personal recreation of
Baroque, classical and contemporary values Henze is one of
the most emblematic figures of our time; and in his prodigious
creativity, one of the leading figures of 20th century music.

Biography extracts © Chester Music Ltd., Novello & Co. Ltd. and Schott & Co.



Ulrich Heinen was born in 1946 in
Ittenbach near Bonn, Germany. He studied
at the Cologne Conservatoire under
Siegfried Palm and at the Juilliard School of
Music in New York, USA under Leonard
Rose. He won several national and
international competitions: First prize in the
Cello Competition of German
Musikhochschulen (Frankfurt), the
Rostropovich Competition in La Rochelle,
France, and the Vittorio Gui Competition in
Florence, Italy.

In 1973 he took up the position of principal
cello with the Radio Orchestra of
Saarbrücken, Germany under the composer-
conductor Hans Zender and in the same year became a member of the Czapary String Trio, also in
Germany, where he earned an outstanding reputation for the performance of contemporary music.

In 1984 Ulrich Heinen settled in England, following Sir Simon Rattle’s invitation to become
principal cellist (co-section leader) of the City of Birmingham Symphony Orchestra. His formidable
technique and musicianship allowed him to further develop his solo career with numerous recitals,
concerto performances and regular appearances as recitalist on BBC Radio 3.

In 1987 he co-founded the Birmingham Contemporary Music Group (BCMG), which subsequently
became one of Britain’s most important ensembles for contemporary music. He has appeared with
BCMG in many festivals in Britain and abroad, both as member of the ensemble and as soloist.

His engagements as soloist include the Spitalfields Festival in London, the Proms, the Aldeburgh
Festival, the Triennale Festival in Cologne and the Salzburg Festival. He has recorded Mozart’s
Concerto for Violin, Viola and Cello (fragment) for Decca and Mark-Anthony Turnage’s Kai, under
Sir Simon Rattle, for EMI.



PUBLISHERS:
Zimmermann and Henze: Schott & Co;
Holt: Chester Music
Skempton and Barry: Oxford University Press
Bach: Anna Magdalena Bach’s Facsimile Edition, pub. Edition Reinhardt, München & Basel

Recorded in 2008 at the CBSO Centre, Birmingham on 8-10 September (Bach),
2-3 December (Zimmermann, Skempton and Barry)
23 December 2008 (Holt) and 14 July 2009 (Henze)

Audio engineering and editing: Chris Marshall
Produced and mastered by Steve Portnoi (Outhouse Audio Ltd)

Ulrich Heinen plays a cello by Giovanni Grancino (Milan 1722)
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The young Bach



Recent and new releases from Metier:
MSV 28501
Brian Ferneyhough: Choral Music
BBC Singers/Lontano
conducted by Odaline de la Martinez

MSV 28503 MSV28512
Sir Peter Maxwell Davies Thomas Fortmann: Sax Music
Ave Maris Stella & other works Marco Falaschi, & other soloists
Gemini Berlioz Saxophone Quartet

MSV 28504 MSV28513 (September 2009)
Brian Ferneyhough: Chamber Music “Greatest Hits of All Time”
Ensemble Exposé Modern Music for Oboe Quintet
Conducted by Roger Redgate Christopher Redgate (oboe), Kreutzer Quartet,

Ensemble Exposé
MSV 28506
Laurence Crane MSV28514
20th Century Music - Solo piano works 1985-1999 “Silence of the Night”: Music by Jeffrey Lewis
Michael Finnissy (piano) Zheng-Yu Wu (violin), Caroline MacPhie (soprano)

David Jones (piano) and ensemble
MSV 28507
Northern Lights MSVCD92102
String Quartets by Casken,. Weir and Saxton “Chanticlare”
Kruetzer Quartet Contemporary avant-garde vocal music

Clare Lesser (soprano)
MSV 28508
Edwin Roxburgh: Oboe Music MSVCD92103 (November 2009)
Christopher Redgate (oboe), Stephen Robbings (piano) Christopher Fox: Catalogue Irraisoné
Ensemble Exposé Exaudi

MSV28509 over 120 recordings of today;s music on CDm DVD
Paul Whitty: Thirty-Nine Pages and digital download
Darragh Morgan (violin), Mary Dullea (piano)

MSV28510 (September 2009)
“Out of the Cool”
Contemporary Flute and Piano Music
Susan Milan (flute), Andrew Ball (piano)
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