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The Music

The five works on this disc date from between 1971 and 2004, and thus include both the earliest
and most recent music of Jeffrey Lewis which has so far been recorded commercially. In 1971, he
was in his late twenties and working at Leeds College of Music, having returned three years earlier
from postgraduate studies at Darmstadt with Ligeti and Stockhausen, and in Kraköw with Bogusław
Shäffer. Some traces of the influence of Polish contemporary music may be traced in Duologue for
violin and piano [2], which was written for the husband and wife duo of Denes and Anneliese
Zsigmondy. This can be detected mainly in the filigree piano writing towards the latter part of the
first of the work’s three sections. However, Lewis’s own individual voice is clearly heard, both in the
structural concerns of the work and, particularly in the central panel, in the way he weaves a
hypnotic spell of stillness out of the sparse textures. Violin and piano move slowly, as if in a dream,
occasionally coinciding but mostly circling warily around each other. The spell is broken with a
return to rapid piano figuration, now constant rather than cadenza-like as it was in the first section.
The work ends with a telescoped recapitulation of the opening dramatic gestures from the start of
the whole work, now excitingly presented with active forward momentum, rather than the stop-
start alternation of violence and immobility of the opening. There, as in much of Lewis’s later
music, there is an almost filmic quality to his inspiration, as if stills or freeze frames are being
interpolated into an otherwise dynamic scene.

By 1979, Lewis had moved to North Wales and was a lecturer in the Music Department at the
University of Wales, Bangor. There had been commissions for four orchestral works from the BBC,
two large scale organ works for Gillian Weir and a range of other instrumental, chamber and vocal
works for various forces. Stratos [5] was written for the unusual but characteristic combination of
clarinet, violin, cello, vibraphone, glockenspiel, electric guitar and piano – characteristic because of
the possibilities for exploiting the differing qualities of resonance and rates of decay of the
instruments. It was first performed at the St Asaph Music Festival by players from the University
College of North Wales Contemporary Music Ensemble conducted by the composer, and this
premiere was later broadcast on BBC Radio 3. Stratos is in one movement, although there is a clear
division into two parts. In the first, several different layers of musical material are superimposed:
short, active gestures and melodic fragments, above patterns or oscillations which are gently
repeated to provide an unobtrusive harmonic bedrock. Climaxes come in waves, leading to a final
crisis out of which a new idea, a slowly rising melodic line, emerges. Again, as in the central panel



of Duologue, the listener is drawn in by the trance-like ascending lines, which are subtly coloured
by the percussion and electric guitar. This way of concluding a work appeals to Lewis greatly, and
the passage recurs at the end of Epitaph for Abelard and Heloise, written later the same year.

It also appears in vestigial form at the end of Scena [4], a violin and piano piece written in 1988 for
Elizabeth Layton and Julian Jacobson and first performed at the Lower Machen Festival that year.
Scena is a musical mirror held up to an unspecified dramatic scene. The opening paragraph – like
that of Duologue, a series of bold musical gestures which by turn urge the music on and arrest its
progress – provides the material for the whole work, almost as if we are thrown headlong into a
dramatic situation whose characters and emotions gradually reveal themselves through
confrontation and eventual reconciliation. Or perhaps it is a soliloquy, passing through a
kaleidoscope of moods, from desperation to final acceptance. The musical journey is wide-ranging,
firstly building towards an episode of rapid violin crescendi punctuated by unpredictable and
rhythmically irregular piano chords. This drives inexorably on towards the moment of climax and
disintegration. The violin tentatively suggests a more lyrical line and eventually the piano sets up a
gently tolling ostinato, over which touching wisps of folk-like melody are given by the violin. The
ostinato gradually decelerates to the even more spacious ending, out of which a single ascending
line, reminiscent of the conclusion of Stratos, finally appears. Whatever drama has unfolded, a
state of transcendental peace is achieved in the final bars.

The drama of Silentia Noctis (The Silence of the Night) [1] is more internal and the texts – Helen
Waddell’s classic translations of Petronius’s love poetry (Medieval Latin Lyrics) interspersed with
lines from the original Latin – express beautifully a prevailing mood of loneliness. Lewis responds to
every nuance of the poetry and we are, almost without realising it, taken back in time by his use of
fluid vocal lines suggesting the contours of plainchant. The nocturnal fears and anxieties of the first
poem are conveyed by pulsing piano chords, just as the twilight world of sleep and dreams in the
second poem is evoked by the gentle piano sonorities and seductive harmonic language. The bitter-
sweet final poem has a vocal line that circles around an ever smaller range of notes until finally the
piano is left to its own memories. Silentia Noctis was written for Jane Webster for concerts given
during her period of representation by the Young Concert Artists Trust (YCAT). She gave the first
performance with Nicholas Bosworth at the University of Wales, Bangor in 1989.



Silentia Noctis

Laid on my bed in silence of the night,
I scarce had given my weary eyes to sleep,
When Love the cruel caught me by the hair,
And roused me, bidding me his vigil keep.
prima silentia noctis
“O thou my slave, thou of a thousand loves,”
prima silentia noctis

Laid on my bed in silence of the night,
I scarce had given my weary eyes to sleep,
in silence,
silence,
When Love the cruel caught me by the hair,
And roused me, bidding me his vigil keep.
“O thou my slave, thou of a thousand loves,
Canst thou, O hard of heart, lie here alone?”
solus, noctis, silentia
Barefoot, ungirt, I rise me up and go,
I seek all roads, and find my road in none.
I hasten on, I stand still in the way,
Ashamed to turn back, and ashamed to stay.
There is no sound of voices, hushed the
streets,
ecce tacent voces hominem
solus, noctis, somno,

Not a bird twitters, even the dogs are still.
I, I alone of all men dare not sleep,
But follow, Lord of Love, thy imperious will
“O thou my slave, thou of a thousand loves,”
I alone of all men dare not sleep,
But follow, Lord of Love, thy imperious will.

Somnia,
m –
Dreams, dreams that mock us with their flitting
shadows,
They come not from the temples of the gods,
They send them not, the powers of the air.
Each man makes his own dreams. The body
lies
Quiet in sleep, what time the mind set free
Follows in darkness what it sought by day
luce fuit tenebris, quies,
The wounds of the unhappy in the night
Do but prolong their pain.

Nealce,
Nealce,
Nealce, be that night for ever dear,
The night that laid you first upon my heart.
Dear be the couch, the quiet burning lamp,
And you, so tender, come into my power.
quis tenera, nox,
Still let us love,
Still let us love, although the years be hasting,
And use the hours that brief delay is wasting,
Old love should last: O love, do thou forfend
That what was swift begun, were swift to end.

(By permission of the Estate of Helen Waddell
and Constable & Robinson Ltd)



Sereno – as a performance direction – occurs in a number of Lewis’s scores, not only indicating a
mood of serenity but also coinciding with some of his most intimate musical ideas. We find the
word over a particularly expressive phrase in his 1990 piano work Threnody, and something of the
atmosphere of that deeply personal piece may also be discovered here.

A close examination of the score of Sereno [3] – which was composed in 2004 and first performed
at Jeffrey Lewis’s sixty-fifth birthday concert at the University of Wales, Bangor – reveals a mosaic-
like structure. The individual pieces are small – often only a bar long – and the whole work is built
from the juxtaposition of continually changing textures and harmonies. The atmosphere is calm,
and it becomes ever calmer. At around the midpoint, Lewis introduces a simple oscillating melodic
motif (closely related to one of the principal motifs of Threnody) which seems to act as balm on any
residual harmonic uneasiness before the work’s conclusion.

Over a period of more than thirty years, a composer’s language is bound to develop. For Jeffrey
Lewis this has involved a paring down, a stripping away, of much of the complexity of his earliest
scores. The composer of Duologue and the composer of Sereno are, however, despite the obvious
differences in harmonic vocabulary and gesture, recognisably the same, since one fundamental
concern of this most sincere of composers remains the same: to find a means of expressing a state
of radiance and deep tranquillity that can offer the listener, whether in all or only part of a work,
the sense of timeless peace all too rarely allied with such an intelligent and thought-provoking
creativity.

© David Jones 2009



The Composer

Jeffrey Lewis was born in Port Talbot in 1942 and
studied music at University College, Cardiff. After
completing his postgraduate studies, Sir Michael
Tippett recommended that Lewis be awarded an Arts
Council bursary for composition. This enabled him to
study with the Polish composer, Boguslaw Schäffer, in
Kraköw, with Stockhausen and Ligeti in Darmstadt,
and to perform as pianist in a series of new music
concerts with the Paris Chamber Ensemble at the
Centre de Musique. He taught composition at the
Leeds College of Music and the University of Wales,
Bangor, where he also directed the Contemporary
Music Ensemble. Since his retirement in 1992, he has
devoted his time to composition.

Throughout his career he has been commissioned regularly by the BBC, festivals, ensembles, choirs and solo
performers. Amongst the artists who have performed his works are Gillian Weir, Thea King, Westminster Abbey
Choir and the Hilliard Ensemble. Recent works include Recordatio (York Late Music Festival, 1999), Bellissima (Bangor
New Music Festival, 2000), Dead Leaves (Machynlleth Festival, 2000), and a sequence of Sacred Chants (for Altèri
Chamber Choir, 2003 and 2006). Risoluto, for treble recorder, oboe, bassoon and piano, was recorded in 2004 and on
the occasion of Lewis’s sixty-fifth birthday concert in November 2007 two more scores were premièred: Sereno for
piano and Beyond the Heavens for soprano, viola and piano.



The Musicians

David Jones was born on the Wirral. He graduated from
the University of Wales, Bangor, with a First Class
Honours Degree in Music, specialising in performance
and studying piano with Jana Frenklova. He then
graduated from the Royal Northern College of Music,
Manchester, with a Postgraduate Diploma in Piano
Accompaniment, which he studied with John Wilson, and
the degree of Master of Music in Performance, for which
he also submitted a study of the songs of Albert Roussel.

After a year as Junior Fellow in Repetiteur Studies in th e
RNCM Opera Department, David lectured for three years
at University College, Salford. He joined the staff of the
School of Keyboard Studies at the RNCM as a Staff Pianist
in 1996 and was appointed Accompaniment Co-ordinator
in 2001. He also holds the post of Deputy Director and
Accompanist for Junior RNCM. David combines a busy
performing career in both vocal and instrumental duo
work with choral activity: he is pianist for the Hallé Choir,
and founder and Musical Director of Altèri, the
Manchester-based chamber choir. He also held the post
of pianist for Huddersfield Choral Society between 1993
and 2001. For many years he has been a tutor on the
summer course Art of Song.



The Musicians

Born in Shanghai, Zheng-Yu Wu made her public
debut at the age of seven in the Concert Hall of the
Shanghai Conservatory playing Wieniawski’s Scherzo-
Tarantelle. After focussing on physics and
mathematics, she returned to the Shanghai
Conservatory in 2000, studying with Professor Zhi-
Nuo Ding. In 2002, she was a prizewinner in the
Postacchini Competition and had further competition
successes in 2003. She gave her debut recital in the
Shanghai Grand Theatre and has since played with
the leading Chinese orchestras in Beijing, Shanghai,
Guangzhou, Xiamen, Hangzhou, Suzhou, Wenzhou,
Henan and Xinjiang.

In 2004, she came to the Royal Northern College of
Music, Manchester, on a full ABRSM scholarship,
studying privately at the same time with Ivry Gitlis in
Paris. Since 2006, she has been studying with
Professor Zakhar Bron in Madrid. Zheng-Yu has
performed in England, France, Belgium, Germany,
Italy and Spain, and, in January 2007, she released
her first CD in China. In March 2007, she made her
first visit to Russia, touring with the Tchaikovsky and
Brahms Concertos, the Chausson Poème and Ravel’s
Tzigane. Further performances of the Tchaikovsky
Concerto were given in Spain in June 2008 with
Vladimir Ashkenazy conducting. In June 2007, she
became the youngest art director
of the Yandang Mountain International String
Summer Academy.



The Musicians

Born in Lancashire, Caroline MacPhie studied as a postgraduate
at the Royal Northern College of Music with Caroline Crawshaw,
and on the Opera Course at the Royal Academy of Music with
Noelle Barker. She also holds a degree in French and German
from Bristol University.

Caroline has been a Samling Scholar and a Britten-Pears Young
Artist. She has been awarded the Miriam Licette Scholarship
administered by the Musicians Benevolent Fund, as well as
several major scholarships and awards from both the RNCM and
RAM, including the Dame Eva Turner Award 2008. Her studies
were generously supported by the Countess of Munster, the Sir
James Caird Fund and the Josephine Baker Trust.

Caroline’s repertoire includes a strong element of contemporary
music and in addition to her work with Jeffrey Lewis she has
collaborated with James MacMillan and Giya Kancheli as well as
creating the role of Daphne in The Airman’s Tale by Gerard
McBurney for the Yorke Trust.

Caroline’s operatic roles include Vixen/The Cunning Little Vixen, Lucy/The Threepenny Opera (RNCM), Miss
Wordsworth/Albert Herring (British Youth Opera), Linfea/La Calisto and Dew Fairy/Hänsel und Gretel (RAM). Oratorio
includes works by Fauré, Haydn, Mozart, Vivaldi and Poulenc. She recently performed Messiah with the Malcolm
Sargent Festival Choir and the London Gala Orchestra conducted by Simon Over, Vaughan Williams’ Sinfonia
Antarctica with the Hallé Orchestra, and his Dona Nobis Pacem with the Hallé Youth Orchestra and Youth Choir . She
performed the title role in Handel’s Athalia with the Britten-Pears Baroque Orchestra at Snape Maltings in 2008 and
will give a performance of Mozart’s Requiem with the Britten-Pears Orchestra as part of the Aldeburgh Easter

Festival 2009.
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David Jones with the
composer at the

recording session

Jeffrey Lewis on CD:

Threnody for piano (1990). Cantus for clarinet and piano (1995). Teneritas for flute and piano (1997).
Sonante for clarinet and piano (1986). Trilogy for piano (1992).
ASC CS CD 43

Epitaph for Abelard and Heloise for ensemble (1979). Litania for ensemble (1993). Musica Aeterna for
piano (1997).
Campion Cameo 2037

Risoluto for recorder, oboe, bassoon and piano (2004).
With music by Hoddinott, Mathias, Parrott, Crossley-Holland.
Campion Cameo 2038

Night Fantasy for piano duet (1995)
With music by Metcalf, Hoddinott, Hughes, Hearne and Sion.
Campion Cameo 2073



British Music on Metier

and many more!
Brian Ferneyhough: Choral Music
Missa Brevis, etc
BBC Singers/Lontano
conducted by Odaline de la Martinez

MSV 28501 Sir Peter Maxwell Davies
Ave Maris Stella, Psalm 124

Dove Star-Folded
Economies of Scale

Gemini

Brian Ferneyhough: Chamber Music MSV 28503
Allgebrah : Incipits : Flurries
In Nomine a 3 : Trittico per GS
Coloratura
Ensemble Exposé
Conducted by Roger Redgate

MSV 28504 Laurence Crane
20th Century Music

Solo piano works 1985-1999
Michael Finnissy (piano)

Northern Lights
John Casken : String Quartet no. 2 MSV 28506
Judith Weir : String Quartet
Robert Saxton : Songs, Dances and Ellipses

MSV 28507
Edwin Roxburgh: Oboe Music

Study 1 : Elegy : Aulodie : Images :
Eclissi : Antares : Cantilena

Christopher Redgate (oboe)
Stephen Robbings (piano)

Ensemble Exposé

MSV 28508



The divine art family of labels

Over 450 titles, with full track details, reviews, artist profiles and audio samples, can be browsed on
our website. All our recordings are available at any good record store or direct from our secure

online shopping site.

Diversions LLC (Divine Art USA)
email: sales@divineartrecords.com

Divine Art Ltd. (UK)
email: uksales@divineartrecords.com

www.divineartrecords.com

Printed catalogue sent on request
Also available in digital download through iTunes, Amazon,

and many other platforms
follow us on facebook, youtube and soundcloud

WARNING: Copyright subsists in all recordings issued under this label. Any unauthorised broadcasting, public performance, copying or re-recording thereof in any manner
whatsoever will constitute an infringement of such copyright. In the United Kingdom, licences for the use of recordings for public performance may be obtained from

Phonographic Performance Ltd, 1, Upper James Street, London W1R 3HG.




