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the composer
Elliott Schwartz (born 1936, New York City) studied composition with Otto Luening and Jack
Beeson at Columbia University (AB 1957, MA '58, Ed.D '62). He also worked privately with
Paul Creston. He is the Robert K. Beckwith Professor of Music Emeritus at Bowdoin College,
where he taught from 1964 to 2007, including twelve years as department chair; from 1988
to 1992 he also held a half-time Professorship of Composition at The Ohio State University
School of Music.
 

Visiting appointments have included Trinity College of Music, London (1967), the University
of California/Santa Barbara (College of Creative Studies, 1970, '73, '74), the University of
California/San Diego (Center for Music Experiment, 1978-79), and Distinguished University
Visiting Professorship at The Ohio State University (1985-86). In 1993, 1999, 2007, 2010 and
2012 he was in residence at Cambridge University (UK) as holder of full-term visiting
Fellowships at Robinson College. He has served as President of the College Music Society,
National Chair of the American Society of University Composers (now renamed the Society

of Composers, Inc.), and Vice-President of the American Music Center,  
  

Elliott Schwartz is co-editor of the anthology Contemporary Composers on Contemporary
Music, co-author of Music Since 1945, and the author of Electronic Music: A Listener's Guide;
The Symphonies of Ralph Vaughan Williams, and Music: Ways of Listening. He has also
written essays and reviews for Perspectives of New Music, The Musical Quarterly, Musical
America, Music and Musicians (England), Nordic Sounds (Denmark) and other publications.
An archival collection of his papers, sketches and other materials was created at the Library
of Congress in 2006.

Performances of his music include the Minnesota Orchestra, Indianapolis Symphony,
Cincinnati Symphony, Milwaukee Symphony, Saint Paul Chamber Orchestra, Contemporary
Chamber Ensemble, ALEA III (Boston), Pittsburgh New Music Ensemble, New York Chamber
Soloists, Atlanta Virtuosi, Esbjerg Ensemble (Denmark), Lontano (UK), Spectrum (UK),
Kreutzer Quartet (UK), Fibonnacci Sequence (UK), Tivoli Trio (Denmark), and Ensemble
Allternance (France). Major festivals and new music series include the Monday Evening



Concerts (Los Angeles), "Music of the Americas" series (London), Berkshire Festival
(Tanglewood), "Music in Our Time" (New York), De Ijsbreker (Amsterdam, Netherlands), the
York and Bath Festivals (Britain), and European Music Week (UNESCO Centre, Paris). Honors
and awards include a Dutch Gaudeamus Prize, two Rockefeller Foundation residencies at
Bellagio, Italy, three grants from the National Endowment for the Arts, an NEA Consortium

commission, and a McKim Fund commission from the Library of Congress.   

Schwartz's guest appearances include Oxford University, the Royal College of Music, Royal
Academy of Music, Trinity College of Music, University of Cardiff, and the Royal Scottish
Academy of Music and Drama (UK); the Royal Danish Academies at Aarhus and Copenhagen;
Hochschule fur Musik (Cologne, Weimar, and Mannheim/Heidelberg); L’Ecole National du
Musique (Saint Germain-en-Laye) and Atelier Musique de Ville d’Avray (France); Rotterdam
and Amsterdam Conservatories (Netherlands); Institute for Advanced Musical Studies
(Montreux, Switzerland), Tokyo College of Music, New York University, University of
Southern California/Schoenberg Institute, and the University of California (Berkeley, San
Diego, Irvine and Santa Barbara campuses). He has presented four radio programs of
American music for the BBC, and also been the subject of a 60-minute National Public Radio
"Options" program.

Schwartz’s style is marked by a fondness for unsynchronized layers of activity (the musical
equivalent of double exposure), highly dramatic – even theatrical – gestures, and brilliant
instrumental colors. His juxtaposition of tonal passages and angular, modernist ones may
create a sense of time warp, compounded by his penchant for quoting fragments of pre-
existing music. Many of his pieces are conceived as personal responses – to visual art, to pre-
existing works of music, to personal and historical events. The relatively abstract
manipulation and presentation of materials may belie this connection to autobiographical
“reality,” but it is present nonetheless.



One critic (Tim Page, New York Times) has referred to Schwartz’s work as “beyond
eclecticism.” In the words of another (David Cleary, New Music Connoisseur), “what the
20th century needs most is an analogue to Brahms — someone who is able to gather up the
widely scattered tendrils of this highly fractured 100 years and create a personal style from
them…. Elliott Schwartz is making a most persuasive bid to be that Brahms.”

elliott schwartz



the music notes by the composer

I composed the String Quartet No.2 (for Louise and Aaron) in 2008, on commission from
Portland Ovations. The work was written for the Borromeo Quartet, who premiered it that
year as part of their extended residency in the state of Maine. The work was originally
conceived as a homage to Aaron Copland, with special focus on a 12-tone row which (near
the end of Copland’s life) he had intended to use but then abandoned. But as I began making
sketches for my quartet, I happened to visit a major installation of Louise Nevelson’s large
standing sculptures/reliefs. I was struck by the paradoxical combination of tiny shards and
fragments of “found objects” – twigs, table legs, doorknobs and the like – placed within the
structure of single-minded, monumental monoliths. It occurred to me that Copland and
Nevelson were strangely alike in many ways: both Russian-Jewish immigrants to America,
born within a year of each other, rejecting their stifling childhood milieus and re-inventing
themselves in Europe, each making creative use of “found objects” (folk and vernacular
music in Copland’s case, discarded furniture in Nevelson’s).

Many of the quartet’s textures, therefore, are intended to evoke associations with Nevelson.
In such passages, extended single-minded fabrics will predominate. Within each of these
textures, however, the rapidly moving component pitches (shimmering, jabbing, undulating,
whatever) are actually Copland motives greatly speeded-up and unrecognizable. In other
words, his notes have become the “junk” material for my mini-monolith-installations.
Copland’s presence is also felt in other, more obvious ways. The musical spelling of his name
gives rise to a number of prominent motives; the “Copland tone-row” figures heavily; a
Polish-Russian lullaby (which he used in more than one work) rises to the surface every now
and then; and near the work’s conclusion , members of the ensemble speak lines drawn
from the writings of both Copland and Nevelson.

Memorial in Two Parts, composed in 1984, was commissioned by the McKim Fund of the
Library of Congress, and premiered at the Library by the French violin-piano duo Adel Auriol
and Bernard Fauchet. Each of its two movements is dedicated to the memory of a recently
deceased colleague, and each incorporates fragments of music which that person had



enjoyed performing. The opening movement, centered about memories of the distinguished
pianist Andrew Wolf, includes references to the Schumann Piano Quintet and Gershwin
Preludes. The second movement, an homage to Gabor Brogyanyi (Bowdoin professor of
Romance Languages) brings vocal music into the mix, as Gabor was an enthusiastic amateur
singer (and had been a Vienna Choirboy). Snippets of the Mozart Requiem, Schubert
“Shepherd on the Rock” and Monteverdi “Coronation of Poppea” figure prominently in this
second movement.

By linking and interweaving fragments of these quotes, I created new melodic continuities,
subject to their own development and extension. The work’s opening ”theme” is one such
hybrid. In addition, certain collections were rearranged (mainly through transposition) to
form 12-tone rows, which in turn generated material for busy passagework. Finally, I should
add that deliberate associations with the two dedicatees appear in other guises – the fugal
texture and jazzy syncopations in the opening movement, and a mock-Viennese waltz in the
second. Moreover, each movement ends with a quote of my own choosing (one which Andy
and Gabor never performed, to my my knowledge, but which I link to their memory): “Close
Encounters of the Third Kind” and “The Dream of Gerontius.”

Tapestry (violin-cello-piano) was written in 1996 for the Tivolo Trio of Copenhagen, at the
request of the group’s pianist Poul Rosenbaum. Much of the work derives from an earlier
piece for solo piano (commissioned by the foundation Thanks to Scandinavia) which Mr.
Rosenbaum had performed extensively throughout the United States and Europe. Both
compositions commemorate the 50th anniversary of successful “exodus” of Danish Jews
across the water to a safe haven in Sweden during World War II.

The materials of Tapestry include a variety of quotes related programmatically to the
underlying context of the work: music by Gideon Klein (one of the Jewish composers
imprisoned at Teresienstadt who did not survive the war), the Vaughan Williams Fifth
Symphony (a vision of peace created at the height of the blitz), a Danish childrens’ folk song,
and the musical spelling of the name Victor Borge (the founder of Thanks to Scandinavia).



Water Music was composed in 2002, as the intended centerpiece of my week-long residency
that year at the London College of Music and Media. The premiere performance took place
at the Royal Military School of Music, with Peter Sheppard Skærved conducting the LCMM
string orchestra. Writing Water Music afforded me the opportunity to explore two ideas
simultaneously – the textural combination of string quartet and string orchestra – as in the
Elgar Introduction and Allegro – and the interaction of live performance with recorded
sounds of the “real world.” (The latter concern had been the driving force behind two earlier
pieces of mine using bird sounds.)

Accordingly, the string sonorities of Water Music freely mingle with, and momentary share
the acoustic space of, babbling brooks, rushing streams, rainstorms, fog horns and the like.
In the orchestra part, I have also incorporated passing references to works from the music
literature in which water plays a part, if only in their titles. Listeners may be able to pick up
references to Smetana, Saint-Saens, Handel, Wagner, Chopin and Vaughan Williams. (And if
not, no matter.) And on a more obvious level, a motive built on the letters LCMM can be
heard throughout the work.

© 2012 Elliott Schwartz
Instruments on this recording.
The performances recorded at the Library of Congress were given on two instruments from the Library’s
extraordinary collection of instruments. Peter Sheppard Skærved is playing a great example of the work
of Guarnerius ‘del Gesu’ made in 1730. This instrument was the violin of the great Fritz Kreisler from
1926-1952. The other violin which Peter Sheppard Skærved is playing on this CD is the 1698 Stradivari
played by Joseph Joachim, the most influential violinist of the 19th Century.

Cellist Nicole Johnson is heard playing the 1699 Stradivari ‘Castelbarco’ cello. This instrument was
owned for a time by the greatest French maker, Jean-Baptiste Vuillaume. Neil Heyde can be heard
playing a great example of this maker’s work, inspired by his contact with the Stradivari cellos, made in
1844, in the performance of Schwartz’s String Quartet on this recording. Other great string instruments
are to be heard on this recording – violins by Jean Baptiste Vuillaume, Giovanni Battista Guadagnini,
violas by Daniel Parker and Carlo Antonio Testore, and cellos by Giovanni Battista Rogeri and one of
only two instruments by Bartolomeo Cristofori.



Nicole Johnson

Aaron Shorr

Elliott Schwartz & Peter Sheppard Skærved
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working with elliott schwartz

The collaboration with Elliott Schwartz is one of the happiest and most inspirational that I
have been privileged to enjoy. We first met when I was an undergraduate student at the
Royal Academy of Music; I was paying my way through music college by working in various
contemporary ensembles in London, and found myself playing his music at the Queen
Elisabeth Hall. I was immediately struck by the interweave between mysticism and
practicality in his unique notation, and by his personality; benevolence, good humour in
balance with utter clarity of intent.

In 1998 we were re-introduced by our mutual friend, composer/scholar Meirion Bowen. It
was a glorious summer of meetings-a few weeks later, I met another American giant, George
Rochberg, and the two have been fundamental for my work and imagining ever since. It was
only logical that one of the very first recordings which the Kreutzer Quartet released on
Metier, was of Elliott’s ‘first quartet’, Bellagio Variations , paired with Rochberg’s epochal
3rd Quartet. At that ‘reunion’ with Elliott in 1998, my wife Malene and I were delighted to
meet, in ‘Bill’ Bowen’s back garden, Elliott’s wife, artist Deedee Schwartz. I have been an
artist all my life; the clear counterpoint between their two oeuvres clarified and enlightened
my understanding of his music. A conversation began which continues, unabated!

Perhaps the most useful lesson which Elliott taught me was non-judgemental listening.
Elliott is far from being overwhelmed, exhausted or irritated by the welter of sounds, musics,
information, data-the cacophony all around us today , the noise that we humans make all
the time-indeed, he revels in it. His profound musical understanding is in constant dialogue
with a belief , that everything that we hear, and a lot that we don’t, is music, is poetry, is art.
Classical musicians are locked into notions of hierarchy, importance, status, classifying
mechanisms which result in a veritable caste system of ‘artistic standards’ - constantly
judging, ‘allotting’ points even to things, to musics, to performances, to ideas, before they
have been heard or played. Elliott disavows such an existence, teaching me that the way to
discover is to be open, to recognise that the quotidian is the richest source of beauty and
wonder, and a place where other qualifying adjectives are unnecessary and divisive.



by peter sheppard skærved

There have been so many happy meetings, countless conversations, filled with the story
telling that is Elliott’s hallmark. For me, the experience of playing, being ‘inside’ Elliott’s
music, is indissolubly linked to these times: a breakfast in a Portland diner, the warmth of
the Schwartz’s welcome in the coldest, snowiest Maine winter, discussing silverpoint
technique in Deedee’s studio, Elliott’s extraordinary teaching (which I have witnessed on
numerous occasions), a laughter-filled supper(discussing Jefferson) outside on a summer
evening on a roof terrace on Central Park West, ideas for a cadenza emerging over coffee
and cake at a Cambridge college, a treasured gift, Oscar Levant’s A Smattering of Ignorance
(Elliott’s favourite musicalautobiography) on my bookshelf... But this is all in balance with
the profundity of Elliott’s musical and philosophical insight, the sensitivity with which he
handles late Schubert in Memorial in Two Parts, his overlayering of Smetana and Saint-Saëns
in seraphic, evanescent colloquy, in Water Music. What other composer could find such
identification with the work and life of Louise Nevelson, whilst giving a ‘helping hand’ to
Aaron Copland, enshrining his valedictory note row, legacy of an unfinished quartet, within a
spoken mediation on the making of music?

A moment of wonder: Whilst preparing to make this recording, I spoke with Elliott about the
recording of Chopin’s Prelude Op 28 No 15 the ‘Raindrop’, played on tape when this work is
played ‘live’. Many times, I have been privileged to work with Elliott, playing his chamber
music, the composer at the keyboard. So I had a sense that Elliott’s performance of this
Chopin Prelude would be something quite wonderful.

“You have to play it, ” I bullied him. Accordingly, he set up a microphone in his music room in
Freeport, Maine and recorded it. When the disc arrived, I rushed it into the CD player in my
Wapping apartment. My wife and son were in the room-it was a lovely clear Sunday
morning. The Chopin flowed into our living room like a blessing-the limpidity and grace of
this piano playing exactly what I would have expected from the happy years that I have
spent getting to know Elliott’s extraordinary vision.

Peter Sheppard Skærved, Arlington, Va. © December 2012



the musicians
The Kreutzer Quartet is the dedicatee of hundreds of new works, both collectively and as
soloists. Composers that have composed for them include Judith Weir,Hans Werner Henze,
George Rochberg, Jörg Widmann, Gloria Coates, David Matthews, Halfidi Hallgrimsson,
Elliott Schwartz, Michael Finnissy, Nicola LeFanu, Peter Dickinson, Luca Mosca, Evis
Sammoutis, Thomas Simaku, Nigel Clarke, David Gorton, Richard Beaudoin, John Zorn,
Edward Cowie, Paul Pellay, Judith Bingham, Poul Ruders, Jeremy Dale Roberts, Michael Alec
Rose, Jim Aitchison, Roger Steptoe, Howard Skempton, Dmitri Smirnov and Robert Saxton.
They are quartet in residence at Wilton’s Music Hall in London.

Peter Sheppard Skærved is the dedicatee of over 300 works for solo violin, by composers
including Hans Werner Henze, Judith Weir, Michael Finnissy and Poul Ruders. He is the
leader of the pioneering Kreutzer Quartet, Viotti Lecturer at the Royal Academy of Music,
and regularly tours in over 30 countries. He curated a large scale exhibition at the National
Portrait Gallery in 2011, and is at present collaborating on projects with the British Museum,
the Victoria and Albert Museum, and the Library of Congress, Washington DC. He is the only
living violinist to have performed on Paganini, Viotti, Kreisler, Ole Bull and Joachim’s violins-.
For more information and live recordings, go to www.peter-sheppard-skaerved.com

Nicole Johnson has performed as a recitalist and chamber musician throughout the U.S. and
Germany. She has appeared in performances with the Vermeer Quartet on their series in
Chicago, on the Composers' Guild concerts in New York City and at the Spoleto Festival in
Charleston, South Carolina. Most recently, she was the cellist of the Avanti Ensemble in
Blacksburg, Virginia, where she also chaired the cello and chamber music departments at
the Renaissance Music Academy. In addition, she is the cellist of the acclaimed Cassatt
Quartet.



Longbow is a virtuoso string ensemble made up some of the most adventurous virtuoso
players in the UK. It focuses on the interface between string orchestra and string ensemble
writing, and repertoire from the early 19th century to our time. It has released critically
acclaimed recordings on Naxos and Toccata Classics. The artistic directors of Longbow are
Nigel Clarke and Peter Sheppard Skærved.

Aaron Shorr settled in the United Kingdom in 1984, and has since established an
international career as soloist, chamber musician and teacher. As well as appearing as soloist
at London's South Bank in over thirty concertos, he has toured extensively as a recitalist and
chamber musician worldwide.

Aaron Shorr has recorded for Guild, Naxos, Metier, Olympia, NMC and Meridian. His
recordings of Beethoven with duo partner, Peter Sheppard Skærved, have won universal
acclaim. He has also enjoyed close associations with composers and has given countless
premieres and performances of works, including those by Hans Werner Henze, John
McCabe, George Rochberg, Sadie Harrison, David Matthews, Paul Moravec, Elliott Schwartz,
Jorg Widmann, Michael Alec Rose, Jeremy Dale Roberts, Judith Bingham, Rory Boyle, Marek
Pasieczny, and Sidika Ozdil.

Aaron Shorr is currently Head of Keyboard at the Royal Conservatoire of Scotland.

Water Music was recorded in St. Michael’s Church, Highgate, London on June 7, 2012
String Quartet No. 2 was recorded in St John the Baptist, Aldbury, September 19, 2012
All music on this CD published by American Composers’ Alliance (BMI)
Producer: Peter Sheppard Skærved
Engineer: Jonathan Haskell (Astounding Sounds)
Tapestry for piano trio and Memorial in Two Parts were recorded live on November 3, 2006 in the Coolidge
Auditorium, Library of Congress, Washington, D.C.
Cover art: Attachments III by Dorothy Schwartz
Photos of Kreutzer Quartet, Aaron Shorr and of Peter Sheppard Skærved/Elliott Schwartz © Richard Bram
Photo of Nicole Johnson © Mary Ann Moy
Photo of Elliott Schwartz © Erik Jorgensen Copyright images used by kind permission. All rights reserved.



Elliott Schwartz: Bellagio Variations
George Rochberg: String Quartet No. 3
Kreutzer Quartet
Metier MSVCD92051

“George Rochberg's String Quartet no. 3 is one of the
great essays in this medium of the latter half of the 20th
century. How wonderful to hear the Kreutzer Quartet
perform this influential work. Schwartz [in the Variations]
twists all the knobs, from spiky to sentimental, to keep
the listener engaged throughout. This is a keeper
album.” - Mark Alburger (21st Century Music)

Peter Sheppard Skærved, Aaron Shorr and the Kreutzer Quartet appear on many
more titles from Metier.

the divine art recordings group

A full list of over 450 titles, with full track details, reviews, artist profiles and audio samples, is on
our website. Available at any good record store or direct from our secure web stores.
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Tel: +1 802 247 4295 email: sales@divineartrecords.com

www.divineartrecords.com

UK Office: Divine Art Ltd
Tel: +44 (0)203 239 9088 email: uksales@divineartrecords.com

Most titles also available in digital download through iTunes, Amazon
and most other providers
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