


Pandora’s Last Gift - chamber music by Christopher Wright

1 Wind Quintet 11.37
Nichola Hunter (flute), Lisa Osborne (oboe), Elizabeth Jordan (clarinet),
Naomi Atherton (horn), Sarah Nixon (bassoon)

2 Spring’s Garden 4.15
Richard Williamson (viola), Jonathan Fisher (piano)

3 Orfordness 9.29
Nichola Hunter (flute). Nicholas Ward (violin), Tim Smedley (cello), Jonathan Fisher (piano)

4 Capriccio 9.08
Elizabeth Jordan (clarinet), Jonathan Fisher (piano)

Spirit of the Dance 9.35
5 I Rejouissance 2.36
6 II Air 4.18
7 III Tarantella 2.40

John Turner (recorder), Richard Howarth (violin), Tim Smedley (cello),
Harvey Davies (harpsichord)

8 The Long Wait (Elegy) 9.35
Lesley-Jane Rogers (soprano), John Turner (recorder), Jonathan Fisher (piano)

In Celebration 7.03
9 I Allegro vivace 1.26
10 II Misterioso 3.30
11 III Presto con forza 2.07

John Turner (recorder), Nicholas Ward & Catherine Muncey (violins),
Michael Dale (viola), Tim Smedley (cello)

12 Helter-Skelter 3.21
Tim Smedley (cello), Jonathan Fisher (piano)

Concertino 12.56
13 I Allegro ritmico 4.04
14 II Tranquillo 5.39
15 III Allegro vivace 3.12
Nicholas Ward & Catherine Muncey (violins), Richard Williamson (viola), Jonathan Fisher (piano)

Total CD duration including pauses: 77.50



A personal note by the composer

The music on this CD was composed over the last thirty years and represents a diverse
output in both musical style and emotional content. It is, in a sense, a narrative of my own
life rather than a chronological order of compositions.

To try and impose a collective meaning to all this, I turned to the well worn myth of Pandora
but with a change of emphasis – so the title Pandora's Last Gift was born. The myth tells of
destructive – sometimes interpreted as evil – forces (or gifts) contained in a jar, that were
unleashed on mankind; a tale only too familiar to many who have experienced a sense of
their world falling apart. However the story goes on to tell of one last gift remaining in the
jar, an essential gift that provides us with the reason to continue, that of Hope. It is to this
gift that the musical emphasis is given.

1993 was a turning point in my life in that two very different life changing events happened;
one unpleasant, the other very beautiful, that can best be described as desolation followed
by new life. A year later I started work on my Wind Quintet, music that was to encapsulate
my state of mind during the former of these two experiences. W.B. Yeats’ poem The Second
Coming proved to be the spark to ignite and focus all my inner feelings, in particular the line
– which was to become the Quintet’s sub-title – “The ceremony of innocence is drowned”.
Built around the augmented fourth interval (diabolus), the music conveys destruction and
chaos creating gradual disintegration. Low groaning sounds on a stopped (muffled) horn
depict an air of gloom and despair; but the music eventually emerges in a more optimistic
vein. The work was premièred in 1994 by the Nova Quintet at the British Music Information
Centre, London

The four minute Spring's Garden for viola and piano was composed for my late wife in 2006
and captures a typical picture, viewed from my music room window which overlooks a small
enclosed natural garden, of birds scampering amongst wild flowers in spring, and is the
converse and antithesis of the Wind Quintet.



The dividing line between good and evil can often be blurred, frequently conjuring up a
paradox ’twixt one and the other, and we are often called upon to make awkward decisions
of a paradoxical nature which may require great discernment. Orfordness, an island-spit off
the East Suffolk coast of England presents us with such a paradox. For over half a century it
was home to ministry of defence secret experimental operations. But it is also a wildlife
haven for migrating birds, flora and fauna. A beautiful place vulnerable to Man’s
destructiveness, but also of nature’s in the form of sea tidal surges. A visit there in 1997
resulted in this short work that tries to explore the paradox. The music opens with long
sustained piano notes interrupted by cello harmonics followed by eerie string chords. This is
contrasted by faster agitated music depicting military activity. A return to the opening mood
reminds the listener of the place’s natural aspect. Both ideas converge and try to untangle
the paradox, but the music ends with the conundrum intact. This work was premièred in
1997 at the University of Nottingham.

If discernment is the matter of grave decision-making, then hope also allows for spontaneity
and joy. Capriccio, for B flat clarinet and piano, was conceived in the neo-classical style and
is full of constantly changing character with bitter-sweet harmonies, a distinctive lyricism
and a driving rhythm giving the music a spontaneous feel. Similar in vein is In Celebration,
the first of two pieces composed for John Turner's 70th birthday in 2013. Its three
movements display the distinctive virtuosity of its performer/dedicatee, combining jazzy
rhythms in the first movement with lyrical mysticism in the second and brash syncopated
music employing flutter, double and triple tonguing in the third.

A second 'birthday work' commissioned by the Trustees of the William Alwyn Trust for Cello
and Piano, was performed at the 2013 Alwyn Festival by Heather Mills and Harvey Davies.
Entitled Helter-Skelter and light-hearted in character, it is about a person who, with
determination (and some trepidation), scales the height of this fairground jolly, then
descends at speed landing with a bump: piano glissando and cello 'open stringed' strum
chord!



Music and Dance are inseparable and dance is the back-bone of music in all cultures, so in
2005, when fellow composer Elis Pehkonen commissioned me to write a piece for Baroque
instrumental forces, I took the dance suite as my model but gave it a contemporary feel.
Spirit of the Dance was the result. The three movements liberally use classical form
structures, with its final movement Tarantella – the legend of the spider's bite – a wild dance
to rid the recipient of its ensuing effects! The work was premièred in 2006 at the
Bridgewater Hall Manchester by John Turner (recorder), Richard Howarth (violin), Jonathan
Price (cello) and Ian Thompson (Harpsichord).

Faith, Hope and Charity (Love) are the three main tenets of Christianity that St. Paul
expounds in the New Testament. But he goes on to tell us that love is the greatest of the
three. To appreciate and exercise its true meaning is a gift. Our understanding and
experience of love is often complex. In The Long Wait (Epitaph) composed just after the
death of my father, I focused on two aspects of love – commitment and sacrifice. The text is
my commentary:

1. So, it is finished!
Time has recalled the years that bore
A life of love, unfettered by the
Strain of conformity, yet not conformed:

3. Simplicity of life, ignorant of that web
Spun to engulf and consume-cruel!
Pungent but sweet in innocence.
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2. Bygones ever present, real, untouched.
Memories that are filled with kindness.
Always yesterday fading more and more

into the future
Travelling the road of eternity

4. So, it is finished.
The final journey apart from Time,
Beyond Time, Timelessness.
Pacem.



The Concertino was to be my first paid commission: when teaching in Cheltenham, I was
approached by a colleague, who organised the Cheltenham International Violin Course for
youngsters, and was asked to compose something for their final concert in 1985; I noted that
it also was the tercentenary of Bach, Handel and D. Scarlatti, so I wrote my first neo-classical
work. The first and last movements are relentless in character linked by the 'Dies Irae' mode,
while the central movement explores more harmonic sonorities in the strings wrapped
around by – for the most part – a single piano line. The version recorded here is with two
violins, viola & piano.

This CD is dedicated to all those friends and acquaintances of recent years with whom I have
had the privilege to know and work. It is also dedicated to the memory of both my mother
and father whose love and encouragement in earlier years, helped shape my attitudes on
life: and to my late wife Ruth whose continued love and support made it possible for that
hope to flourish.

Christopher Wright, 2014

The Gifts of Pandora

Wind Quintet (The ceremony of innocence is drowned) 1994 A Destructive Gift.
Spring's Garden 2006 viola & piano The Gift of (new) Life.
Orfordness 1997 flute, violin, 'cello & piano. The Gift of Discernment.
Capriccio 1990 clarinet in Bb & piano The Gift of Spontaneity
Spirit of the Dance 2005 recorder, violin, 'cello & harpsichord. The Gift of Dance
The Long Wait (Epitaph) 2006 soprano, recorder & piano The Gift of Love
In Celebration 2013 recorder & string quartet The Gift of Joy
Helter-Skelter 2013 'cello & piano The Gift of Determination
Concertino 1984 2 violins, viola & piano The Gift of Music.

After all is said, sung, played and done: The Gift of Hope



The Composer and performers

Christopher Wright was born in 1954. After studying music at the Colchester Institute Music
Department (England) and composition with the late Richard Arnell, he initially embarked on a
career as a full-time school music teacher holding posts in both Independent and State institutions
and was also involved in community music-making as trombonist, piano accompanist and choir
trainer. During these years he completed only a handful of substantial compositions including a
String Quartet, Patterns for Brass Band and Concertino for 3 violins and Piano. In 1993 he left the
teaching profession and now concentrates on composing, and has since written a significant body
of music in many genres and styles. His catalogue now stands at over fifty compositions including
Concertos for oboe, violin, horn, and 'cello; four String Quartets; music for string orchestra and
instrumental, vocal and choral works. Recently premièred works include the Violin Concerto 'And
then there was silence...' (composed in memory of his late wife) performed by Fenella Humphreys
with the Ealing Symphony Orchestra conducted by John Gibbons. The work was also recorded with
the Royal Scottish National Orchestra under Martin Yates. The work was well reviewed in BBC
Music Magazine, International Record Review, The Vaughan Williams Society Journal, The Strad,
Fanfare and others and also was given a Canadian Radio broadcast. The 'cello Concerto
(commissioned and recorded by Raphael Wallfisch) received a BBC broadcast with the BBC National
Orchestra of Wales and his Divertimento for Recorder & Strings, (written for John Turner) has also
been broadcast on New Zealand radio.

David Matthews described Wright's Capriccio Burlesque for string orchestra as "a most
accomplished score in terms of sheer preponderance of good writing"; it is a brash, fairly light-
hearted score whilst Legend for orchestra, commissioned in 2013 by the English Music Festival, and
premièred that year by the St Paul's Orchestra of London conducted by Ben Palmer in Dorchester
Abbey Oxon. is a darkly mystical piece; both these works represent the emotional expanse his
music often contains. Amongst his instrumental music is a substantial three-movement Recorder
Sonata and Four East Coast Sketches for Harp composed for Danielle Perrett. The latter piece’s
Suffolk/East Anglian landscape subject (Wright is a native of Suffolk) is a recurrent theme in much
of his work. In 2007 he embarked on recording the bulk of his catalogue (so far) with the intention
of reaching a wider audience. All four string quartets are to be recorded in 2014 by the Fejes
Quartet (members of the Royal Scottish National Orchestra) who commissioned Quartet No 4



Beacon Fell, premièred in York 2014 and also performed by the Tippett Quartet at the 2014 William
Alwyn Festival at Blythburgh, Suffolk.

Wright describes his music as structurally concise with an eclectic flush of influences –English
characteristics probably the greatest – and his language as lyrically tonal with strong rhythmic drive
coloured by occasional 'atonal flavourings'. His music has been recorded on the Divine Art/Metier,
Dutton Epoch, Lyrita, Merlin Classics & Cameo labels, and a full catalogue of works can be found at
www.christopherwrightcomposer.co.uk

Harvey Davies studied the piano with Helen Davies, David Parkhouse and Ryszard Bakst. In 1987
Harvey won the title of Young Musician of the Year at the Llangollen International Eisteddfod and in
1990 gave his South Bank debut during the Park Lane Group’s prestigious contemporary music
series. Harvey is established as a fine chamber musician and accompanist and has worked with
many eminent musicians including Atar Arad, Alison Balsom, Rebecca Evans, Janet Hilton, Guy
Johnston, and Jennifer Pike. He is the founder and Director of the Pleyel Ensemble and the pianist
in Ensemble Cymru, chamber groups based in Manchester and North Wales respectively. Harvey is
a Teaching Fellow in Historical Performance and staff pianist at the Royal Northern College of Music
and lives in Manchester with his wife, the ‘cellist Heather Bills. He also performs in a highly
regarded piano duo with his mother Helen.

Richard Howarth has been leading and directing orchestras for over thirty years. After studying at
the Royal College of Music in London, Richard worked with the City of Birmingham Symphony
Orchestra, BBC Concert Orchestra and as Leader of the Ulster Orchestra before becoming Leader of
Manchester Camerata. He has been a guest leader with the Royal Liverpool Philharmonic
Orchestra, the BBC Scottish and Welsh Symphony Orchestras, the BBC Philharmonic, the Halle,
Orchestra of St John’s Smith Square, Scottish Chamber Orchestra, East of England Orchestra and
Bournemouth Sinfonietta. Chamber music also features strongly for Richard. He formed
Manchester Camerata Ensemble in 1990 and now directs Manchester Chamber Ensemble. He is a
member of Trio Melzi with cellist Hannah Roberts and pianist Sarah Beth Briggs. As a conductor,
Richard has appeared with Manchester Camerata, the Ulster Orchestra, Royal Liverpool
Philharmonic Orchestra and the London, Scottish and Manchester Concert Orchestras. He is
conductor/ director of Manchester Sinfonia, a new orchestra which performs concerts,
accompanies choral societies and records the music of living composers. As an Educator, Richard is
Principal Conductor of Sale Chamber Orchestra and Westmorland Orchestra and has recently been



appointed Music Director of Blackburn Symphony Orchestra. He appears regularly with Wrexham
Symphony Orchestra and Chester Philharmonic Orchestra.

Nicholas Ward was born in Manchester in 1952, the son of parents who met when they became
members of the Hallé Orchestra. In consequence, music was an important part of his life from a
very early age. After several attempts at learning the piano had proved futile, Nicholas started
having violin lessons at the age of eight and when he was twelve he formed his own string quartet,
which remained together for five years until he entered the Royal Northern College of Music.
Having studied with Yossi Zivoni in Manchester and André Gertler in Brussels, he moved to London
in 1977, where he joined the Melos Ensemble and the Royal Philharmonic Orchestra. After five
years with the Royal Philharmonic Orchestra, there were two years playing mainly with the London
Mozart Players and the Academy of St Martin-in-the-Fields. Between 1984 and 2010, Nicholas was
a member and then latterly leader of the City of London Sinfonia. Since the early 1980s, Nicholas
has been Artistic Director of the NCO, which he directs from the leader’s chair.

Richard Williamson was born in Australia in 1955. He has had a passion for chamber music ever
since his student days at the Conservatorium High School - his student string quartet giving the
opening concert in the Recording Hall of the Sydney Opera House. He was principal viola with the
Sydney Conservatorium Chamber Orchestra and the Australian Youth Orchestra as well as a
founder member of the Australian Chamber Orchestra. In 1976 he moved to London to study with
Peter Schidlof from the Amadeus Quartet. In 1977 he gave a highly acclaimed solo debut recital in
London’s Wigmore Hall and also became principal violist with the London Mozart Players. In 1978
he joined the English Chamber Orchestra and subsequently became principal violist with the City of
London Sinfonia. In 1983 he moved to Manchester to take up the position of principal viola with
Manchester Camerata and the Goldberg Ensemble. He continued to play as guest principal viola
with many Chamber Orchestras throughout the UK and for a number of years was a member of the
McFarlane String Quartet. Besides chamber music, solo and broadcast commitments, Richard is
currently principal viola with Manchester Camerata and performs regularly with orchestra and
chamber groups in the North-West of England and further afield. In recent years Richard has taken
an active interest in improvisation mixed with classical music and in 2008 he and a group of
musician friends formed the group 'Epiphany', a diverse and innovative group performing both
improvisatory and traditional music.



Lesley-Jane Rogers is heralded as one of the most versatile soloists of today, and is renowned for
her captivating and evocative performances. An established concert soloist, she specialises in
oratorio, “vocal concertos”, solo cantatas, recitals and contemporary music, and has a vast
repertoire of several hundred works. She studied singing and piano at the Royal Academy of Music
where she won several prizes, and in 2003 was made an ‘Associate’ in recognition of her eminence
in the profession. Lesley-Jane has worked with many leading conductors and orchestras, and her
discography numbers several new-music releases for the specialist label Metier, as well as discs for
the Divine Art, Toccata Classics, Campion/Cameo, Hyperion and Prima Facie labels.

John Turner was born in Stockport, and is one of the leading recorder players of today. He was
Senior Scholar in Law at Fitzwilliam College, Cambridge, and as a practising solicitor acted for many
leading musicians and musical organisations, being also involved in the establishment of many
musical charities. He has premièred over 500 works for his instrument, including concertos written
for him by Kenneth Leighton, Anthony Gilbert, Gordon Crosse, John Casken, Stephen Dodgson, Elis
Pehkonen, John Gardner, Peter Hope and many others. His discoveries include recorder works by
Handel, John Parry (The Nightingale Rondo, being the only known British nineteenth century
concert work for a fipple flute), Rawsthorne, Murrill and Antony Hopkins. His own recorder
compositions are standard repertoire and examination pieces for the instrument worldwide. He
was made a Fellow of the Royal Northern College of Music in 2002 for his services to British music
and is a Distinguished Visiting Scholar of Manchester University. He has made several recordings
for Divine Art/Metier and many other labels.

Tim Smedley is a professional cellist based in Sheffield. Specialising in authentic performance on
both modern and period instruments, Tim plays with many leading ensembles and orchestras
around the country. He studied at the RNCM with Hannah Roberts after studying with Peter
Worrall at Chetham’s School of Music. Since graduating, Tim has gone on to develop a career on
both modern and period instruments and as a result has a broad range of musical
experiences. Chamber music forms a vital aspect of Tim’s professional life and his chamber
ensemble, the Band of Music, has recently recorded its debut CD (to be released during 2014). He
has worked with many eminent chamber musicians all over Europe in addition to frequently being
found playing continuo cello for leading singers. On period instruments, Tim performs with The
King’s Consort, Yorkshire Baroque Soloists, the Academy of Ancient Music and the Gabrieli Consort
and has also played with the Sixteen, the Orchestra of the Age of Enlightenment and the English



Concert. As a modern cellist, Tim’s orchestral work has included orchestras such as the Halle, City
of Birmingham Symphony Orchestra, Royal Philharmonic Orchestra, Manchester Camerata and
Manchester Sinfonia in addition to solo recital and concerto programmes.

Jonathan Fisher was born in Manchester and is a graduate of The University of Huddersfield and
The Royal Northern College of music. His passion lies in making music with other people, including
many distinguished singers and instrumentalists. Notable recent engagements include song recitals
at Oxford Lieder Festival and Leeds Lieder+ festival, a clarinet recital at Manchester’s Bridgewater
Hall, a song recital at Philharmonic Hall in Liverpool, an opera gala recital at The Scuola Grande di
San Giovanni Evangelista in Venice, several recitals in London for the Richard Strauss Society, and
song recitals at Chester Festival and Leeds International Concert Season. Jonathan is a keen
advocate of new music. He has recorded twice for the Prima Facie label with clarinettist Paul
Vowles. Competition successes include the accompaniment prize in the Patricia Routledge English
Song Competition, and in 2010 he was finalist in the Yamaha Birmingham Accompanist of the Year
Award. In 2007 he was made an honorary fellow of The Association of English Singers and
Speakers. Jonathan is committed to working with the next generation of musicians, this is reflected
in the positions he holds at The University of Huddersfield as Pianist-In-Residence, and The Royal
Northern College of Music as Staff Pianist.

Catherine Muncey (violin) and Michael Dale (viola) have been notable and long-standing members
of the Northern Chamber Orchestra for many years and are also much in demand as guest players
in a wider variety of repertoire and sessions with other ensembles. The quintet assembled by
Nichola Hunter (flute), with Lisa Osborne (oboe), Elizabeth Jordan (clarinet), Naomi Atherton
(horn) and Sarah Nixon (bassoon), brings together the experience and enthusiasm of players who
relish the challenges of new repertoire, as well as the performance of music in a diverse range of
styles and occasions.

Biographies collated by David Ellis
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the spirit of music




