


Contemporary Piano Trios from Ireland

John Buckley (b. 1951)

Piano Trio (2013) 14:30

1 I. Shadows and Echoes 4:49

2 II. Kaleidoscope 2:25

3 III. Music Box 7:15

Fergus Johnston (b. 1959)

Piano Trio (2011) 15:21

4 I. 3:59

5 II. 4:49

6 III. 6:32

Rhona Clarke (b. 1958)

Piano Trio No. 2 (2001, rev. 2015) 8:19

7 I. 4:27

8 II. 3:51

Seóirse Bodley (b. 1933)

Piano Trio ‘Dancing in Daylight’ (2014) 13:58

9 I. 5:27

10 II. 2:02

11 III. 6:28

total duration 52:15

The Fidelio Trio
Darragh Morgan, violin | Adi Tal, cello | Mary Dullea, piano



The music introduction

Contemporary Piano Trios from Ireland

As a genre, the piano trio stands next to the string quartet at the summit of chamber music. The

piano trio emerged as a distinctive format towards the end of the eighteenth century, most notably

in the works of Haydn and Mozart. In his magisterial study The Classical Style, Charles Rosen draws

our attention to the fact that Haydn’s piano trios are, in effect, works for solo piano with

supporting parts for the violin and cello. Rosen attributes this to the rather weak tone of the

fortepiano of Haydn’s time; the piano trio enabled the cello to support the bass line and the violin

the singing melodies, thus enabling Haydn’s native sense of free flowing fantasy and exuberant

virtuosity to take flight. In an astonishing set of late works, Mozart is generally credited with

orienting the accompanied keyboard sonata towards a more independent approach for the three

individual instruments. Each contributes equally to the balance and dialogue, which have been

central to the piano trio genre ever since.

The piano trio and indeed classical or art music in general have had a delayed beginning and a

somewhat disjointed continuum in Ireland. In more recent times however, the art of composition is

flourishing. The Contemporary Music Centre (CMC), Dublin lists close to two hundred composers

currently active in Ireland and many have written piano trios. The composition of these piano trios

is in large part due to the presence of a number of active and dynamic piano trio ensembles, most

significantly The Fidelio Trio.

The Fidelio Trio has just completed a three year residency (2012-2015) in the music department of

St Patrick’s College, Drumcondra, a college of Dublin City University. During this period the Trio was

deeply engaged in a wide range of activities including educational workshops and outreach

programmes as well as delivering a large number of outstanding concerts. The programming policy

of The Fidelio Trio frequently involves the juxtaposition of contemporary works alongside standard

repertoire. To this end the Trio has commissioned a series of new works from a wide range of Irish

and international composers. Three of the works on this CD (Bodley, Buckley, Johnston) were

specifically commissioned by the Fidelio Trio as part of their three year residency and were first

performed in St Patrick’s College and Dublin City University. The financial assistance of The Arts

Council / An Chomhairle Ealaíon towards the composition of these three works is gratefully



acknowledged. The fourth work on this CD, Piano Trio No 2 by Rhona Clarke, dates from 2001,

with revisions in 2007 and 2015. The Fidelio Trio also featured this work as part of the residency.

The output of Irish composers in general is characterised by a strong sense of individual voice and

stylistic variety and these tendencies can be clearly identified in the compositions on this CD.

Nonetheless, the four works do share some common elements: a strong focus on dance-like

rhythmic drive and an intense and often brooding lyricism.

The title of the CD, Dancing in Daylight is taken from Bodley’s trio, each of whose three movements

are rhythmically impelled dances with strong inflections of traditional Irish music. Boogie and tango

feature in the second movement of Johnston’s trio, while the second movement of Clarke’s trio and

the second movement Kaleidoscope of Buckley’s trio are both marked by strong rhythmic

impulses. The lyrical element is also much in evidence in all four works. Clarke describes the

dialogue between violin and cello in her first movement as a romantic conversation, while the final

movement of Johnston’s work is a deeply felt and moving threnody. The introduction to the final

movement of Bodley’s trio is in the style of a slow Irish air, with traditional ornamentation and the

final movement of Buckley’s trio, Music Box explores the imagined emotional turbulence of the

figures trapped in the music box, with a heightened expressionist lyricism.

This CD is a legacy of an extremely fruitful residency and also an indication of what can be

achieved by an outstanding ensemble in collaboration with contemporary composers in a highly

supportive collegiate environment. The funding for the recording and production of the CD has

been generously provided by the College Research Committee of St Patrick’s College, Drumcondra

and the President’s Fund, Dublin City University.

The project was initially proposed and subsequently consistently supported by Dr Patricia Flynn,

director of research at St Patrick’s College, Drumcondra. The CD would not have come into

existence without her vision and practical support. The Fidelio Trio and the four composers are

delighted to dedicate the CD Dancing in Daylight to her.

John Buckley, October 2015



The music notes by the composers

Piano Trio (John Buckley)

1) Shadows and Echoes 2) Kaleidoscope 3) Music Box

The Piano Trio was composed in 2013 for the Fidelio Trio, to whom it is dedicated

and who gave the first performance in St Patrick's College, Drumcondra in November

of that year. The piece is in three movements, each of which draws its title and

imagery from mechanical devices, both visual and aural.

The first movement, 'Shadows and Echoes' was suggested by the flickering images of

pre-film animation devices such as the zoetrope. Throughout the movement, dramatic

gestures dissolve into shadowy whispers.

The second movement is based on a short motif, played on the piano at the outset.

This material is then subjected to a series of transformations such as transposition and

inversion. The result is a musical equivalent of the shifting visual patterns in a

kaleidoscope.

Mechanical music boxes are both magical and surreal at the same time. In the final

movement of the Piano Trio it is discovered that the figures in the music box have

deep and turbulent emotional lives, but only while the music plays. The movement

ends as the music box winds down.

The composer is grateful to The Arts Council for its financial assistance in the

composition of the trio.



Piano Trio (Fergus Johnston)

The Piano Trio was written for the Fidelio Piano Trio in 2011. It has three movements,

all of which use the same material, a four-note motif. The first movement follows a

stuttering path, each statement of the motif heading off in a different direction, while

the second movement uses the idea as a boogie-bass at first, then a tango. The final

movement is a threnody.

Piano Trio No. 2 (Rhona Clarke)

This work was written to be included in a programme dedicated to Clarke’s music for

strings and piano, presented at the Hugh Lane, Dublin Municipal Gallery in 2001. The

premiere was given by Gilliam Williams (vn), Arun Rao (vc) and Anthony Byrne, and

subsequently it has been played by The Vienna Mozart and Fidelio trios.

The piece has two contrasting movements. In the first of these, the violin and cello

hold a rather romantic converstion over a barely-moving, chordal ostinato on the

piano. A fast, fugal second movement follows; the spare- textured, rhythmic style is

influenced by Bartok, and contains a slower, reflective section about three quarters

through, echoing elements of the first movement.



Piano Trio (Seóirse Bodley)

This Piano Trio was written late in 2014 and is dedicated to fellow composer and

close friend of many years John Buckley. This dedication is both a recognition of the

great part he has played in my life and a personal note of thanks. The trio was

especially written for the Fidelio Trio, with the performers’ great abilities in mind.

The title of the trio, ‘Dancing in Daylight’, is intended to indicate a dance character as if

the dance took place in the open in broad daylight. Everything that happens at the

dance is obvious to the onlookers: nothing is concealed. Consequently the music is

open to the listeners and may be readily apprehended. You might even speak of the

composer as ‘Dancing in Daylight’, in terms of what he has written.

The connection to Irish traditional music is also clear wherever it appears. The first

movement makes no direct use of this, although its harmonic build-up is similar to

movements two and three. However, the second movement does make reference to

melodic turns that point towards Irish music, so its impetus is getting stronger. In the

final movement Irish traditional music references are fully taken up and used

throughout. Movement three begins with a slow melody, based on the Irish slow air

style, which is played by the violinist, Darragh Morgan, who began his early musical life

in traditional Irish music, in which he received great acclaim. When he gently indicated

to me that he would like to use his own ornamentation in this performance, I happily

agreed, for he carries on the tradition of Irish musical style with great conviction.



The composers

Born in Templeglantine, Co. Limerick in 1951, John Buckley studied flute with Doris

Keogh and composition with James Wilson at the Royal Irish Academy of Music. His

subsequent composition studies were in Cardiff with the Welsh composer Alun

Hoddinott and with John Cage.

He has written a diverse range of work, from solo instruments to full orchestra. The list

includes numerous commissions, amongst them Concerto for Organ and Orchestra and

Campane in Aria for the National Concert Hall, Rivers of Paradise for the official

opening of the Concert Hall at the University of Limerick, Maynooth Te Deum for the

bicentenary of St. Patrick's College, Maynooth, and A Mirror into the Light for Camerata

Ireland’s inaugural concert and many works for RTÉ.

John Buckley's catalogue now extends to over 100 works, which have been

performed and broadcast in more than fifty countries worldwide. His compositions

have represented Ireland on five occasions at the International Rostrum of Composers

and at five ISCM festivals. Amongst his awards are the Varming Prize (1977), the

Macaulay Fellowship (1978), the Arts Council's Composers' Bursary (1982), and the

Toonder Award (1991). In 1984 he was elected a member of Aosdána, Ireland's

state sponsored academy of creative artists. His music has been recorded on the

Anew, Altarus, Black Box, Marco Polo, Lyric FM, Atoll and Celestial Harmonies labels. He

has made numerous broadcasts on music and music education for RTÉ and Lyric FM.

He has been awarded both a PhD and a DMus by the National University of Ireland

and is active as a lecturer on composition and music in education. He is on the staff of

St Patrick's College, Drumcondra, Dublin. A monograph on his life and work

Constellations: The Life and Music of John Buckley by Benjamin Dwyer was published

in May 2011 by Carysfort Press.



Fergus Johnston was born in 1959 and graduated from TCD with an Honours degree

in Music in 1982. He was elected to membership of Aosdána, Ireland's state-

supported artistic academy, in 1992, and was a board member of the National

Concert Hall from 1996 until 2001.

He has been active as a composer since 1981, and his works have been widely

performed both in Ireland and abroad. He has written for a wide variety of genres,

including dance, and has collaborated on a number of successful projects with Rubato

Dance.

His many works include “Brahms Begins the Day” (2005), "Binn an tSíorsholais" (The

Peak of Eternal Light) (2004) and Samsara (1991) for orchestra, commissioned by RTÉ

for the National Symphony Orchestra of Ireland, Kaleidophone (1992) for string

quartet, harp and percussion, commissioned by Young European Strings, Cusp (1992)

for violin and piano, commissioned by Rubato Dance, and "Je goute le jeu..." (1997)

for strings, commissioned by the Irish Chamber Orchestra.

As well as a 3-act opera, the Earl of Kildare (2009), he has also written a short opera,

Bitter Fruit (1992) commissioned by Opera Theatre Company, and a flute concerto

(1996) commissioned by RTÉ for the NSOI.

Rhona Clarke was born in Dublin. She studied music at University College, Dublin, and

completed a Ph.D. at Queen’s University, Belfast. She is a lecturer in music at St Patrick’s

College, Dublin City University. Her output includes choral, chamber, orchestral and

electronic works. She has received commissions from RTÉ National Symphony

Orchestra, the Cork International Choral Festival, Concorde, Music Network and the



National Concert Hall, among others. Her work has been performed and broadcast

throughout Ireland and worldwide.

SHIFT for orchestra, a work commissioned by RTÉ and performed by the RTÉNSO

conducted by Gavin Maloney, was selected to represent Ireland in the 2014

International Rostrum of Composers. Since 2009 she has been collaborating with visual

artist Marie Hanlon, including short experimental films with music, live music with visual

projections and joint exhibitions The latter includes The Small Hours, a collaborative

work for video with live accordion, commissioned by Concorde and performed by

Dermot Dunne and a joint exhibition with Hanlon at Draíocht, Dublin, took place from

July-September 2014 containing six new sound installations. Her chamber music

includes three works for piano trio, which have been performed by Concorde, the

Fidelio Trio and the Vienna Mozart Trio.

Seóirse Bodley (DMus) was born in Dublin in 1933. Studies in Ireland and Germany

(Staatliche Hochschule für Musik, Stuttgart) led to an appointment in the Music

Department of University College Dublin, of which he is now an Emeritus Professor. He

is a founder-member of Aosdana, Ireland's academy of creative artists and was

elected Saoi of Aosdana, one of the seven artists in different disciplines who can be

elected to this honour, and the first composer to receive it. In 2007 he was appointed

President of the Association of Irish Composers (2007 -).

Bodley’s works include five symphonies for full orchestra, two chamber symphonies

and numerous orchestral, choral, vocal and chamber pieces. The many major

commissions he has received include his Third Symphony, commissioned for the



opening of the National Concert Hall in Dublin, and his Fourth Symphony,

commissioned by the Arturo Toscanini Symphony Orchestra of Parma, Italy.

Since his early twenties, Seóirse Bodley’s music has been broadcast and performed in

Ireland, across European countries, North America, Australia, China and Japan.

Influences on his compositions include a range of musical styles from the European

avant-garde to Irish traditional music. Awards include: Saoi of Aosdana (2008);

Honours include: Marten Toonder Award (1982); Macaulay Fellowship in Music

Composition (1962); Travelling Studentship of the National University of Ireland

(1962); Arts Council Prize for Composition (1956).

Throughout his life, he has performed as accompanist with such established

performers as Bernadette Greevy and the renowned English tenor Ian Partridge (2002)

and more recently with Sylvia O’Brien (soprano) as in the 75th birthday concert of his

song-cycles arranged for him by the Hugh Lane Gallery, Dublin (2008), the premieres

of the song-cycle, The Hiding Places of Love (Poems, Seamus Heaney) in Dublin (2011)

and the Gretchen cycle (2012). A special performance of his Goethe settings by Sylvia

O’Brien, Owen Gilhooly, Imelda Drumm and David Adams was arranged to mark his

80th birthday and Ireland’s holding of the EU presidency (2013).



John Buckley

Seóirse Bodley



Rhona Clarke

Fergus Johnston



The Fidelio Trio

The …virtuosic Fidelio Trio… (Sunday Times) are Darragh Morgan, violin, Adi Tal, cello

and Mary Dullea, piano. They perform diverse repertoire internationally, broadcast

regularly on BBC Radio 3, RTÉ Lyric FM, WNYC, NPR and in 2010 were featured in a Sky

Arts documentary.

Since their debut at London’s South Bank they have appeared at Wigmore Hall, Kings

Place, Purcell Room and Royal Opera House, London, festivals including City of

London, Cheltenham Music Festival, St. Magnus International Festival, Huddersfield

Contemporary Music Festival, Brighton, Vale of Glamorgan, West Cork Music, Belfast

Festival at Queens and National Concert Hall, Dublin, Shanghai Oriental Arts Centre,

Casa da Musica (Porto), Centre Culturel Irlandais (Paris), Contemporaneamente Festival,

Lodi and Palazzo Albrizzi, Venice (Italy), Johannesburg Music Society, Symphony

Space and SubCulture, New York City, Princeton University and MIT Boston.

The Fidelio Trio’s most recent CD release is Korngold and Schoenberg (Verklarte Nacht

arr. Steuermann) on Naxos and this year they will record the complete Schumann

Piano Trios for Resonus Classics. Their extensive discography includes the complete

Michael Nyman Piano Trios for MN Records, Tracing Lines (Robert Fokkens) on Metier,

Bulb (Irish Piano Trios), My Broken Machines (Ed Bennett) and Bartlebooth (Joe Cutler)

all on NMC, Metamorphoses (Haflidi Hallgrimsson), The Piano Tuner (Sally Beamish,

Nigel Osborne and Judith Weir) and Airs, Waters (Piers Hellawell) for Delphian

Records, Rob Keeley on Convivium and Luke Bedford’s debut portrait CD on Col Legno

as Ernst von Siemens composer award winner 2012.

The Fidelio Trio have worked closely with composition and performance students

through masterclasses at institutions including Peabody Conservatory John Hopkins

University, Curtis Institute of Music, The Royal Conservatoire of Scotland, Royal Welsh



College of Music and Drama, Birmingham Conservatoire, University of Manchester,

Cardiff University, Cork School of Music, Stellenbosch Conservatorium and WITS

Johannesburg. They have been artists-in-residence at University of Illinois at Urbana-

Champaign, Davenport Residency holders at State University of New York, SUNY and

Cheltenham Festival’s Composer Academy.

In promoting contemporary music, they are constantly commissioning new works and

the range of leading international composers that The Fidelio Trio are closely

associated with includes Toshio Hosokawa, Charles Wuorinen, Johannes Maria Staud

and Michael Nyman. Their many world and UK premieres include Gerald Barry,

Donnacha Dennehy, Evan Ziporyn, Simon Bainbridge, Edison Denisov and Beat Furrer

whom they have performed throughout Europe, the USA, South Africa and China.

2015-16 will see a concert series at St. John’s Smith Square, London and a residency

at University of Birmingham. They are artists-in-residence for 2012-15 at St. Patrick’s

College Drumcondra, Dublin City University.
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