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Ina Boyle Three Songs by Walter de la Mare (1956)

1 The Song of the Mad Prince
2 The Pig and the Charcoal Burner
3 Moon, Reeds, Rushes

Three Songs by Walter de la Mare for medium voice and piano were set by Ina Boyle
in 1956 and dedicated to her cousin Ina Jephson. The manuscripts were edited by
Dr. David Rhodes in 2015.

The first two songs are from de la Mare’s verses for children ‘Peacock Pie – a book
of rhymes’ (1913), a similar genre to Hilaire Belloc and Lewis Carroll. The third poem
‘Why’ is from ‘Bells and Grass’ (1941). Ina Boyle changed the title to ‘Moon, reeds,
rushes’, chosen from the penultimate line of the poem. Walter de la Mare’s poetry
was known for themes of dreams, fantasy, death and the occult. The three songs
are short, full of fantasy and entertaining. The first song, The Song of the Mad Prince,
is a monologue by a crazy prince asking questions and giving absurd answers. The
second, The Pig and the Charcoal Burner, tells of a group of happy pigs eating truffles
in the forest and compares them to a boring charcoal maker. The third, Moon,
Reeds, Rushes, describes a dream of lost love.

Ita Beausang

[1] Song of the Mad Prince

Who said, “Peacock Pie”?
The old King to the sparrow:
Who said, “Crops are ripe”?
Rust to the harrow:

Who said, “Where sleeps she now?
Where rests she now her head,
Bathed in eve’s loveliness”? —
That’s what I said.



Who said, “Ay, mum’s the word”;
Sexton to willow:
Who said, “Green dusk for dreams,
Moss for a pillow”?
Who said, “All Time’s delight
Hath she for narrow bed;
Life’s troubled bubble broken”? —
That’s what I said.

[2] The Pigs and the Charcoal-burner

The old Pig said to the little pigs,
“In the forest is truffles and mast,
Follow me then, all ye little pigs,
Follow me fast!”

The Charcoal-burner sat in the shade
With his chin on his thumb,
And saw the big Pig and the little pigs
Chuffling come.

He watched ‘neath a green and giant
bough,

And the pigs in the ground

Made a wonderful grizzling and gruzzling
And greedy sound.

And when, full-fed they were gone, and
Night
Walked her starry ways,
He stared with his cheeks in his hands
At his sullen blaze.

[3] Moon, Reeds, Rushes
(poem title ‘Why?’)

Ever, ever
Stir and shiver
The reeds and rushes
By the river:
Ever, ever,
As if in dream,
The lone moon's silver
Sleeks the stream.
What old sorrow,
What lost love,
Moon, reeds, rushes,
Dream you of?

Ina Boyle Sleep Song (1923)

Sleep Song is a beautiful lullaby describing the Irish countryside and urging the child
to sleep softly. The text is a translation by Pádraic Pearse from the traditional Irish.



[4] Sleep Song

Deirindé, deirindé!
The brown bittern speaks in the bog;
Deirindé, deirindé!
The night jar is abroad on the heath.

Deirindé, deirindé!
Kine will go west at dawn of day;
Deirindé, deirindé!
And my child will go to the pasture

to mind them.

Deirindé, deirindé!
Moon will rise and sun will set
Deirindé, deirindé!
Kine will come east at end of day.

Deirindé, deirindé!
I will let my child go gathering

blackberries.
Deirindé, deirindé!
Deirindé, if he sleep softly ‘til the

ring of day.

Elaine Agnew April Awake (2004)
Three songs for mezzo-soprano and piano

1 Mid-April
2 The Hill-Farm
3 April Awake

The three poems that I selected for this commission portray both the poet John
Hewitt’s and my love of the Glens of Antrim, with its dramatic landscape, endless
sea and rich variety of texture and colour. His references to nature in the two outer
brief songs are clearly inspired by the senses: you can practically smell the ‘sunlight
on the whin’ and the ‘leafing hedge and willow’, and admire the colours of ‘the
blossoms white of blackthorn’, ‘the gold galore’ and the ‘purple-shadowed furrow’.

The central song The Hill-Farm brought back fond memories as a child myself saying
the family evening rosary. I can imagine the poem’s evening caller being intrigued
by the mother’s ‘rise and fall of rhythmic word’, while the voices of the family
respond ‘with, now and then, a smothered yawn!’



April Awake was commissioned by the Belfast Music Society for performance by the
Canadian soprano Catherine Robbin and pianist Angela Hewitt at the Great Hall at
Queen’s University, Belfast in April 2004. It has subsequently been performed by
Aylish Kerrigan and Dearbhla Collins in Dublin and China. The piece is dedicated to
Elizabeth Bicker, Chair of the Belfast Music Society.

[5] Mid-April

Mid-April now. Ploughed land is light
with dust of lime. The sowers stride
across the clods. The blossom’s white
of blackthorn by the quarry side.
The shafted sunlight on the whin
sets slopes aflame with gold galore;
and tadpole-odysseys begin
across the lint-hole’s shallow floor.

[6] The Hill-Farm

My errand brought me once again
along the steep road, down the lane;
and through the long and stumbling dark
there was no cry, no welcome bark
announced my nearing. All was still
from lamp in glen to star on hill.
The door was shut, but curtained light
thrust muffled challenge to the night.
Then at the porch I stopped and stood
to muster courage to intrude,
for, as I paused, I overheard
the rise and fall of rhythmic word,
a voice, the mother’s, giving clear
the rosary, the evening prayer,

and, mumbling on a lower key,
the voices of the family
responding and repeating, each
with adult or with childish speech,
the invocations running on,
with, now and then, a smothered yawn.

At each Hail Mary, Full of Grace,
I pictured every friendly face,
clenched in devotion of a kind
alien to my breed and mind,
easy as breathing, natural
as birds that fly, as leaves that fall;
yet with a sense that I still stood
far from that faith-based certitude,
here in the vast enclosing night,
outside its little ring of light.

[7] April Awake

Lark-bright the air; the light
from leafing hedge and willow
was faceted with white
of blackthorn and whin-yellow.
The climbing sun made light
of the purple-shadowed furrow;
white was the lime, and white
the horse that dragged the harrow.



Seóirse Bodley After Great Pain (2002)

After Great Pain takes the form of three songs and an extended recitative, which is
the third of these settings. Poems one, two and four are by Emily Dickinson; the
third is by Walt Whitman.

In various ways all of the poems are concerned with pain and suffering. In the first
the poet is in shock, unable to comprehend, numbed, walking mechanically as if
made of wood or stone. In a relatively quiet manner the accompaniment forms a
background to the singer’s description of the stunned stupor that comes before
letting go.

The second song deals with those left behind: like birds that stay after the others
have gone south. Shivering around Farmers’ doors they wait until they too are
called home by the arrival of the snow.

Walt Whitman’s poem tells of the death of a fireman, who has been buried by the
debris of tumbling walls. He describes the event itself and the manner in which his
comrades lift him out with great tenderness. Yet there is peacefulness in his
resignation: ‘Painless after all I lie, exhausted but not so unhappy…’ The music
follows the poem’s path: description of the event followed by quiet resolution of all
pain.

The acceptance shown by the fireman is developed further in the final song where
the poet in full acquiescence and with spiritual confidence asks the Lord to prepare
for the coach-ride to Judgement.

First a farewell to the world, then ‘I am ready to go!’ The driving accompaniment
reflects the picture, yet remains conscious of the positive attitude of the poem, its
abandonment to a joyful spiritual acceptance of the end of life.



[8] After great pain

After great pain, a formal feeling comes –
The Nerves sit ceremonious. like Tombs –
The stiff Heart questions was it He, that

bore.
And Yesterday, or Centuries before?

The Feet, mechanical, go round –
Of Ground, or Air, or Ought –
A Wooden way
Regardless grown,
A Quartz contentment, like a stone –

This is the Hour of Lead –
Remembered, if outlived,
As Freezing persons, recollect the Snow
First – Chill– then Stupor – then the

letting go.

[9] ’Tis not that Dying

’Tis not that Dying hurts us so –
’Tis Living – hurts us more –
But Dying – is a different way –
A Kind behind the Door –

The Southern Custom – of the Bird –
That ere the Frosts are due –
Accepts a better Latitude –
We – are the Birds – that stay.

The Shiverers round Farmers’ doors –
For whose reluctant Crumb–
We stipulate – till pitying Snows
Persuade our Feathers Home.

[10] I am the mashed fireman

I am the mashed fireman with
breastbone broken . . . . tumbling

walls buried me in their debris,
Heat and smoke I inspired . . . . I heard

the yelling shouts of my
comrades,

I heard the distant click of their picks and
shovels;

They have cleared the beams away . . . .
they tenderly lift me forth.

I lie in the night air in my red shirt....
the pervading hush is for my sake,
Painless after all I lie, exhausted but not

so unhappy,
White and beautiful are the faces around
me….the heads are

bared of their fire-caps,
The kneeling crowd fades with the light

of the torches.

[11] Tie the strings to my Life, my Lord

Tie the strings to my Life, my Lord,
Then, I am ready to go!
Just a look at the Horses -
Rapid! That will do!

Put me in on the firmest side -
So I shall never fall -
For we must ride to the Judgment -
And it’s partly, down Hill –



But never I mind the steepest –
And never I mind the Sea –
Held fast in Everlasting Race –
By my own choice, and Thee –

Goodbye to the Life I used to live –
And the World I used to know –
And kiss the Hills, for me, just once –
Then – I am ready to go!

Seóirse Bodley Remember (2011)

This song to a text by Christina Rosetti (1830-1894) will, I hope, evoke an emotional
response but not a sorrowful one, since it carries as an essential message a sense of
the happiness evoked by the singing of Bernadette Greevy, one of Ireland’s greatest
singers, who passed away in 2008. The music is written in the consonant yet
irregular style I have adapted in my compositions since 2005. The voice part,
carefully fitting the baritone or mezzo voices, uses the ranges & dynamics in a
subtle manner geared to the textual expression.

The accompaniment contains five statements of the 'Remember me' idea from
Henry Purcell's Dido's Lament, a favourite song of Bernadette Greevy. These
statements accompany or follow the word 'remember' in the poem. The quotations
in the accompaniment recall Bernadette Greevy when the singer uses the word
‘remember’. An exception to this is the final appearance of the word, which is
governed by the exhortation to ‘forget and smile’. Accordingly, at this point in the
accompaniment, Bernadette’s ‘voice’ falls silent.

[12] Remember

Remember me when I am gone away,
Gone far away into the silent land;
When you can no more hold me by the

hand,
Nor I half turn to go yet turning stay.
Remember me when no more day by day
You tell me of our future that you planned:
Only remember me; you understand

It will be late to counsel then or pray.
Yet if you should forget me for a while

And afterwards remember, do not grieve:
For if the darkness and corruption leave
A vestige of the thoughts that once I had,

Better by far you should forget and smile
Then that you should remember and be

sad.



Seóirse Bodley The Tightrope Walker Presents a Rose (1976) (piano solo)

This short piece of a little over 2’ 30” was written in 1976 as a present for my first
wife Olive, to whom it is dedicated. It combines two different types of material:
abstract music and music derived from traditional Irish models.

There is a constant contrast of materials and consequently the lead-over from one
type of musical statement to another needs to be handled with utmost sensitivity.
The problem for the pianist is to balance all the contrasts into a continuous whole.
If this is done properly the musical content of the piece will become very clear.
Imagination is a prime requisite for the performance of this piece: the title sets the
scene here and whatever else the pianist does he or she must play with imagination.
Although it is technically not so demanding this is not an easy piece to play.

In a sense the popularity of this piece has been greatly helped when the RIAM
decided to include it in its selection of pieces for its examinations. I am much in the
debt of that institution in this instance.

Anne-Marie O’Farrell Hoopoe Song (2009)
(Dedicated to all who work for peace in the land we call holy.)

This setting of a poem by Séamus Cashman is the transcendence of hope during
conflict. Its setting is during a walk to Mass in Jerusalem. Both the poem, and the
city in which it is set have many resonances of the three Abrahamic faiths, Judaism,
Islam, and Christianity. The poem is a contemplation of the heady mix of religion
and religious cultures in Jerusalem, with its prejudices and divisions. The hoopoe
bird, which flies back and forth over the dividing wall and borders, is a symbol of
that which overcomes division. The song reflects the longing to see this creature
once again. Islam and Christianity both have a daily call to prayer or bell (the
Angelus), which interrupts our daily activity and reminds us of readiness to serve
God’s purposes and not our own. The poem reflects an echoing desire for
reconciliation.



The piano accompaniment and postlude contain the musical structure of the
Angelus, with chordal bell sounds in a pattern of three, three and nine (in the piano
postlude). The pitches of a nikriz (an Arab mode for moslem chant) are used, and
these are combined with a transposed version to provide pitches for the melodic
line. German composition techniques (crab canon and tonic/dominant connections)
are deliberately used to explore the idea of artistic gifts received from another
nation, even one with whom difficulties may have taken place, however great or
small.

[14] Hoopoe Song
Sections of the poem in brackets are not used in the musical setting

In the park by Herod’s family tomb, the grass
is brightly green as we walk the hour
before mass. Passing time in July.

Jerusalem, heaving all its evening breathings,
uncertain of its silences. Shadows are deep
[under hedges] and picnic children run about.

Our bell tolls. Muezzin calls to prayer will later
crowd this sunset air from every minaret
with rock metallic melodies, insistent
and exotic overtures to nourishment.

[Our ears have held that call
through the days walking bazaars of primary colours,
spicy air, and all those disappearing faces
whose stories we make up, and borrow for ourselves.]

Each day, each journey south,
I have been waiting for a hoopoe bird. In vain.
The whole West Bank seems barren of those messengers,
no hoopoes, none at Bethlehem, Jayyous, Hebron;
none when we scrolled roads to Jericho and the Dead Sea.



We cross the pavement, step
down to the grass by spreading trees that fill the park
with comfort’s ease and cool places where we find tales
to remember, swop dreams, pretend what might yet be.

Then, Jehan’s smile surprises every face
as down from a leafy tree lark
two zebra-winged and slender beautifuls;
two hoopoe birds. [And] then, three.
Sky-priests, picking, strutting, lifting, standing, pecking.

There is clarity of excitement
in conversations
for these are [the] messengers of god,
tellers of tales, finders of pathways,
speakers of truth. All possibility is here;
all of Palestine’s gathering tears.

As our eyes lodge the softly feathered
pinks and oranges, the stripes of black and white,
the opening crested crowns—
like [those haunting] faces in the town’s bazaars—
without voicing call or hoopoe song
they’re gone; and time for mass has come.

Rhona Clarke smiling like that… (2015)

smiling like that… for female voice and tape was composed for the Irish-American
mezzo-soprano, Aylish Kerrigan. From the outset, a piece was envisaged which
would take account of the considerable dramatic skills and qualities of this singer’s
performance, in particular keeping in mind her performances of the Weill/Brecht
collaborations. The text is taken from Episode Eighteen of Joyce’s Ulysses, the
section headed ‘Penelope’ and commonly known as Molly Bloom’s speech. The very



short section selected alludes in particular to Molly’s career as an opera singer as
well as her affair with Boylan and her self-conscious sexuality.

Having decided on the text, workshop sessions were arranged to take samples of
Aylish speaking individual phrases of the text in different ways, and also her singing
a couple of phrases of the Edwardian parlour song which runs through the text:
‘Love’s Old Sweet Song’ (‘Once in the dear dead days beyond recall’). These
sessions also involved trying out various vocalisations. Only a fraction of these
samples, which were sequenced and manipulated in various ways, were used in the
final composition. The live vocal part moves between sung and spoken sounds
ending with: ‘no man could look at my mouth and teeth, smiling like that and not
think of it’. As Joyce’s text does not include punctuation, I decided on the speech
patterns/rhythms of the live part based on listening to an interpretation of an earlier
section of ‘Penelope’ by Irish actress Angeline Ball.

The two workshops were funded with the financial assistance of Fingal County
Council through a bursary from Fingal Arts.

[15] smiling like that…
words/phrases in brackets are not included in the musical setting

Frseeeeeeeeeeeeeeefrong that train again weeping tone once in the dear deaead days
beyond recall close my eyes breathe my lips forward kiss sad look eyes open [piano] ere
oer the world the mists began [I hate that istsbeg] comes loves sweet soooooooong Ill
let that out full when I get in front of the footlights [again] Kathleen Kearney and her lot
of squealers Miss this Miss that Miss the other lot of sparrowfarts skitting around talking
about politics they know about as my backside anything in the world to make themselves
someway more interesting [Irish homemade beauties] soldier’s daughter am I [ay] and
whose are you boot makers and publicans I beg your pardon coach I thought you were a
wheelbarrow they’d die down dead off their feet if ever they got the chance of walking
down the Alameda on an officers arm like me on the band night my eyes flash my bust
that they haven’t passion God help their poor head they don’t know how to sing a song
like that Gardner said no man could look at my mouth and teeth smiling like that and not
think of it



John Buckley I am Wind on Sea (1987)
for solo female voice and percussion

I am Wind on Sea was written in 1987 for Aylish Kerrigan and first performed by her
in Madrid in October of that year. The percussion instruments (crotales and
woodblocks) must be played by the singer and are intended as an extension of her
voice.

The text is a translation made by the composer from ancient Irish sources. In the
setting I have attempted to capture something of the elemental, ritualistic and
strikingly dramatic quality of the text.

Throughout the piece, extensive use is made of contemporary vocal techniques
such as tongue clicks, flutter tonguing, passages of approximate pitch and so forth,
as a means of colouring and heightening the expressive range of the vocal line.

[16] I am Wind on Sea

I am wind on sea,
I am the mighty wave,
I am sound of ocean,
I am stag of seven fights,
I am hawk on cliff,
I am the sun's beam,
I am boar ready for combat,
I am salmon in pool,
I am lake on plain,
I am word of poetry,

I am point of spear
Pouring forth combat,
I am the giver of inspiration.
Who can make smooth the rock mountain?
I am wind on sea,
Who can tell the seasons of the moon?
I am wind on sea,
Who can tell where the sun sets?
I am wind on sea.




Prof. Dr. Aylish E. Kerrigan, mezzo-soprano, was born in San Francisco of Irish parents and
studied with the renowned vocal pedagogue, Professor John de Merchant, receiving a
Bachelor of Arts in Music and a Master's Degree in Vocal Performance from the University of
Oregon. She continued studies at the Hochschule für Musik und darstellende Kunst in
Stuttgart, receiving a soloist diploma in Opera and German Lieder. Ms Kerrigan is recognized as
one of the foremost interpreters of Irish vocal music, documented in her first performances,
recordings and extensive collection of Irish traditional songs, arranged for her by acclaimed
Irish composers.

Her work together with the noted Brecht specialists Gisela May and Peter Palitzsch established
her as an interpreter of German Theatre Music. Her one-woman Broadway shows have won
heracclaimin Paris, Dublin,NewYork and Berlin.

Since 1994, Ms Kerrigan has been a guest professor at the Wuhan Conservatory of Music in
China, where she gives master classes regularly in the performance of German Lieder. In 2007,
with the aid of the Irish Foreign Affairs Department and the help of the Contemporary Music
Center and the Irish Traditional Music Archive, she established the first library of Irish music in
China at the Wuhan Conservatory of Music. In May 2011 she was made a ‘Chu Tian Scholar’, the
highest academicaward given toforeignprofessors bytheChinese government.

She was awarded a PhD in November 2009 from Dundalk Institute of Technology for her
research project on the vocal music of Arnold Schoenberg. Since 2011 she has directed and
performed in the concert series ‘GRENZTÖNE’, which presents contemporary music and is
sponsored by the cultural department of the city of Stuttgart, Germany, the Robert Bosch
Foundation and Culture Ireland. In 2016 she directed and performed at the Irish Cultural Festival
in Baden-Wuerttemberg, Germany, commemorating the 1916 Easter Uprising in Dublin and
featuring first performances of new Irish compositions. She has performed with Dearbhla
Collins in Ireland, Germany and China since 2007 and has recorded Schoenberg’s Opus 15 with
Ms Collinsforthe Métier label.
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Dearbhla Collins




Dearbhla Collins, pianist, was born in Dublin and completed piano studies at the
Royal Irish Academy of Music in Dublin and the Hochschule für Musik und
darstellende Kunst in Vienna, continuing private studies with Boris Pertushansky in
Bologna. She is one of Ireland's finest and most versatile musicians. In addition to
her accomplished career as a soloist, the prize- winning pianist is a regular chamber
music partner to internationally renowned singers and Ireland’s leading artists and
performs regularly with her pianist brother, Finghin Collins, in concerts for piano
duo.

Ms Collins is an acclaimed vocal coach for art song and opera at the Royal Irish
Academy of Music and performs in Ireland, the USA, China, Germany, Tunisia,
France and Great Britain. She has appeared in the Wigmore Hall, London and the
National Centre for the Performing Arts in Beijing and given Master Classes in
France, Beijing, Shanghai and Wuhan, China. She is recognized as a superb
interpreter in accompanying German Lieder, contemporary vocal repertoire and
international theatre music.

Currently, she is Artistic Administrator of the prestigious triennial Veronica Dunne
International Singing Competition in Dublin and a Patron of the Irish Freemasons
Young Musician of the Year Competition. Ms Collins was artistic director of the
Dublin Hugo Wolf Festival and opera consultant for the performances of the ‘Irish
Ring’ at the Royal Dublin Society. She is a member of the Board of the National
Concert Hall, Dublin and served two terms as a Director of Culture Ireland, the
national agency for promoting Irish arts abroad. She has performed with Aylish
Kerrigan in Ireland, Germany and China since 2007 and is currently collaborating
with her on a series of recordings of Irish and German contemporary works for the
Métier label.





County Antrim composer Elaine Agnew studied music at Queen’s University, Belfast
and then followed with postgraduate studies in composition at the Royal
Conservatoire of Scotland with James MacMillan and Judith Weir.

Her many works have been commissioned and performed worldwide by artists such
as the Škampa Quartet, RTÉ National Symphony and Concert Orchestras, Scottish
and Irish Chamber Orchestras, soloists Sir James Galway and Angela Hewitt, the
Kaunas Chamber Choir and have featured at major festivals including the BBC
London Proms, the Slovenian Unicum Festival, EXPO 2000, London BMIC Cutting
Edge and in many world-class venues: the Carnegie, Wigmore, and Royal Albert
Halls, the Konzerthaus Berlin and the JF Kennedy Centre. A CD of Elaine’s orchestral
music recorded by the RTÉ National Symphony Orchestra is due for release on the
RTÉ lyric fm label as well as other commercial releases on the Black Box, Diatribe
and Doyen labels.

Recent works include Regreen, commission by Terezín Music Foundation and
premiered by the Boston Children’s Chorus in Prague and Berlin and Everyone Sang,
premiered by the RTÉ Philharmonic Choir and RTÉ National Symphony Orchestra to
celebrate the choir’s 30th birthday. Agnew was appointed as the first RTÉ lyric fm
Composer-in-Residence and her two commissioned Christmas carols from this time
have been released on RTÉ lyric fm’s Choirs for Christmas CD. Christmas Day is
published by Boosey & Hawkes.

A member of Aosdána, Ireland’s state-sponsored body of creative artists, Agnew’s
BBC Proms commission Dark Hedges in 2012 was premiered by the Ulster Youth
Orchestra, the Ulster Orchestra and international flautist Sir James Galway in
London’s Royal Albert Hall and described by one London reviewer as ‘compelling
from beginning to end’.



Seóirse Bodley, D. Mus., was born in Dublin in 1933. Studies in Ireland and Germany
(Academy of Music, Stuttgart) were followed by an appointment in the Music
Department of University College Dublin, of which he is now Professor Emeritus. He is
a founder-member and a Saoi of Aosdána , Ireland's academy of creative artists.
Since his early twenties, Seóirse Bodley’s music has been broadcast and performed in
Ireland, across European countries, North America, Australia, China and Japan.
Influences on his compositions include a range of musical styles from the European
avant-garde to Irish traditional music, and a series of works arising from the
philosophy of the Austrian-born philosopher, Karl Popper.

During the period from 1950 to the end of the millennium he composed a wide range
of works, many of which continue to be performed. Throughout his life, he has
performed his works with such established performers as Bernadette Greevy and the
renowned English tenor Ian Partridge (2002) and more recently with Sylvia O’Brien
(soprano) as in the 75th birthday concert of his song-cycles arranged for him by the
Hugh Lane Gallery (April 2008). He has recorded and performed internationally with
Aylish Kerrigan, who has given first performances of many of his works.

Works include:
5 symphonies (full orchestra) and 2 chamber symphonies
Numerous orchestral, choral & vocal works (including song-cycles), piano literature
& chamber music.
Major commissions include:
3rd Symphony, for the opening of the National Concert Hall in Dublin.
Fourth Symphony, for the Arturo Toscanini Symphony Orchestra of Parma, Italy.
Awards include:
Sage of Aosdána (2008)
President of the Association of Irish Composers (2007)
Marten Toonder Award (1982).
Macaulay Fellowship in Music Composition (1962).
Travelling Studentship of the National University of Ireland (1962).
Arts Council Prize for Composition (1956).



Ina Boyle (1889-1967) was a prolific composer of vocal, choral, chamber and
orchestral music, but her works are rarely performed today and few were
published. She lived all her life in the family home, Bushey Park, Enniskerry, in the
shadow of the great Sugarloaf. Her first music lessons were with her father, Rev.
William Foster Boyle, who was curate at St Patrick’s Church, Powerscourt. With her
younger sister, Phyllis, she was taught the violin and cello by their governess, and
she started to compose at an early age.

She studied composition with several private teachers in Dublin and entered works
for competitions, while she was carer for her parents and sister and looked after the
family home and estate. She had her greatest success with her orchestral rhapsody,
The Magic Harp, which was selected for publication in 1920 by the prestigious
Carnegie United Kingdom Trust. She was the only women composer to be
honoured by the scheme.

From 1923 she crossed the Irish Sea by steamship for lessons with Ralph Vaughan
Williams, who thought highly of her music and encouraged her to have it
performed. Unfortunately the outbreak of the Second World War ended her travels
and cut her off from musical opportunities in London. She continued to compose
throughout her life and never ceased to promote her music by sending scores to
conductors and choir directors. Her friend Elizabeth Maconchy noted that as a
result of her isolation she made few musical contacts and her music remained little
known and almost unperformed.

There is currently a revival of interest in Boyle’s life and music. Her manuscripts,
which are preserved in Trinity College Dublin Manuscripts Library, include vocal,
choral and orchestral music. Some of these works (including The Magic Harp and the
Glencree Symphony) can be accessed online at Digital Collections TCD.

Ita Beausang



Born in Templeglantine, Co. Limerick in 1951, John Buckley studied flute with Doris
Keogh and composition with James Wilson at the Royal Irish Academy of Music. His
subsequent composition studies were in Cardiff with the Welsh composer Alun
Hoddinott and with John Cage.

He has written a diverse range of work, from solo instruments to full orchestra. The
list includes numerous commissions, amongst them Concerto for Organ and
Orchestra and Campane in Aria for the National Concert Hall, Rivers of Paradise for
the official opening of the Concert Hall at the University of Limerick, Maynooth Te
Deum for the bicentenary of St. Patrick's College, Maynooth, and A Mirror into the
Light for Camerata Ireland’s inaugural concert and many works for RTÉ.

John Buckley's catalogue now extends to over 100 works, which have been
performed and broadcast in more than fifty countries worldwide. His compositions
have represented Ireland on five occasions at the International Rostrum of
Composers and at five ISCM festivals. Amongst his awards are the Varming Prize
(1977), the Macaulay Fellowship (1978), the Arts Council's Composers' Bursary
(1982), and the Toonder Award (1991). In 1984 he was elected a member of
Aosdána, Ireland's state sponsored academy of creative artists. His music has been
recorded on the Anew, Altarus, Black Box, Marco Polo, Lyric FM, Atoll, Celestial
Harmonies, and Métier labels. He has made numerous broadcasts on music and
music education for RTÉ and Lyric FM.

He has been awarded both a PhD and a DMus by the National University of Ireland
and is active as a lecturer on composition and music in education. He is a senior
lecturer in music at Dublin City University. A monograph on his life and work
Constellations: The Life and Music of John Buckley by Benjamin Dwyer was published
in May 2011 by Carysfort Press.

Rhona Clarke was born in Dublin. She studied music at University College, Dublin,
and completed a Ph.D. at Queen’s University, Belfast. She is a lecturer in music at St
Patrick’s College, Dublin City University. Her output includes choral, chamber,
orchestral and electronic works. She has received commissions from RTÉ National



Symphony Orchestra, the Cork International Choral Festival, Concorde, Music
Network and the National Concert Hall, among others. Her work has been
performed and broadcast throughout Ireland and worldwide.

SHIFT for orchestra, a work commissioned by RTÉ and performed by the RTÉNSO
conducted by Gavin Maloney, was selected to represent Ireland in the 2014
International Rostrum of Composers. Since 2009 she has been collaborating with
visual artist Marie Hanlon, including short experimental films with music, live music
with visual projections and joint exhibitions The latter includes The Small Hours, a
collaborative work for video with live accordion, commissioned by Concorde and
performed by Dermot Dunne and a joint exhibition with Hanlon at Draíocht, Dublin,
took place from July-September 2014 containing six new sound installations. Her
chamber music includes three works for piano trio, which have been performed by
Concorde, the Fidelio Trio and the Vienna Mozart Trio.

Anne-Marie O’Farrell is Composer in Residence at Mary Immaculate College,
Limerick in Ireland and is the recipient of numerous national and international
awards for original composition. She is the winner of the BBC Baroque Remixed
composition competition with her orchestral work, Rann Dó Trí, which was
premiered in London by the BBC Concert Orchestra, conducted by Charles
Hazlewood and broadcast live on BBC Radio 3. Her choral work, Skimming Stones,
has been recorded by the BBC Singers in Maida Vale Studios London, and its
premiere in St Paul’s, Knightsbridge in London was broadcast on BBC Radio 3. She
was a finalist in the Sackler Composition Competition of Connecticut. She has
composed for a variety of instrumental and vocal media, and her works are featured
on the higher examination grades of conservatory syllabuses around the world
including the Royal Conservatory of Canada, the UK’s Associated Board of the Royal
Schools of Music, Trinity College London, and the RIAM. She lectures in
composition at the DIT Conservatory of Music and Drama in Dublin.

Numerous and wide ranging commissions include Deis Arts Council funding for the
writing of original score of Cailleach: The Wilder Wisdom of Auld Ones with actor and
storyteller Nuala Hayes. While she holds diplomas in many instruments, she is the



leading exponent of the Irish harp as a recital instrument. Her innovations and
composition for the instrument have led to performances and recordings for TV and
radio throughout Europe, the USA, Scandinavia, Japan, Russia and Africa. A prolific
recording artist, she has released numerous commercial recordings on CD. She is
regularly invited to give lecture recitals, workshops and masterclasses at festivals
around the world in addition to acting as jury member for international harp
competitions. Her website is at www.annemarieofarrell.com.
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