


DAVID BRAID  (b. 1970)  – SONGS SOLOS + DUOS 

1 Upon Silver Trees, Op. 34  3:26 
Invocation and Continuum, Op. 38  6:11 
 2 I. Invocation 3:13 
 3 II. Continuum 2:57 
Sonata for Archtop Guitar and Piano, Op. 19  10:29 
 4 I.  Invocation 4:01 
 5 II.  Waltz 3:29 
 6 III.  Fugue 2:58 
Invention and Fugue, Op. 36  4:33 
 7 I.   Invention 2:43 
 8 II. Fugue 1:49 
Songs of Contrasting Subjects, Op. 47  22:29 
 9  I. She goes but softly 4:42 
10 II. Fear No More 5:27 
11 III. Music to Hear 4:26 
12 IV. How Can I Then Return 3:21 
13 V. Is it Thy Will 4:32 
Four Intimate Pieces for Archtop Guitar, Op. 21  8:59 
14 I. Lirico 2:01 
15 II. February Lament 2:09 
16 III. Valse Triste 1:44 
17 IV. Tomorrow’s Daydream 3:04 
First Piano Sonata, Op. 14  14:17 
18 I. Stabile con calma 6:09
19 II. Poco melancholia e tranquillo 3:43 
20 III. Ossessivo 4:24 
Two Solos for Archtop Guitar  06:09 
21 I.  Wordless Song, Op. 45 3:46 
22 II. For Alex, Op. 43 2:22 
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THE MUSIC notes by the composer 

On Silver Trees  – mezzo-soprano/archtop guitar/piano (2014) 
Emily Gray / David Braid / Sergei Podobedov 

A short, single movement setting of Walter de la Mare’s wonderfully descriptive 
poem Silver describing the silvering of a landscape and its inhabitants by the 
moon’s reflected light. The ‘bright’ harmony (based directly on the harmonic 
series with plenty of major thirds) together with the slight metallic edge the 
electric guitar adds to the piano (used especially in its most clear, brilliant range) 
serves to highlight the text.  

Invocation and Continuum – a duo for flute/classical guitar (2014) 
‘Rouge’ :  Claire Overbury / Elena Zucchini 

A two-movement work; the first highly melodic with the flute always to the fore 
and the guitar providing a sparse and varied rhythmical counterpart (using 
‘broken’ waltzes, etc.). The second movement has a quiet rhythmic insistence, 
that throbs away (in additive rhythm) while the flute has highly contrasting very 
long notes (making a large-scale, immensely slow melodic structure lasting 
minutes). The coda brings these two together in rhythms first introduced in the 
first movement, rounding off and unifying the work. 

Sonata for archtop guitar and piano, Op. 19 (2013) 
David Braid  / Sergei Podobedov 

Written specifically for myself to play with Sergei Podobedov (which we 
performed numerous times around London in recent years), the work is in three 
movements: Invocation, Waltz and Fugue. The first movement is highly linear and 
rather guitar-led to begin, this movement, like the final one, is primarily 
countrapuntal, making a virtue of the very natural blend of the two instruments, 
where lines can cross and interweave – the tonal colour of the guitar and the 
different piano registers ensuring that the listener can easily follow each line.  



The Waltz, based on the classic waltz rhythm - with the occasional missing beat 
to shift the metre out here and there - functions as a calm central point of the 
work, it makes use of orchestral-type figurations at the end, with a reference to 
my favourite composer Sibelius. 

The three-part Fugue that rounds off the Sonata makes use of additive rhythms 
(as used in much of my work) and such as are common in Balkan and Greek folk 
music and some Indian classical music.  

Invention and Fugue – a duo for clarinet and piano (2014) 
Peter Cigleris / Rossitza Stoycheva 

As the title indicates, this is a two-movement work that contrasts a free flowing, 
lyrical first movement with a jaunty rhythmical fugue; as with most of my quicker 
works the fugue makes use of additive rhythms (i.e. 2+3; 2+2+3, etc.) to keep a 
constantly shifting downbeat. This allows the rhythmic aspect to serve the 
melodic; the strong beats reinforce the important pitches, the weak the less 
important. In this way the pitch aspect (for me the most important of all musical 
factors) is always in the foreground, making for very clear harmonic movement. 

Songs of contrasting subjects – mezzo-soprano/archtop guitar (2015) 
Emily Gray / David Braid 

The five songs in this cycle are settings of four poems of Shakespeare and one of 
Bunyan, they all deal with subjects of contrast, either through distance such as in 
Is it thy will? –where the writer asks the distant lover does she really want to 
disturb his sleep/repose/peace of mind, or Fear no more which contrasts the 
freedom of death with the responsibilities of the living.  

How can I then return is an example of the classic Elizabethan contrasting of day 
and night “Each enemies to each others’ realm”. In Music to hear The Bard uses 
the analogy of musical tones that can only exist harmoniously when in the 
company of others to highlight the importance of human interaction and, ideally, 
family.  



Bunyan’s She goes but softly is a celebration of the slow, determined and 
ultimately successful way of the snail: “the prize they do aim at, they do procure”. 
As with much of this ancient writing it has a lot to tell us about our own lives now; 
one thinks of recent books such as In praise of slow as a contemporary partner to 
Bunyan’s argument. 

In this recording I have used the electric archtop guitar (more usually found in the 
jazz world) as the accompanying instrument. It’s warm, mellow sound suits the 
mezzo voice perfectly and provides a sustaining power unavailable on its classical 
cousin that allows for a sparse and minimal accompaniment. For me this is the 
ideal – so that one can clearly hear the text. 

Four Intimate Pieces for electric archtop guitar (2013-4)
David Braid 

I   Lirico
It originally began as an improvisation one evening from Bach’s first lute suite (the 
first 7 notes of which are used to open the piece). This short (2 minute) solo can be 
played on any kind of guitar, as it is essentially a single line with an occasional 
slow-moving bass part as accompaniment. The harmonic movement is implied by 
the line, rather than being overtly stated; just as with J.S. Bach’s unaccompanied 
violin/cello works. There is a certain freedom present in this piece for the 
performer; it can be played as a slow lyrical song-like work or as a quick, more 
insistent piece – or anything in between – depending on the mood/inclination of 
the player. 

II   February Lament
This short solo is open to interpretation by both player and listener – it was 
written in February – the ‘lament’ could refer to the dark (seemingly endless) 
winter – or any other appropriate factor. The mode it uses of semitone/tone has 
hints of Sibelius/Britten and many others. Played here, as it is on the electric 
archtop guitar, gives a touch of the vernacular also. 



III   Valse Triste
Unashamedly stealing the title of one of Sibelius’ most famous orchestral works 
this ‘sad waltz’ only makes musical reference to him in its last two chords (the IV-
I) he so often used. An entirely line-led work it makes use of the lengthy sustain of 
the electric guitar to allow for a slow long lines, from which the harmony is 
implied more than stated. 

IV   Tomorrow’s Daydream
A different work from the others in harmonic language – making use of open 
whole-tone based chords with flitting running lines between them – giving a sonic 
impression of the way daydreams leap around in time and speed. It is 
‘tomorrow’s’ daydream as that is yet to come and is therefore the most enticing = 
the most interesting book in the world is the one full of empty pages! 

1st Piano Sonata, Op. 14  (2012) 
Rossitza Stoycheva 

The Piano Sonata, Op.14 is my first of my two piano sonatas. It is in three 
movements: Stabile con Calma; Poco melancholia e tranquillo and Ossessivo.

The musical material in all three movements; harmony, lines (themes, motifs, 
etc.) is limited by each hand/part having either only white or only black notes of 
the keyboard. This swaps over as required and occasionally both hands have 
either only white or black notes simultaneously.

There is historical precedence for similar limitations in piano repertoire: Chopin's 
black-note study, Ligeti's White on white (the first of his piano studies in Book 3) 
and others. A fascinating by-product of working in this way was getting this 
constraint entirely embedded into my thinking so it becomes as natural as my 
vernacular, or inherited sound-world, allowing me to compose freely and 
instinctively.  

The Sonata's first movement has an arch structure, starting slowly and simply in 
just two-part, unison crotchet motion, it builds up to a more complex and 
considerably quicker middle section before reverting to near-stasis to finish.



The second movement has the following performance direction written in the 
score: "Imagine a slightly broken, white, very beautiful, highly advanced and 
slender android trying to waltz alone in a large, empty, slightly darkened room, 
late in the afternoon". The movement is rather slow and is built-up from a simple 
thematic motion and a quasi-waltz (the 'broken' aspect of the dancing android) 
accompaniment.  As is the case throughout the entire sonata, it also makes use of 
the white/black note separation between the hands.

The third movement, as the title 'Obsessivo' suggests, is a moto perpetuo, with a 
high tempo and a rhythmic grouping of threes (and occasional twos) between the 
hands. This is constantly interrupted by the reversal of either left or right hand 
taking the first note of each group of three notes, while a constant semiquaver 
motion is retained.

Alongside this continuum one or both hands also hold down long notes, so there 
are three independent parts running simultaneously.  

Two solos for electric archtop guitar (2015) 
I   Wordless Song     II   For Alex 

David Braid 
The final two works on the disc complement each other through their difference – 
the first is a quick, improvisatory rhapsodic ‘song’ with varied effects such as 
rapid tremolo and quick runs and capacious chords.  

The second was written for the young son (Alex) of my friend Martin Anderson, 
owner of Toccata Classics, whose wife (mother of Alex) died rather suddenly a 
couple of years ago. It is quite a ‘classical’ piece in its poise and character and is 
in two parts throughout. 

© 2017 David Braid 

This album is dedicated to my wife Carolina with infinite gratitude 
DB 



THE COMPOSER 

David Braid was born in Wrexham and grew up in Colwyn Bay on the North Wales 
coast. His earliest introduction to music was through piano lessons with his 
mother when around eight years old, later taking violin and guitar lessons.

He was involved in various musical activities during his early teens ranging from 
playing in rock/indie bands to the fiddle in the school band for Welsh folk dancers, 
before focusing primarily on classical guitar and starting to compose in his later 
teens. 

David studied at The Royal College of Music from 1990-94, taking joint-first study 
in Guitar with Charles Ramirez and Composition with Edwin Roxburgh; also 
attending the composition classes of George Benjamin. 

On finishing at the RCM, David took his studies further; first in Poland for two 
years, spending a year at the Cracow Academy of Music with the late Marek 
Stachowski plus a year of private study with Zbigneiw Bujarksi, and 
subsequently with Robert Saxton at The University of Oxford. 

David works have been broadcast live on BBC Radio 3 and performed in the US, 
Germany, Poland, Russia, Denmark, Sweden, South America. Major UK 
performances have taken place at Wigmore Hall and The Purcell Room 
(Southbank Centre), King’s Place, Wilton's Music Hall, The 1901 Arts Club, et al. 

The string orchestra version of his setting of Pablo Neruda’s poem Mañana, 
‘Morning’ was premiered in Moscow in 2014. The original version, for soprano and 
string quartet received its UK premiere at the Wigmore Hall sung by Grace 
Davidson and features on his previous CD with Toccata Classics. ‘Morning’ was 
also broadcast on Australian radio in summer 2011. 

Steve Reich said of this work:  “‘Morning’. Integration of voice with string quartet 
beautifully done – particularly first entrance. Writing for instruments is solid and 
sounds very good to me. Very honest stuff”. 



David is the recipient of numerous awards including: The John Longmire Prize for 
Composition (RCM); The Jack Morrison Prize for Guitar (RCM); The Fine Arts 
Sinfonia Composition Prize (London) and The Edinburgh University Brass Band 
Prize. 

David's works for brass, woodwind and percussion are published by Experianza 
Music, his music for Renaissance lute is published by Paris-based Le Luth Doré, 
and his works for guitar, violin, viola, voice and flute are published by Les 
Productions d'OZ, with additional flute works published by Trubcher Music. 

As well as concert music, David has written film scores, most recently for Polish 
animation: Blask (Illumination) and the short film Compartment. He also wrote the 
tutorial book/CD, Play Classical Guitar that has entered three editions including a 
Spanish translation (Backbeat Books, 2000). 

Composers that David cites as having the most effect on his work are: "Sibelius – 
for his incredible formal logic, expansive use of time and mastery of contrapuntal 
interweaving; Lutoslawski – for the multi-functionality of his musical material 
plus near-perfect formal processes and Renaissance composers, including 
Palestrina, Dowland, Byrd, Tallis, et al, for their 'horizontal', linear thinking - 
a concept which transcends time and style - and is fully usable today". 

Other musical interests and influences of David’s include his love of vinyl 
recordings, especially older rarities, he says: “I learn so much from performers, 
Glenn Gould and Julian Bream for example, also earlier ones such as the English 
pianist Solomon, who incidentally was a friend of my great uncle in the 1950s, and 
of course Gipsy guitarist Django Reinhardt.

Many of these players had such an intelligent and thought-through approach to 
phrasing and pacing while, paradoxically, sounding spontaneous. They perhaps 
have had as much influence on me as any composer. There are also a highly 
refreshing bunch of new players around who are able to bring a very focused and 
informed approach to the repertoire (both and old and new) in a wholly new way – 
this is extremely encouraging”. 



David recently founded The Braid Ensemble - www.braidensemble.com - a group 
of players, some of whom feature on this disc, focused on performing his work. 
The ensemble was in fact inspired by the composer’s work with the artists (Emily 
Gray, Peter Cigleris and Rossitza Stoycheva) in making this recording. 

At the time of writing (summer 2017) David is working on his 4th Symphony. 
www.davidbraid.net 

The composer and his faithful assistant Crotchet 



THE PERFORMERS 

Emily Gray 
Award-winning mezzo-soprano Emily Gray achieved success at an early age when 
she was named BBC Radio 2 Choir Girl of the Year 2000, leading to a number of 
television appearances including Songs of Praise, ITV Calendar, BBC Look North 
and radio interviews with Radio 2, 3 and Women’s Hour.  She went on to record 
the album ‘Passiontide’ for Naxos.  Reaching number 8 in the classical charts, 
Emily was nominated for two Brit Awards and described as “the thinking man’s 
Charlotte Church”.  This was followed by a UK arena tour to audiences of twenty 
to thirty thousand. 

Emily now regularly sings in and around London both as a soloist and as a 
member of various vocal groups.  She also runs vocal and sight-reading 
workshops for community choirs in the North London area and for the staff at 
Google’s London office.  Emily recently graduated from the Trinity Laban 
Conservatoire of Music and Dance where she trained under Linda Hirst. 
www.emilyjanegray.com 

Claire Overbury 
Claire is an extremely accomplished flautist, equally at home with solo 
performing and orchestral playing. Her individual vibrant playing style captures 
the passion, drama and emotion of the music. Claire studied music at Christ 
Church, Oxford, and in her first undergraduate year was awarded a music 
exhibition on the strength of her playing.  

After gaining her BA at Oxford, she went on to study for a Postgraduate Diploma in 
Performance at Trinity College of Music in London, achieving a distinction. In 
2008, Claire was invited to play with the British Orchestral Academy Southbank 
Sinfonia working with orchestras such as the Royal Opera House and the 
Academy of St Martin in the Fields. In 2009, she performed with them in the 
National Theatre’s production of Tom Stoppard’s ‘Every Good Boy Deserves  



Favour’. Claire has continued to pursue an orchestral career and performs 
regularly with the Royal Philharmonic Orchestra in venues such as the Royal 
Albert Hall, and the Royal Festival Hall. She has also performed at European 
venues such as Palau de la Musica Catalana in Barcelona, and at the Montreux 
Festival in Switzerland. She has worked with many distinguished conductors and 
soloists including Charles Dutoit, Martha Argerich and Freddy Kempf, and has 
performed in the BBC Proms, live on BBC Radio 3 and on Swiss television. 

As a chamber musician, Claire is a founder member of the Métier Ensemble, 
encompassing trio repertoire for piano, cello and flute, along with duo repertoire 
with pianist Elspeth Wyllie. The duo was shortlisted for the Park Lane Group 
awards and the Métier Ensemble have performed in both trio and duo 
combinations for many music societies across the UK, including St Luke’s Music 
Society, Haddington Concert Society and Linlithgow Arts Guild. 

Claire has a love of Latin American and Spanish music, which led her to form her 
second duo partnership, ‘Rouge’, with guitarist Elena Zucchini, specialising in this 
repertoire. In June 2015 they were invited to the British Consulate in Jerusalem to 
play at the Queen’s birthday celebrations. 

Claire performs as a headline classical artist on Cunard cruise liners, with Rouge 
partner Elena, and enjoys combining performing with visiting new and exciting 
places in the world. 
www.claireoverbury.com 

Elena Zucchini 
Elena Zucchini graduated in 2010 with a Master's Degree from one of the finest 
music academies in the world, the Musik-Akademie der Stadt Basel. Described by 
Alberto Ponce as "the next rising star of the classical guitar world", Elena has 
begun her career focussing on Italian and contemporary repertoire and, in 2011, 
her first album was released containing music by Dyens, Scarlatti, Giuliani, 
Petrassi and Davidovsky. 



Growing up in rural Tuscany in Italy, Elena's passion for the guitar began as a  
child, listening to her uncle playing classical and flamenco music. This love affair  
with the instrument led her to study at conservatories in Perugia and Fermo  
where she was awarded numerous prizes, including twice receiving Fermo's Best 
Student of the Year award. Keen to learn as much as she could, she began 
enrolling in masterclasses, playing for many of the world's finest guitarists, 
including David Russell, Stephan Schmidt, Claudio Marcotulli, Stewart French, 
Pavel Steidl, Alberto Ponce, Marco Socias, Jorge Cardoso, Roland Dyens, Fabio 
Zanon, Raphaella Smits and Marcello Rivelli, before finally auditioning at Basel 
for the Master's course in performance and musical interpretation, from which 
she graduated with distinction. 

Elena currently lives in London where she balances a schedule of teaching, 
composition projects and performances.  

“...Zucchini is a versatile and imaginative performer whose elegantly structured 
programme showed flair as well as vistuosity.” Graham Wade, Classical Guitar 
Magazine 

Peter Cigleris 
English clarinet soloist Peter Cigleris is enjoying a wide and varied career.  

Peter studied at the Birmingham Conservatoire from 1997 where his professors 
were Michael Harris and Colin Parr. Whilst at the Conservatoire, Peter won the 
prestigious John Ireland Chamber music award with a performance of that 
composer’s Fantasy Sonata. He was also awarded a place on the City of 
Birmingham Symphony Orchestra Training Scheme. At the Conservatoire Peter 
performed numerous concertos with the college’s ensembles, he also developed 
an interest in early clarinets, which led to a performance with the Conservatoire’s 
Baroque Capelle Orchestra with the Chalumeau Concerto by Fasch. Peter also 
premiered Guy Woolfenden’s arrangement of Malcolm Arnold’s Pre-Goodman Rag 
for wind ensemble; he later performed the complete Arnold Concerto with the 
Warwickshire Symphony under Guy Woolfenden as part of the composer’s  
eightieth birthday celebrations.  



Peter went on to graduate from the Royal College of Music in 2002 with a PGDip. 
There his professors were Janet Hilton, Richard Hosford, Robert Hill and  
Tim Lines. During the summer of that year, Peter was awarded the Prix de Fossat 
and was invited to France to perform for Her Majesty the Queen of Denmark at a 
private reception.  

As soloist he has performed in many venues across the UK and Europe and 
premiered several new works for the instrument as well as giving performances of 
concertos by Mozart, Weber, Finzi and Arnold to name a few. 

Peter has been involved with several major projects, most notably with the BBC as 
a member of the Orchestre Revolutionnaire et Romantique in the BBC docu-
drama 'Eroica’. Peter was also awarded a place on the prestigious Jerwood 
Foundation Scholarship for Young Players in association with the Orchestra in the 
Age of Enlightenment. As an orchestral player he has worked with several well-
known English orchestras including the CBSO, BBCCO and Orchestra of the Swan 
and is in demand as a session player. Peter has also held the principal clarinet 
seat with the Symphony Orchestra of India and has worked with conductors 
Charles Dutoit and Rafael Payare amongst others. 

As a chamber musician Peter works with numerous pianists and musicians 
including Martin Cousins, John Lenehan and Julian Lloyd Weber. This has lead 
Peter to perform in the Windsor and Wooburn Festivals and also various music 
clubs from Scotland to the South of England.  Peter also played with the dynamic 
Canteloube Trio for many years; they were hand-picked for the Concert Promoters 
Network for the 2009/10 season. Peter left to concentrate on solo projects and 
the making of his debut CD "English Fantasy" released on Cala Records.  

“This is a fresh and impressively pleasing collection which mixes the usual and 
the unusual to good effect with more of the latter than the former.” -  Rob Barnett 
(Musicweb-International) 

“…this pairing is not lacking, and they bring nuance and insight to bear, as well as 
fine tone and ensemble…” Jonathan Woolf Musicweb-International 



Engagements further afield have included giving a recital and master class at the 
University of New Hampshire USA as well as working with local high school 
clarinetists and the Seacoast Wind Ensemble, performances in Russia, Spain for 
the inaugural Groba Festival and Mexico where Peter performed Mozart’s Clarinet 
Concerto and gave the Mexican premiere of Malcolm Arnold’s 2nd Clarinet 
Concerto. Peter has also coached chamber music for the Music for You Summer 
School. Peter is a Backun Musical artist and a Silverstein Works Artist. 
www.petercigleris.com 

Sergei Podobedov 
Russian born pianist Sergei Podobedov has been described by conductor Gennady 
Rozhdestvensky as: "a magnificent pianist who possesses outstanding virtuosic 
skills combined with true musicality and a refined sense of style."

Since making his orchestral debut at the age of 12 performing Chopin's 2nd Piano 
Concerto, Podobedov has toured throughout the world performing the major 
concert repertoire, new works and also fully improvised recitals. Sergei has 
appeared numerous times at the world's leading concert halls. Highlights of the 
2011/12 season included an appearance on BBC Radio 3; a recital at The Purcell 
Room at London's Southbank Centre and concerts at Fairfield Halls and St. 
James's Piccadilly.

The latter prompted Jeremy D Rowe of Wagner News to write: "The astonishing 
Russian virtuoso pianist Sergei Podobedov whose breathtaking readings of both 
Prokofiev and Chopin had the audience enthralled". Sergei's 2013/14 season 
includes concerts at London's Southbank Centre, Kings Place, Fairfield Halls and 
St James's Piccadilly; Wales's Brecon Theatre and a tour of Russia and Europe  
with violinist Yuri Kalnits. 

Sergei's latest solo CD, the complete piano works of pre-WWII Russian composer 
Boris Goltz, the first ever complete recording of this repertoire, attracted strong  
critical acclaim in many countries: "Everything that world premiere recordings  



need to be" (Jim Svejda, Classical KUSC Los Angeles); "All 24 Preludes are 
crystalline and perfect" (Allmusic).

With an increasing discography, that includes, in addition to the recent Goltz disc, 
his first release: a live recording of Haydn, Prokofiev, Schumann, and Lyadov on 
the Cristofori label; Alan Hovhaness' Concerto for 2 Pianos and Orchestra & Other 
Works, on Sanctuary Records, Sergei has attracted much attention with these 
discs, the latter being called "an unusual masterpiece". His most recent release, 
on Toccata Classics, is the chamber and instrumental music of British composer 
David Braid. He is joined in this project by the Erato Piano Trio and Russian 
violinist Yuri Kalnits, among others. Sergei has performed at London's Wigmore 
Hall, Moscow's Tchaikovsky Hall, the Bolshoi Hall of The Moscow Conservatory, 
San Francisco's Herbst Theater, among others.

In 1990 he was the first ever recipient of a Queen Elizabeth, The Queen Mother 
Scholarship at the Royal College of Music and was also the youngest ever winner 
of the Edward Boyle Award in London. In 1991 he performed and collaborated with 
Sir John Gielgud at Windsor Castle at the Queen Mother's special invitation. In 
addition to these live performances Sergei has given numerous radio broadcasts, 
on major international stations and worked with a number of leading conductors, 
including Michael Morgan, Vladimir Weiss, Antonio Pirolli, Raymond Harvey and 
David Andre. 

In recent years, Podobedov, in addition to giving dozens of recitals and constantly 
expanding his repertoire, has moved into a new and unique area. He performs 
fully improvised solo recitals, that usually consist of two large works; his current 
'Dimensions' series has included fourteen concerts in London so far this season.

Constituting both a revival of the improvisation/premiere practice common in the 
18th/19th centuries and a new direction in contemporary performance, 
Podobedov literally composes in real-time in front of you, the result being, 
according to one commentator: "A strong, structurally coherent work of music, 
that surpasses much contemporary composition" (David Braid, Music & Vision  



Daily). Sergei is a graduate of The Moscow Central School of Music, The 
Tchaikovsky Conservatory and The Royal College of Music. 
http://www.sergeipodobedov.com 

Rossitza Stoycheva 
Rossitza is an accomplished solo performer and is also an active chamber music 
player. Born in Bulgaria, Rossitza started playing the piano at the age of five; she 
studied  at  the  Sofia  School  of  Music  and  at  eight  made  her  debut  with  the 
Collegium  Musicum  Orchestra.  While  still  at  school,  she  won  a  number  of 
competitions in  France,  Italy  and  the  Czech Republic.

She was also awarded a special prize from the 'Alex de Vries Foundation' in 
Antwerp. She has played  a  number  of  recitals  in  Germany,  Spain and Belgium.
Rossitza has  performed  as  a  soloist  with  the  Bulgarian  Radio  Orchestra,  the
Antwerp Chamber  Orchestra,  and  the  Sofia  State  Philharmonic  Orchestra  and
has  also made recordings for the Bulgarian National Television and Radio.

Rossitza came to London in 1990, having won a scholarship for a postgraduate 
course at the Royal College of Music, where she studied with Phyllis Sellick and 
Gordon Fergus-Thompson. In 1994, Rossitza was a finalist of the BBC Radio 3 
Young Artist's Forum. A couple of years later, Rossitza made her debut at 
Carnegie Weill Hall in New York and appeared with Sir Georg Solti at a gala 
concert in the presence of HRH Duchess of Kent. Rossitza  regularly  performs  as
a  soloist  and  as  a  piano  duo  with  Mikako  Hori. Their  2008  concert  tour of
Bulgaria  received  critical  acclaim  and  they  appeared on Bulgarian National 
Television as part of the Apollonia Festival. 
http://www.londonmarketsystems.com/RossitzaStoycheva 
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Rouge: 
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SONG TEXTS
ON SILVER TREES 
Slowly, silently, now the moon 
Walks the night in her silver shoon; 
This way, and that, she peers, and sees 
Silver fruit upon silver trees; 
One by one the casements catch 
Her beams beneath the silvery thatch; 
Couched in his kennel, like a log, 
With paws of silver sleeps the dog; 
From their shadowy cote the white breasts 
     peep 
Of doves in silver feathered sleep 
A harvest mouse goes scampering by, 
With silver claws, and silver eye; 
And moveless fish in the water gleam, 
By silver reeds in a silver stream 

“Silver” – Walter de la Mare 

Songs of Contrasting Subjects: 
1  
She goes but softly, but she goeth sure, 
She stumbles not, as stronger creatures do. 
Her journey's shorter, so she may endure 
Better than they which do much farther go. 
She makes no noise, but stilly seizeth on 
The flower or herb appointed for her food, 
The which she quietly doth feed upon 
While others range and glare, but find no good. 
And though she doth but very softly go, 
However, 'tis not fast nor slow, but sure; 
And certainly they that do travel so, 
The prize they do aim at they do procure. 

John Bunyan 

2  
Fear no more the heat o’ the sun,  
Nor the furious winter’s rages;  
Thou thy worldly task hast done,  
Home art gone, and ta’en thy wages:  
Golden lads and girls all must,  
As chimney-sweepers, come to dust.  

Fear no more the frown o’ the great;  
Thou art past the tyrant’s stroke;  
Care no more to clothe and eat;  
To thee the reed is as the oak:  
The scepter, learning, physic, must  
All follow this, and come to dust.  

Fear no more the lightning flash,  
Nor the all-dreaded thunder stone;  
Fear not slander, censure rash;  
Thou hast finished joy and moan:  
All lovers young, all lovers must  
Consign to thee, and come to dust.  

No exorciser harm thee!  
Nor no witchcraft charm thee!  
Ghost unlaid forbear thee!  
Nothing ill come near thee!  
Quiet consummation have;  
And renownèd be thy grave! 

William Shakespeare 
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Music to hear, why hear'st thou music sadly?  
Sweets with sweets war not, joy delights in joy. 
Why lov'st thou that which thou receiv'st not      
 gladly, 
Or else receiv'st with pleasure thine annoy?  
If the true concord of well-tuned sounds,  
By unions married, do offend thine ear,  
They do but sweetly chide thee, who confounds 
In singleness the parts that thou shouldst bear.  
Mark how one string, sweet husband to 
 another,  
Strikes each in each by mutual ordering,  
Resembling sire and child and happy mother  
Who all in one, one pleasing note do sing:  
Whose speechless song, being many, seeming 
 one, 
Sings this to thee: 'Thou single wilt prove none.' 

William Shakespeare 
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How can I then return in happy plight,  
That am debarr'd the benefit of rest?  
When day's oppression is not eas'd by night, 
But day by night, and night by day, oppress'd?  
And each, though enemies to either's reign,  
Do in consent shake hands to torture me,  
The one by toil, the other to complain  
How far I toil, still farther off from thee. 

I tell the day, to please him, thou art bright,  
And dost him grace when clouds do blot the 
 heaven:  
So flatter I the swart-complexion'd night,  
When sparkling stars twire not thou gild'st the 
 even. 
But day doth daily draw my sorrows longer,  
And night doth nightly make grief's strength 
 seem stronger.  

William Shakespeare 
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Is it thy will, thy image should keep open
My heavy eyelids to the weary night?
Dost thou desire my slumbers should be 
 broken,
While shadows like to thee do mock my sight?
Is it thy spirit that thou send'st from thee
So far from home into my deeds to pry,
To find out shames and idle hours in me,
The scope and tenor of thy jealousy?
O, no! thy love, though much, is not so great:
It is my love that keeps mine eye awake:
Mine own true love that doth my rest defeat,
To play the watchman ever for thy sake:
For thee watch I, whilst thou dost wake 
 elsewhere,
From me far off, with others all too near. 

William Shakespeare
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