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The “Astraea” Ensemble — a Breakthrough into the Unfathomable

In the beginning was the word, and the word was — “to play.” To play one’s own
compositions with the use of unusual soutces of sound. Not merely to play, as to perform,
but to research and to make use of the potentials of the instruments which are exotic for
European music in the search for unusual sounds, rare combinations of timbres and
expressive musical details. The collection of the predominantly eastern and Transcaucasian
instruments, which I was able to gather — wind, string and percussion instruments —
became an object of research of the “Astraca” ensemble, which emerged around 1975 and
was comprised of composers Vyacheslav Artyomov, Sofia Gubaidulina and Viktor Suslin.

At first, we improvised on the basis of the schematic compositions created by each
participant, which reflected the individual intentions of the composers who wrote them,
however, soon we discovered new possibilities within ourselves, ceased being simply
“performers,” but concentrated exclusively on spontaneous, previously unprepared
improvisation, which requires maximal  concentration, inner freedom and  self-oblivion.
Performances in front of the public violated these conditions, demanded “performance,”
and not creation, and it was necessaty to relinquish that in favor of studio recordings.

We renounced using arrangements/notation. Our playing was a form of direct expression
of your own spiritual state and the reaction on the partners’ “message” — seemingly, a
conversation on random subject matter of three composers who wete absolutely different
in their temperaments, tastes, outlooks and creative aspirations. And, obviously, it was not
the theme of conversation which was important, but the manifestation of the bright
temperaments, the interactions between which is what comprised the main form-generating
force. For this reason, the musical artistry of “Astraea,” for the most part, is a drama with
features of nostalgia (or nostalgia with features of drama), reflections of the tragedy of
existence and apprehension of a breach. But it is particulatly the inner contrariety was the
source of harsh contrasts of the musical material, presenting the possibility of development
and creation of dynamic form.



Thereby, we recorded in ‘one breath’ so to speak, a number of rather lengthy musical
compositions, which turned out to be so varied in their expression and endowed with such
natural logic of the motion and change of character, that even our colleagues could scarcely
believe in the achievement of such unity without rehearsals or montage. This was a special,
most unvarnished and sincere of all of the well-known types of improvisation, most likely,
comprehensible only to composers, moreover, those who have passed through special znner
adjustment. In reality, this was not a creation of form by means of sounds, but the
manifestation of the zuner life of each of the participant in the sound.

However, the habit of “composition,” creation of conditional graphic composition-
schemes remained indispensable for engaging additional performers, for example, voices.
Most fruitful and pleasant was the ensemble’s participation with Dmitri Pokrovsky’s Folk
Music Ensemble: together with it we recorded music to Elem Klimov’s film “Proshchanie”
[“Farewell”]. During the preparation, of course, I had to arrange the participation of
various instruments and voices in the role of the groundwork for the improvisation for
each participant.

Here are some of our usual insttuments: the duduk, the salamuri, the tar, the kiamancha,
the chonguri, the kanon, the mandolin, various types of drums, bells. There ate two pieces
presented here, recorded by the ensemble in 1977 and 1980.

The third piece, which is quasi-electronic, is also an improvisation, with a very small
amount of set arrangement. The aesthetics of “Astraea” found its continuation in it, despite
the difference of the expressive capabilities of the instruments. The piece was created in
collaboration with outstanding trombonist Miles Anderson in his studio in Encinitas,
California in 1988. The text of a German love poem was taken from the diaries of the last
Russian Emperor Nicholas II, which in my imagination have found themselves in the
Death Valley.
Vyacheslav Artyomov (1994, ed.2019)
Translation by Anton Rovner



Ancam6ab «AcTpesa» — IPOPEIB B HEBEAOMOE

B mawase GBIAO CAOBO, I CAOBO OBIAO — «urpath». MrpaTs cOOGCTBEHHEIC KOMITO3HIIIIL,
HCHOAB3YA HeOObMHBIE HCTOYHHKM 3ByKa. He npocro wmrpars — HCHOAHATB, HO
HCCACAOBATH U HCIOAB30OBATH BO3MOMKHOCTH 9K30THUCCKHX AAA EBPOICHCKON MY3BIKK
HMHCTPYMEHTOB B IIOMCKAX HCOOBIYHBIX 3BYYAHHIl, PEAKHX COYETAHMI TEMOPOB M
BEIPA3UTEABHBIX  My3BIKAABHEIX  AcTaseidl.  KoaAekmma — mpenmmyImecTBeHHO
BOCTOYHBIX M 3aKABKA3CKMX HMHCTPYMEHTOB, KOTOPYIO MHE YAAAOCH coOpars, —
AYXOBBIX, CTPYHHEIX I JAAPHEIX — CTaA2 OOBEKTOM HMCCACAOBAHIA AHCAMOAA «AcTpesy,
KOTOpHIH 0bOpaszoBascs okoAo 1975 1. m BKAIOYAA KOMIO3UTOPOB BruecaaBa
Aprénmosa, Codpmro I'ybatiayanny i Bukropa Cycanma.

CHavara MBI HMMIIPOBH3HPOBAAM Ha OCHOBE CO3AAHHBIX Ka/KABIM YYaCTHHKOM
AHCAMOAA CXEMATHYECKMX KOMIIO3HMIIMI, KOTOPBIE OTPAKAAM HHAHBHAYAAbHBIC
HAMEPEHUA UX aBTOPOB, OAHAKO BCKOPE MBI OTKPBIAU B ceO€ HOBBIE BO3MOMKHOCTH,
IepecTaAn OBITH IpOCTO «ICTIOAHUTEAAMUIY, HO COCPEAOTOYMAHUCH
HCKAFOYHTEABHO Ha CIOHTAHHOM, HEIIOATOTOBAGHHON 3apaHee HMIIPOBH3AIINH,
9TO TPEOYeT Makcumanviol cocpedomodennocmi, euympened c60600v: U camosadsenus.
Beicrymaenus  mepeA  nyOAMKON  HapyImaAm  3TH  ycAoBuA, TpeboBaAn
CUCITOAHEHHUA», 2 HE TBOPEHHUA, M OT HHUX IPHUIIAOCH OTKA3aTbCA B IOAB3Y
3aIUCH B CTYAHH.

MownTask mer oteprasn. Harra mrpa 6piaa ¢popMOi HEITOCPEACTBEHHOTO BBIPAKEHUA
CBOCTO AYXOBHOTO COCTOAHHA H pCaKHHCfI Ha ((C()()()LT_[CHI/IH» HapTHCp()B — Kak Obl
OeceAoit HA CAyJAITHBIE TEMBI TPEX COBEPIIEHHO PA3HBIX ITO TEMIIEPAMEHTY, BKYCAM,
B3TAAAM U TB()p‘-ICCKI/IM yCTpCMACHI/IHM K()MH()BI/IT()p()B. W Bakna ()bIAa, O4Y€BUAHO,
He cama Tema OeceAbl, a HPOABACHHE APKHX TEMIIEPAMEHTOB, B3aHMMOOTHOIICHHA
K()T()pHX U SABUAUCH OCHOBHOM (p()pM()()Gpmymmcﬁ CHAOM. H()BT()My TB()p‘ICCTB()
«AcTpen», IMPEHMyIIECTBEHHO, — 3TO ApaMa C IPH3HAKAMH HOCTaABIHH (MAHK
HOCTAaAbBTUA C HpI/IBHaKKMI/I ApaMH), ()Tpa)KCHI/IC TpaI‘I/I‘IH()CTI/I Obrrms n
mpeAdyBcTBHe  pasaoma. Ho  mMenno  mpucymas  aHCaMOAIO  BHYTPEHHSAA
Hp()TI/IB()pC‘II/IB()CTB Obraa HCTOYHUKOM pCBKI/IX K()HTPKCT()B MY3BIKAABHOTO MKTCPI/IQAQ,
AAFOIIIX BO3MOKHOCTD PA3BUTHA U CO3AAHUSA AHHAMUIHOMN (DOPMEL.



Tax MBI 32ITHCAAM HA EAMHOM ABIXaHHH PAA AOBOABHO ITPOAOAKHTEABHBIX
BCLT_[CI‘/‘I, OKa3aBINUXCA HACTOABKO paBHOO()paSHHMH 10 BHPQBI/ITCABH()CTH n
0OAAAAFOINUMHE TAKOH €CTECTBEHHOM AOTMKON ABIKEHHS M CMEH XapPaKTEPOB, UTO
AQ’KE€ HAIIU KOAACTHU C prA()M BCPI/IAI/I B AOCTHKCHHEC TaKOTO CAWHCTBA Ges
IIPEABAPUTEABHBIX ~ PENETHIME M MOHTa)a. OTO OBIA 0COOWBI, mHamboaee
Olﬂkpﬂdeﬂﬂblﬂ 3 ZI[KPeHHZtlZ N3 BCEX U3BECTHBIX BUAOB I/IMHp()BI/ISﬁHI/II/I, BCp()HTH(),
AOCTYITHBIH AHIIb KOMIIO3UTOPAM, K TOMY 7K€ — IIPOIICAIITHM 0COOYIO racmpoiky. Ha
caMOM ACAEC 3TO HE [H3ING) TB()pCHI/ICM q)()pMBI H()CPCACTB()M 3BYKOB, HO
IIPOABACHUEM 6HYmpentel JHUsHY KAKAOTO YIACTHUKA B 3BYKE.

OAHAKO IIpUBBIYKA K «COYHHEHHIO», CO3AAHMIO YCAOBHBIX rpadmyaeckux
CXCM*K()MH()SI/IHI/IEI OCTaBaAaChb HC()GX()AI/IM()IZ lTpI/I HPI/IBAC‘ICH]/H/I AOTIOAHUTCABHBIX
HCIIOAHHTEABCKHX CHA, HAIPHMEpP, TOAOCOB. OYeHb ITAOAOTBOPHBIM M IPHATHBIM
OKa32A0CHh C()TPYAHI/I‘ICCTB() C (i)()z\bKA()pHHM KHCKM()ACM AMI/ITPI/I}{ H()Kp()BCK()F()Z C
HEM MBI 32ITHCAAM My3bIKY K uabmy Daema Kammosa «lIpormarmey. ITpu moaroroske
MHC, KOHCYHO, HPI/II_HA()CIJ HKPI/IC()BKT'I) CXEMBI y9aCTHA TCX MAW HHBIX I/IHCTPYMCHT()B n
T'OAOCOB B KAYECTBE KAHBBI AAl UMITPOBUSAIII KAKAOTO YUACTHUKA.

Bor HexoTopele 3 HaMX OOBIYHBIX HHCTPYMEHTOB: AYAYK, CAAAMYPH, Tap, KAMAHYA,
Y-I()HI‘YPI/I, KAaHOH, MaHAOAWHA, p33HHC BHABI GQPKGKH()B, KOAOKOABYHUKH. 3ACCI)
IIPEACTABACHBI ABE ITbECHI, 3arTicanHbe ancambaem B 1977 u 1980 rr.

Tperbs 1beca — quasi JACKTPOHHAA — TOXKE HMIPOBU3AIMA C BECbMA
HC3HAYUTCABHBIM MOHTAKEM. Dcrernka ((ACTpCI/I» HAIIIAQa B Hen CBOC
IIPOAOAKEHHE, HECMOTPSA HA PA3HHUILY BBIPA3UTEABHBIX BO3MOKHOCTEH HHCTPYMECHTOB.
ITbeca ObIAa CO3AaHA COBMCCTHO C BBIAAFOIIHMMCH Tp()M()()HI/ICT()M Martiacom
AnAEpcOHOM B ero cryaun B Ducunutac, Kaandopuus, B 1988 r. Texkcr Hemerikoro
AIODOBHOTO CTI/IX()TB()pCHI/IH B3AT W3 AHCBHUKOB IIOCACAHETO pyCCK()I‘() I/IMHCPKT()pa
Hukonaas 11, B Moém BooGpaernu cAyuaiino nomasumm B Aoanay Cvepra.
Bsauecaas Aprémos (1994, pea.2019)



Acrpes: Bsiuecaas Aprémos, Cocpust I'yGaiiayanna, Bukrop Cycann u Maiiac Auaepcon

3arucu 1977, 1980 u 1988 rr.

3sykopexnccéper: Aeonua Ocunos (Teatp um. Moccosera, Mocksa), Baaepuit Henammes (Teatp mm.
Toroas, Mocksa), Maiiac Anaepcon (Ducunurac, Karudopuns).

Hoseie opurunassr nsrorosacusr B 1993 r., spykopexunccép Bepa IMapdénosa.

Briepsoie o1i 3armcn mossuAmch Ha Arcke Solyd Records (SLR 0027) B 1994 r.

@oro u3 apxusa Bauecaasa Aprémosa.

O6aomxa: Poman I'pysaros. @oro: Minkowski 2-9. Tymanmocts Babouka, KOCMEYECKHIT TEACCKOIT
Xa66a, HACA

Astraea: Vyacheslav Artyomov, Sofia Gubaidulina, Viktor Suslin and Miles Anderson.
Track 1 recorded in 1977 at Mossovet Theatre, Moscow. Sound engineer: Leonid Osipov.
Track 2 recorded in 1980 at Gogol Theatre, Moscow. Sound engineer Valeri Nenashev.
Track 3 recorded in 1988 at Encinitas Studio, California. Sound engineer Miles Anderson.
Remastered in 1993 - sound engineer Vera Parfionova.

These recordings first appeared on the Solyd Records CD (SLR 0027) in 1994.

Photos from Vyacheslav Artyomov's personal archives.

Cover by Roman Gruzdkov.

Photo: Minkowski 2-9, Butterfly Nebula (Twin Jet Nebula), HST, NASA
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WARNING: Copyright subsists in all recordings issued under this label. Any i public p , copying or ding thereof in any manner
whatsoever will constitute an infringement of such copyright. In the United Kingdom, licences for the use of recordings for public performance may be obtained from
Phonographic Performance Ltd, 1, Upper James Street, London W1R 3HG.
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