


for clarinet and strings
Cyril Scott (1879-1970) 
 1 Clarinet Quintet 15:35 

Nicola LeFanu (b.1947) 
Songs without Words  11:03 

 2 I.  A far cry 1:52 
 3 II. No paseran 2:01 
 4 III.  Catalunya! 1:48 
 5 IV. Remembrance 5:22 

Howard Skempton (b.1947) 
 6 Lullaby  3:47 

Tony Coe (b.1934) 
Dream Odyssey  5:26 

 7 I. Marsh Lanterns 1:47 
 8 II. The Pathless Wood 1:46 
 9 III. Bird of Fortune 1:51 

Rebecca Clarke (1886-1979) 
Prelude, Allegro and Pastorale  13:13 

10 I. Prelude 3:30 
11 II. Allegro 3:38 
12 III. Pastorale 6:04 

Sadie Harrison (b.1965) 
Fire in Song  13:48 

13 I. The World’s Lament 1:30 
14 II. Bandicoot and the Hollow Log 1:40 
15 III. Quail and the Burning Twig 1:53 
16 IV. Honey Bees and the Paperbark Swamp 1:26 
17 V. Honey Bees and the Tall Grass 1:52 
18 VI. Bäru the Saltwater Crocodile and the Ancient Fire 3:16 
19 VII. Lament for the Whole World 2:07 



Bonus work 

Howard Skempton (b.1947) 
Gemini Dances  9:34 

20 I. Comodo 1:13 
21 II. ♩ ∙ = c.72 0:48 

22 III. Comodo (♩ = c.104) 1:43 

23 IV. Alla marcia 1:17 
24 V. Vivo (♩ = c.152) 1:00 

25 VI. ♩ ∙ = c.72 2:29 

26 VII. Comodo 1:02 

Total duration  72:24 

foreword
Why for clarinet and strings? Well, obviously the content is works for that mix of 
instruments. However, the project actually emerged from recordings made in 1995. 
Gemini had been a prize winner in the 1993 Prudential Awards for the Arts. We 
decided to use the money to record various works. It proved to be a challenge to find a 
record company to take the mixed repertoire. A single composer album was generally 
the norm ─ easy to find on the alphabe�cally arranged shelves and in catalogues. So 
the tapes gathered dust on my shelves, apart from Nicola LeFanu’s splendid clarinet 
quintet Invisible Places which in 2017 found an outlet on our disc of music by her and 
David Lumsdaine (Mandala 3 on Métier msv 28565).   

There were three major works languishing: by Cyril Scott, Rebecca Clarke and Howard 
Skempton. Wanting to put them before the public I hit on the idea of the Scott and 
Clarke being the basis of a disc of works for clarinet and strings. (More of the 
Skempton later). Nicola had written a work for clarinet and string trio to celebrate the 
30th anniversary of Gemini’s foundation under Peter Wiegold. Here were three 
characterful and very different works to form a strong foundation for a programme.  



I then decided to seek a new piece to complement the Clarke work for clarinet and 
viola to add to the scarce repertoire for the duo. I was keen to continue a long-
standing relationship between Sadie Harrison and Gemini knowing she would have an 
individual take on the ensemble. Indeed she did, in a most exciting way. Originally 
clapsticks and narration were to be undertaken by the two performers, but the 
practicality of holding an instrument, narrating, and striking clapsticks became trickier 
as compositional ideas expanded, so two further members of the ensemble were 
drafted in. They took up the challenge with more than a little relish, adding a touch of 
exoticism to the “clarinet and strings” brief for the album.  

The duo concept led me to another long-standing 
friend of the ensemble, to Howard Skempton whose 
lovely Lullaby for clarinet and cello we had recorded 
for cassette many years ago. That in turn led me to 
thinking of Howard’s splendid Gemini Dances, the 
other major work recorded in 1995. The line-up 
definitely expanded on the recording’s title, adding 
flute, percussion and piano, but I have long wanted 
people to be aware of the piece: to listen to and to 
perform. So, moving on from the CD, I asked Stephen 
Sutton of Divine Art if he would consider releasing it 
as a stand-alone download. He thought this wouldn’t 
have the impact we wanted and said why not add it 
to the album as a bonus track. Why not? A terrific 
idea. Last but not least the little gem from Tony Coe 
had been on my mind ever since Tony first told me in 
2006 that he’d expanded my commission on behalf 
of the ABRSM for a tiny clarinet and piano piece. He 
rescored it for clarinet and string quartet and added 
two further miniature movements. It’s a perfect 
encore to end a quintet concert.  



This project was never intended to profile the clarinet, rather simply to have 
ensembles that included both clarinet and string instruments. Only once does the 
clarinet actually take centre stage ─ for the short opening movement of Nicola’s 
quartet. At times, the focus can be very much on a string instrument, as in Lullaby; and 
the Scott quintet is most definitely an ensemble of equals. Rebecca Clarke and Sadie 
Harrison integrate the two instruments in totally different ways, both achieving a 
remarkable range of colours in doing so. Indeed, it is the richness of the palette across 
this varied collection of pieces that I find so enjoyable rather than any unifying theme.  
I hope that others find that same enjoyment.  All the composer biographies include 
web site addresses so that if you wish you are able to explore their work further. 

Ian Mitchell 

the music
Cyril Scott: 
Clarinet Quintet  for clarinet and string quartet (1951, rev. 1953)   

Scott’s Clarinet Quintet was completed on 15 April 1951, with a revision completed on 
14 December 1953. It is the revised version that is recorded here. 

Gemini was introduced to the work by Giles Easterbrook, then of Novello & Co. We 
performed it at the Purcell Room, London, in July 1993 as part of a programme entitled 
Frankfurt & Beyond, along with music by Percy Grainger, Balfour Gardiner, Roger 
Quilter, who along with Scott and Norman O’Neill (the ‘Frankfurt Gang’) all met whilst 
studying at the Hoch Konservatorium in Frankfurt. There was also music by Delius and 
Grieg on the programme. Gemini recorded the work in 1995, but were unable to find 
an outlet until this disc.  As far as Marjorie Hartston-Scott (the composer’s companion 
from the 1940s) was aware,1 there had been no other ‘live’ performances after the 
premiere until this by Gemini, though it was broadcast by the BBC with Thea King as 
clarinettist in December 1982 (repeated in November 1983). 

1 In correspondence with IM, now lost. 



The Quintet was apparently inspired by the playing of clarinettist Gervase de Peyer, 
possibly after hearing him in a performance of Brahms’s Clarinet Quintet Op. 115.  
Indeed, Kurt Leland states that: ‘There is a sly reference towards the end of Scott’s 
quintet to the arpeggiated flourishes of the central section of the slow movement of 
the Brahms’.2  De Peyer and the Melos Ensemble gave the first performance in 1951. 

The work is in one rhapsodic movement, seemingly harking back to music with which 
Scott was probably familiar submitted for, or inspired by, the Cobbett Prize for 

Chamber Music in the ‘Phantasy’ 
Form. 3  The criteria were: ‘The 
parts must be of equal importance, 
and the duration of the piece 
should not exceed twelve minutes. 
Though the Phantasy is to be 
performed without a break, it may 
consist of different sections 
varying in tempi and rhythm’.4 A 
list of winners and others who 
also used the form include Bowen, 
Bridge, Britten, Holbrooke, 
Hurlstone, Vaughan Williams.  

Scott’s Quintet is harmonically rich and rhythmically fluid, with a wide range of 
colourful textures within a highly sectionalised form that refers back to earlier material 
towards the end. The various sections are marked Grave, maestoso e poco rubato – 
Tranquillo, flebile – Moderato, amabile – Cantabile – Con Moto – Molto tranquillo – 
Cantabile grazioso – Quasi Tempo II – Giubilante.  

Gemini:  
Ian Mitchell, clarinet; Caroline Balding, Jake Rea, violins; Yuko Inoue, viola; Jo Cole, cello.  

2
 Ed. Scott, D., Foreman, L.., De’Ath, L., The Cyril Scott Companion (Boydell Press, 2018) p. 201 

3
 The prize was initiated in 1905 and won that year by Wm Hurlestone. 

4
 https://www.corymbus.co.uk: Brackenborough, S. Walter Willson Cobbett and the Chamber Music  

  Phantasy, accessed 24/10/20.



Nicola LeFanu: 
Songs without Words for clarinet, violin, viola, cello (2005) 

These little songs were written over the May Day holiday 2005 and premiered at a 
concert presented by MANA (Musicians Against Nuclear Arms)5 on 20 May 2005 at St 
James’s Church, Piccadilly, London. They are dedicated to Ian Mitchell and Gemini with 
love and admiration to mark the 30th anniversary of the ensemble’s foundation. 

There are four movements, all miniatures. Together 
they last about ten minutes – the first three about a 
minute or so each, the last somewhat longer.  

The first miniature, ‘A Far Cry’, is for solo clarinet; 
the title is from Samuel Beckett, as set by Earl Kim 
in Now and Then.6 It is followed by ‘No Paseran’, a 
dense canonic movement that stems from a 
protest against dispossession in my radio opera The 
Story of Mary O’Neill. The third miniature 
champions Catalan independence: the quartet goes 
to and from a festa major. Finally, there is an ‘In 
Memoriam’, remembering especially those who were dying in the Middle East. 

My own music and folk music are mingled in the work, which was composed with the 
MANA concert particularly in mind. The context allowed my political and ethical beliefs to 
underpin the four miniatures, though they are equally to be understood just as 
themselves – music.                                                                              Nicola LeFanu

Gemini: 
 Ian Mitchell, clarinet; Caroline Balding, violin; Rose Redgrave, viola; Sophie Harris, cello. 

5 Now renamed as Musicians for Peace and Disarmament 
6 Kim (1920 ─1998), a teacher of Nicola, is well-known for his works on texts by Beckett. He wrote: ‘While 
   ...in the U.S. Army Air Force, I flew over Nagasaki on August 10, 1945... some 36 years later Now and Then was  
  complete ... the years that intervened ... seemed to have been necessary ...



Howard Skempton:
Lullaby for clarinet and cello (1983) 

A gently moving cello line, reminiscent of J. S. Bach, provides the basis for a 
contemplative clarinet melody. 
Ian Mitchell, clarinet; Sophie Harris, cello. 

Lullaby was composed during summer 1983 at the request of John Tilbury. The first 
performance was at the Bluecoat Chambers, Liverpool, 27 January 1984 by Ian Mitchell, 
clarinet and Helen Verney, cello. 

Howard Skempton

Howard Skempton: 
Gemini Dances for flute, clarinet, violin, cello, percussion, piano (1994) 

Gemini Dances was commissioned by Bromsgrove Concerts with funds from West 
Midland Arts. I was happy to take up an early suggestion from Ian Mitchell (Director of 
the ensemble Gemini) to write something like a suite of pieces for different 
combinations, from which movements can be extracted if desired. 

Howard Skempton 
Gemini:  
Will Sleath, flute; Ian Mitchell, clarinet; Simon Limbrick, spoons/snare drum;  
Andrew Ball, piano; Caroline Balding, violin; Jo Cole, cello. 



Tony Coe: 
Dream Odyssey for clarinet and string quartet (2006) 

A man staying at a remote country cottage sets out at dusk, intending to enjoy the 
night air and experience previously unvisited terrain. A gate leads him into a field in 
which he wanders aimlessly for several minutes. As it gets darker, he becomes aware 
of some mysterious lights some way ahead appearing to dance around. Fascinated, he 
follows them until they stop at a path which disappears into a wood. Our friend follows.  

When he enters the dark wood, he realises that 
there is no path. However, he stumbles on, 
challenged and somewhat apprehensive about 
what lies ahead. On and on he goes for some 
considerable �me   ̶  finally admi�ng to himself 
that he is lost. Panic stricken, the fearful man 
dashes hither and thither crying out for help and 
fondly yearning for his wife and lovely warm fire 
waiting at the cottage. Suddenly he becomes 
aware  of a presence above him. Looking up he 
sees a bird of the most beautiful colours 
surrounded by light emitting exquisite timbres 
and harmonies only heard in dreams.  

This fantastic bird of fortune (as it turned out to be) then descends  and, with her wing, 
bids the man follow, which he does for what seems like an eternity, and eventually 
reaches his familiar road. At that point he felt something wet and warm on his face. It 
was his beloved dog licking him awake. It was all a dream! 

Dream Odyssey is in three sections that run continuously: Marsh Lanterns; The 
Pathless Wood; Bird of Fortune. It is dedicated to my wife Sue Gabrielle Stedman Jones.     

Tony Coe



Tony was one of the people whom I commissioned on behalf of the ABRSM for the 
clarinet volume in their Spectrum Series published in 2005. The brief was for 
composers to write a short work (c. 2 mins) for solo clarinet or clarinet and piano. Tony 
wrote Marsh Lanterns for the two instruments. Not long after the collection was 
published, he told me that he had orchestrated the piece for clarinet and string 
quartet. Soon after that he told me that he had added two more short movements, 
and these three are the work recorded here. The initial duo is on the CD that 
accompanies the Spectrum album.  

 Ian Mitchell 

Gemini: Ian Mitchell, clarinet; Caroline Balding, Ruth Ehrlich, violins;  
Rose Redgrave, viola; Sophie Harris, cello. 

Rebecca Clarke: 
Prelude, Allegro and Pastorale  for clarinet and viola (1941) 

I can’t remember when or where I first heard of this duo, probably about 1989. It is 
likely that I heard of clarinettist Peter Hadcock’s recording in the USA.7 I tried to find 
out more and discovered that a facsimile of the composer’s manuscript was on the 
shelves of the British Music Information Centre. I was allowed a copy on trust, as my 
search for copyright holders was proving unsuccessful. Yuko Inoue and I seem to have 
given the first UK performance in a Gemini concert at St Martin-in-the-Fields in July 
1991. We performed it a number of times subsequently, including a live BBC broadcast. 
The work was published by Oxford University Press in 2000. 

Whilst visiting family in the USA in 1939 Clarke became stranded due to the outbreak 
of war. Refused a visa by the British Consulate in New York, she was required to 
remain in The USA. Musicians were deemed ‘unproductive mouths’ and only sent back 
to Britain if they had nowhere else to go. However, she mostly kept herself busy ─ with 
playing, talks and a little composing.  

7 Northeastern Records NR212 1985



Concerning the duo, In a radio interview with 
Robert Sherman8 she said:  
I wrote a duo in several movements, a suite for 
clarinet and viola. I wrote it as I had a brother 
who was a very good clarinettist, (he was a 
biochemist really) and I sent that in ... to the ISCM 
and they had a meeting in Berkeley in 1942.9 I 
suppose I must have written that suite before 
1942, then. And it was chosen in the English group. 
I was one of the three English composers chosen 
for that and I was rather thrilled about that. It’s 
never been published, and I’ve never shown it to a 
publisher. 

The work was duly programmed in the ISCM’s 
festival held that year in Berkeley, California from 
August 1 to 9. Responding to a request for information from the Festival about the duo 
Clarke responded in a hand-written letter dated 23 June, 1942:10

Dear Mr Frankenstein ... I’ve always liked two-part things, and in this case I found the 
contrasts and similarities of two instruments of approximately the same compass very 
interesting to work with. The whole thing is very unpretentious: a short unassuming 
little prelude; an Allegro which I originally thought of calling a Toccata – as it gives both 
players plenty of chance to show what they can do (but I decided against this because 
the piece is too different from the present-day idea of Toccata.) The subject is more or 
less in ʻʻmirror-writingʼʼ, and in the Coda the instruments are, in addi�on, con�nually 

8 Broadcast on WQXR 30 August 1976.The extract can be heard here at 1.35.30:     
  https://www.wnyc.org/story/rebecca-clarke-90th-birthday/. Accessed 8/11/20 
9 International Society for Contemporary Music: founded in Austria in 1922, seventeen successive festivals  
  were held in Europe. In 1939 its activities were suppressed in all Axis-controlled countries, and only its    
  American and British sections remained active. 
10 Inventory of the Nineteenth Festival, ISCM Records, 1942, Archives ISCM 1, Hargrove Music Library,  
  University of California, Berkeley.



crossing one another. There is a tiny fugato section in the middle of the movement, 
after a second subject in pizzicato chords on the viola. The whole of this second 
movement should sound very spirited, and is, I think, quite effectively written for both 
parts. 

The third movement ʻʻPastoraleʼʼ is rather melancholy and nostalgic, ending in a very 
subdued way. The pieces, by the way, though designed to be played together, can all 
three be played as separate numbers, if so desired. If you see the artists who will play 
them at the Festival will you kindly tell them that they are to be taken quite freely: I 
have under-marked rather than over-marked them, and there will be several places – 
notably in the ʻʻAllegroʼʼ where it will be natural to make a slight stringendo, and so 
on ... 

The first performance was at the University of California at Berkeley on 6 August, 1942. 
The performers were Rudolph Schmitt, clarinet and Walter Herbert, viola, members of 
the San Francisco Symphony Orchestra. 

Ian Mitchell, clarinet; Yuko Inoue, viola. 

Sadie Harrison: 
Fire in Song for clarinet, viola, 2 clapstick-playing narrators (2020) 

Fire in Song tells the creation story about fire told 
by the Yolngu group of Aboriginal Australians who 
live primarily in north-east Arnhem Land in the 
Northern Territory.  

The work was written during the catastrophic bush 
fires that swept much of Australia in 2019─2020 
and reflects on the Aboriginal approach to these 
fires. It is in seven movements: 



I The World's Lament  
II Bandicoot and the Hollow Log  
III Quail and the Burning Twig  
IV Honey Bees and the Paperbark Swamp  
V Honey Bees and the Tall Grass  
VI Bäru the Saltwater Crocodile and the Ancient Fire  
VII Lament for the Whole World    

The outer movements provide a contemporary context ─ dark, abrasive commentaries 
on the current extreme climatic events, with the central movements based on 
Aboriginal songs and dances from Northern and Central Australia. The story of fire's 
creation by Bäru the Saltwater Crocodile and the joyful unification of clans as it was 
spread across Australia by animals, insects and birds is recited by percussionists to the 
pulse of Aboriginal clapsticks. 

 'Fire in ancestral times scorched the ground where the creation ancestors had 
gathered to enact the law ─ the secret knowledge that held their power. Fire was 
brought to the Madarrpa clan country by Bäru, the ancestral Saltwater Crocodile. It 
spread north and swept through the ceremonial ground.  

From this ground, the fire spread 
further to other sites. The fire 
spread inland from the ceremonial 
ground and burnt the nest 
of Wangurra (Bandicoot) forcing 
him to hide in a hollow log 
(larrakitj) to save himself. Djirrikitj, 
the Quail, picked up a burning twig 
from this fire and flew away with it, 
dropping it at Matamata. There is a 
large paperbark swamp at 
Matamata, where native honey 
bees live. Fire from the burning 



twig dropped by Djirrikitj took hold of the tall grass in the swamp area and the native 
bees fled to Djiliwirri in Gupapuyŋu clan country.  Thus, Gupapuyŋu honey and Gumatj 
quail are linked through fire. Through fire, bandicoot, quail and honey bee the clans 
are linked. Through ceremonies the ancestral lands are linked through fire in song.’11

Fire in Song was commissioned by Gemini with funds from a private donor. It is 
dedicated to David Lumsdaine and Ian Mitchell, teachers and supporters both. 

Sadie Harrison

Gemini: Ian Mitchell, clarinet; Caroline Balding, viola;  
Aleksander Szram, clapsticks 1/speaker 1; Sophie Harris, clapsticks 2/speaker 2. 

11 www.Indigenousknowledge.research.unimelb.au/resources/fire-in-song



the composers
Cyril Scott was born in Oxton, a suburb of Birkenhead, across the Mersey from 
Liverpool, in 1879. Aged 12 he was sent to study piano with the Italian Lazzaro Uzielli  
at the Hoch Konservatorium in Frankfurt. He returned to England after 18 months and 
began teaching and performing professionally. Then, deciding that he was more 
interested in composition than being a pianist he returned to Frankfurt for three more 
years studying with Iwan Knorr.12 Knorr told his students: ‘You must learn the rules, 
not slavishly stick to them, but be able to break them with good taste if inspiration 
demands it’.13

Whilst in Frankfurt in the 1890s he befriended a group 
of other composers, who together became known as 
The Frankfurt Gang (or Group, or Five). They were 
Balfour Gardiner, Percy Grainger (who became a life-
long friend), Norman O’Neill and Roger Quilter. He 
also became a close friend of the poet Stefan Georg, 
whose work he later translated into English. 
Throughout his life Scott himself wrote several 
volumes of poetry, a number of plays written under 
the pseudonym of M. Arkwright Mundy (all 
unpublished) and three volumes of autobiography. In 
addition, there are numerous works on special 
interests such as Vedantism, occultism (nine books), 
naturopathy, osteopathy and homeopathy, which 
were translated extensively.  

Scott wrote over 400 works. Initially there was a predominance of short piano pieces, 
as asked for by his first publisher from 1901, Arthur Boosey, who ensured Scott a 

12 1853–1916, Polish composer who studied at the Leipzig Conservatory with Moscheles, Richter and Reinecke. 
13 Edmund Rubbra in Scott, D. Foreman, L. De’ath, L. (eds), The Cyril Scott Companion (Woodbridge: The Boydell 
Press, 2018), p. 403. 



steady income by providing a retainer in return for a certain number of songs and 
piano pieces. Many of the latter became very popular, perhaps none more so than 
Water-Wagtail Op. 71/3, 1910, actually published by Elkin, the publisher Scott joined 
as his career began to develop with a number of large-scale works. During the 1920s 
his reputation was possibly at its peak. He became widely recognised as an innovator, 
particularly, perhaps, harmonically, and as a composer who had most definitely broken 
away from the by then possibly waning influence of Parry and Stanford. He wrote four 
symphonies (both the first, from 1899, dedicated to Stefan Georg, and the second, he 
later dismissed as immature, though three movements of the latter were restyled in 
1907 as Three Symphonic Dances), three piano concertos, plus a number of others 
including double concertos for violin and cello, for two violins, for flute and bassoon, 
and a harpsichord concerto, four piano sonatas (No. 1 Op. 66 being regularly 
performed by Percy Grainger for over thirty years), three string quartets, two string 
quintets, violin sonatas and other chamber music, four operas, three ballets,  the 
ambitious 75-minutes Hymn of Unity written in 1947 after a long break from 
composition during the war years, and a number of oratorios.14

Between the two world wars Scott became particularly well-known abroad (his one-act 
opera The Alchemist, 1917–18, was performed in Essen, for instance), as well as in 
England, with large-scale works, including for chorus and orchestra, that were 
performed at the Norwich and Leeds festivals. He also toured extensively throughout 
the world as a solo pianist, giving recitals and performing his piano concertos.  
www.cyrilscott.net 

Nicola LeFanu was born in England in 1947, the daughter of Irish parents: her father 
William LeFanu was from an Irish literary family, and her mother was the composer 
Elizabeth Maconchy. LeFanu studied at Oxford, Royal College of Music and, as a 
Harkness Fellow, at Harvard. She has honorary doctorates from the universities of 
Durham, Aberdeen, and The Open University, is an Honorary Fellow of St Hilda’s 
College Oxford, and is FRCM and FTCL.  She has composed around one hundred works 

14 Ibid for a full list of works.



which have been played and broadcast all over the world; her music is published by 
Novello and by Edition Peters. She has been commissioned by the BBC, by festivals in 
UK and beyond, and by leading orchestras, ensembles and soloists. Many works are 
available on CD, including music for strings (Naxos), Horn Concerto (NMC) and 
Saxophone Concerto (NEOS).   

Nicola has a particular affinity for vocal music and has composed eight 
operas: Dawnpath (New Opera Company, London, 1977), The Story of Mary O’Neill, a 
radio opera, libretto Sally McInerney, (BBC, 1987), The Green Children, a children’s 
opera, libretto Kevin Crossley-Holland, (King’s Lynn Festival, 1990), Blood Wedding, 
libretto Deborah Levy (WPT, London 1992), The Wildman, libretto Crossley-Holland, 
(Aldeburgh Festival, 1995), Light Passing, libretto John Edmonds, (BBC/NCEM, York, 
2004), Dream Hunter, libretto John Fuller (Lontano, Wales 2011, London 2012) 
and Tokaido Road: a Journey after Hiroshige, libretto Nancy Gaffield, (Okeanos, 
Cheltenham Festival, July 2014.)  

She is active in many aspects 
of the musical profession, as 
composer, teacher, director 
and as a member of various 
public boards and new music 
organisations. From 1994 to 
2008 she was Professor of 
Music at the University of 
York, where many gifted 
composers came to study 
with her. Previously she 
taught composition at King's 
College London; in the 1970s 
she directed Morley College 
Music Theatre.  



In April 2017 Nicola celebrated her seventieth birthday and was BBC Radio 
3 ’Composer of the Week’. 2017 also saw premieres of five new works, including The 
Crimson Bird (commissioned by the RPS for the BBC Symphony Orchestra with Rachel 
Nicholls, soprano) and the cantata St Hilda of Whitby, to a text by Wendy Cope, that 
was premiered in Oxford in February 2018. More recent music includes works for solo 
violin, solo piano, two choral works and The Swan for baritone and piano or chamber 
ensemble.  

In 2020 NMC released a CD of four of her major orchestral pieces, supported by a grant 
from the PRS Foundation. It features the RTE National Symphony Orchestra and the 
BBC Symphony Orchestra. Forthcoming projects include a new quintet for strings to be 
premiered by the Sacconi quartet and Triptych for baritone and chamber orchestra 
(text, Rowan Williams) that will be premiered by the Welsh Chamber Orchestra.  
www.nicolalefanu.com 

Howard Skempton was born in Chester in 1947, and has worked as a composer, 
accordionist, and music publisher. He studied in London with Cornelius Cardew from 
1967, which helped him to discover a musical language of great simplicity. Since then 
he has continued to write undeflected by compositional trends, producing more than 
300 works ─ many being miniatures for solo piano or accordion. Skempton calls these 
pieces ‘the central nervous system’ of his work. 

The catalogue of works is also as diverse as it is long, ranging from pieces for solo cello 
(Six Figures, 1998), and guitar (Five Preludes, 1999), to the Chamber Concerto for 
fifteen players, the Concerto for Hurdy-Gurdy and Percussion, and Lento, premiered by 
the BBC Symphony Orchestra at the Barbican in 1991, and performed in the 2010 BBC 
Proms.  

Tendrils for string quartet was awarded the prize for ‘best chamber-scale composition’ 
by the Royal Philharmonic Society, and it won in the chamber music category at the 
annual British Composer Awards. Howard won a second British Composer Award in 
2008 for The Moon is Flashing, a song cycle for tenor and orchestra commissioned by 
the BBC.  



Recordings include: Lento for orchestra on the NMC 
label by the BBC Symphony Orchestra; piano works 
performed by John Tilbury and Shiftwork by Ensemble 
Bash, both on Sony Classical; The Flight of Song, an 
acclaimed choral collection performed by the choir of 
Queens' College Cambridge; Exaudi’s disc of choral 
music, Ben Somewhen, on NMC which also includes 
chamber works by the Birmingham Contemporary Music 
Group; The Cloths of Heaven - choral music by the Exon 
Singers; Bolt from the Blue, a disc of piano and choral 
works; Only the Sound Remains and The Rime of the 
Ancient Mariner, on NMC; The Man, Hurdy-Gurdy, and 
Me performed by Sirinu (Métier). 

Works have been commissioned and performed by various BBC ensembles, Kathryn 
Tickell, Roderick Williams, New Noise, Birmingham Contemporary Music Group, Royal 
Liverpool Philharmonic Orchestra's 'Ensemble 10/10', Gemini and others. Skempton 
was invited to take part in the New Music 20X12 Cultural Olympiad project - for which 
he composed a piece for eight church bells for the Central Council of Church Bell 
Ringers. It was performed to mark the opening of Spitalfields Festival at Christ Church, 
London, in 2012.  

There is a setting of Coleridge’s The Rime of the Ancient Mariner  and a setting of D.H. 
Lawrence’s Man and Bat, both written for baritone Roderick Williams; a Piano 
Concerto, commissioned by the BBC Scottish Symphony Orchestra premiered by John 
Tilbury at the Tectonics Festival, Glasgow, and a string quartet Moving On, written for 
the Brodsky Quartet. Recent choral works include a new setting of Ave Maria for the 
choir of Nottingham Cathedral and a set of Preces & Responses premiered by Wells 
Cathedral Choir. 

(Biography [adapted] courtesy of Oxford University Press: www.globaloup.com/composers) 



Tony Coe (born 1934) was the first non-American to 
receive the jazz world's ultimate accolade – the 
Jazzpar Prize, otherwise known as the 'Jazz Nobel', 
which he was awarded in 1995.  He is a clarinettist, 
saxophonist and composer. He was invited to join the 
Count Basie band and has also featured in the bands 
of Humphrey Lyttleton, John Dankworth, Kenny 
Clarke/Francy Boland, Stan Tracey and Henry Mancini 
(playing the tenor saxophone theme in most of the 
Pink Panther films), working and recording with 
musicians including Stan Getz, Dizzy Gillespie, Sarah 
Vaughan, Carmen Macrae, Buck Clayton, Ben Webster, 
Cleo Laine, Joe Turner, Zoot Sims, Teddy Wilson, 
Ronnie Scott, Lee Konitz, Jimmy Rushing, Michel 
Legrand, Kenny Wheeler, Bob Brookmeyer and Clark 
Terry. He was musical director of Lady Day, a play about a period in the life of Billie 
Holiday, starring Dee Dee Bridgewater, in which he also featured as solo performer 
and actor. In 1999 he was invited to tour Europe with a band of Duke Ellington 
sidemen including trombonist Britt Woodman and bassist Jimmy Woode. 

For several years he was a member of the chamber ensemble Matrix, founded by 
clarinettist Alan Hacker, performing and broadcasting music spanning a huge range of 
styles and periods, from the 11th-century cleric Hermannus Contractus through to 
Harrison Birtwistle. He has also played under the directorship of Pierre Boulez. 

Tony solos on many film soundtracks, for instance in the seduction scene in Superman 
III, on solo clarinet with the orchestra in Blake Edwards' Victor Victoria, which featured 
Julie Andrews, and on tenor sax and clarinet in Leaving Las Vegas by Mike Figgis. 

As a composer Coe has several film scores to his credit including a two-hour piece for 
chamber orchestra to accompany the Marie Epstein silent film Peau de Pêche (1929). 
With the aid of Arts Council grants and various commissions he has produced several 
large-scale works, many of which have been broadcast by the BBC.  



He composed and/or arranged and played on every track of the world music album Les 
Voix d’ Itxassou (Disques Nato) which features artists as diverse as Marianne Faithful 
and the Malian musician Ali Farka Touré. 

Pieces from his publication Jazzed up Too for clarinet and piano, an album combining 
arrangements of standards with his own compositions, are regularly set for the higher 
grades of the Trinity Guildhall exam board. The Associated Board of the Royal Schools 
of Music commissioned him to write a piece for the clarinet volume in their award-
winning Spectrum series and it has been selected for the grade 6 clarinet examination 
syllabus.   Tony has received the BT jazz clarinet award four times and was awarded an 
Honorary Doctorate in Music from the University of Kent.  
www.tonycoe.co.uk 

Rebecca Clarke was born in 1886 to a musical family (with a German mother and 
American father) in Harrow, England. She began the violin at an early age, and then, 
aged sixteen, entered the Royal Academy of Music, London, for further study. RAM 
contemporaries included composition students York Bowen, Benjamin Dale and Arnold 
Bax. In 1908, she went to the Royal College of Music as one of Sir Charles Stanford’s 
first female composition students. He urged her to shift over to the viola because then 
she would be ‘right in the middle of the sound and can tell how it’s all done’.15 On 
leaving the RCM, she began to support herself as a violist. She became a regular 
deputy in orchestras and ensembles and one of the first women to be a regular 
member of a professional orchestra in London when, in 1913, Sir Henry Wood hired 
her for his Queen’s Hall Orchestra. She subsequently went on to play chamber music 
with many of the greatest artists of the early twentieth century, including Schnabel, 
Casals, Grainger, Heifetz, Hess, Monteux, Rubinstein, Suggia, Szell and Thibaud,  
performing as a viola player and composer throughout Great Britain, Europe, the 
United States, and making a round-the-world tour. She stood nearly six feet tall in her 

15 Rebecca Clarke, I Had a Father Too, or The Mustard Spoon. (Unpublished ms 1967─73?) p. 158.



prime and, as one witness put it, ‘she strode on 
stage like a goddess’. Rubinstein called her ‘the 
glorious Rebecca Clarke’.16

During her first American tour, she wrote what 
was to become one of the cornerstones of the 
viola repertoire, her Sonata of 1919, which she 
entered in an anonymous competition 
sponsored by the renowned American patron 
Elizabeth Sprague Coolidge. The judges were 
deadlocked over two submissions: one, they 
said, was the work of a philosopher, the other 
that of a poet. Mrs Coolidge cast the deciding 
vote in favour of the philosopher, and when the 
seal was broken the winning piece turned out to 
be Ernest Bloch’s Suite. But the judges were so 
taken with the other piece that they insisted on 
bending the rules and revealing its composer as 
well, and, as Mrs Coolidge told Clarke, ‘You 
should have seen their faces when they saw it 
was by a woman’.17 Success as a composer 
followed, and by 1925 her reputation was so 
firmly established that she could sell out 
London’s Wigmore Hall with a concert entirely 
of her own compositions, and then repeat most 
of the programme in a live BBC broadcast. Many 
works were written for ensembles in which she 
performed, and though the compositional 
output was small, about eighty pieces, if you 

16 Arthur Rubinstein to Clarke 10 February 1966. 
17 Clarke to author 1972.



exclude those she wrote as an untutored amateur, it includes many outstanding songs. 
These cover a vast range of characterful items from the light-hearted, for instance, the 
traditional The Tailor and the Mouse (with violin accompaniment) and The Aspidistra, 
to the intensely serious such as the dramatic setting of John Masefield’s The Seal Man 
and the intense Tiger, Tiger (Blake’s The Tyger).  

Perhaps the most well-known works are the Piano Trio (1921) and, particularly, the 
Viola Sonata. However, many other works are now being given the recognition they 
deserve including a number of string pieces and works for chorus. Clarke’s career was 
disrupted by World War II, her music gradually drifting out of the limelight and out of 
print. A revival of interest began in the 1970s, including a New York radio broadcast 
celebrating her ninetieth birthday.18 By the time of her death in 1979, she had enjoyed 
several major New York performances, her first in nearly thirty years, plus the release 
of the first of a spate of commercial recordings. Rebecca Clarke is now regarded not, as 
many have claimed, a major woman composer, but an important composer. 
www.rebeccaclarkecomposer.com 

Christopher Johnson (adapted)     

Sadie Harrison was born in 1965 in Adelaide, Australia. Now based in Dorset, she 
works as a freelance composer in the UK and abroad. Her music has been performed 
internationally by some of the world’s top musicians with numerous radio and 
television broadcasts. Several CDs of her music (NMC, Métier, Sargasso, Toccata 
Classics, BML, Cadenza, Clarinet Classics, Prima Facie) have been released to critical 
acclaim. Her works are published by UYMP, ABRSM and Recital Music. 

She has been Composer-in-Residence with the American ensemble Cuatro Puntos, 
Composer-in-Association with the Afghanistan National Institute of Music and the first 
Composer-in-Residence with the Künstler Bei Wu Sculpture Park, Wesenberg, 
Germany, posts supported by Arts Council England International Development Grants, 
a Finzi Scholarship and a PRSF Composers’ Fund award.  Sadie has been a Guest 

18 https://www.wnyc.org/story/rebecca-clarke-90th-birthday/



Director of the Irish Composition Summer School, is a Visiting Fellow to Goldsmiths 
College in recognition of her research work on Afghanistan, is Chair of the Board of 
Trustees for Sound World and a tutor and mentor with New Music in the South West 
and the South West Music School. 

   During 2015̶─16 a substan�al collabora�ve project (Gulistan-e Nur: The Rosegarden 
                                                               of Light), working with US Ensemble Cuatro Puntos 
                                                                    and students from the Afghanistan National 
                                                                            Institute of Music, resulted in tours in Europe 
                                                                                and the USA and a CD with Toccata 
                                                                                    Classics. BBCR3 Record Review  
                                                                                       described the disc as ‘moving 
                                                                                        and intriguing’, and MusicWeb 
                                                                                         International as ‘engaging, 
                                                                                          mysterious, delightfully pointed 
                                                                                          dances’. The 25-minute title work 
                                                                                         was broadcast complete on BBCR3 as 
                                                                                       part of the PRSF Women Make Music 
                                                                                     celebrations. The project was 
                                                                                 supported by two Arts Council England 
                                                                              Grants for the Arts, a PRSF Women Make 
                                                                          Music Award, and grants from RVW, 
                                                                  Hinrichsen, New Music USA and the Ambache 
Charitable Trust in acknowledgement of the unique nature of the project which 
brought together music and musicians from Europe, America and Asia. The symphonic 
work Sapida-Dam-Nau (New Dawn) commissioned with funds from the Finzi Trust was 
premiered by the Afghanistan Women’s Orchestra at the closing concert of the World 
Economic Forum, Davos in January 2017 with subsequent performances in Geneva, 
Weimar and Berlin.  

Reviews of a portrait CD by Toccata Classics include: Observer, ‘disc of glittering 
intensity’; BBC Music Magazine, ‘beautiful and intriguing’; Fanfare, ‘a special, fragile 



space’. Her 1917 carol As-salāmu ʿalaykum Bethlehem has been described as ‘daringly 
wild, so ebullient and confident in its expression of joy and optimism that the carol’s 
culmination sounds positively feral. Utterly amazing’ (5:4) and ‘a riot of sound that 
bows least to the saccharine tendencies of the season. Even whilst pushing the 
harmonic envelope the result feels like a great shout of joy’ (Composition Today).    

Performances have taken place at the International Mozart Festival in Johannesburg, 
Pietermaritzburg and Stellenbosch, at Late Music York,  Bergen, Nicosia, Tennessee, 
Club Inégales (London), Bristol, Seaton (Devon), Isle of Raasay, Huddersfield 
Contemporary Music Festival, National Portrait Gallery, British Museum, Wilton’s 
Music Hall, Granada, Sydney, the USA Hartford Women Composers Festival, Brighton 
Fringe Festival, Institute of Cultural Diplomacy, Berlin. 

For several years, Sadie also pursued a secondary career as an archaeologist. Reflecting 
this interest in the past, many of Sadie’s compositions have been inspired by the 
traditional musics of old and extant cultures with cycles of pieces based on the folk 
music of Afghanistan, Lithuania, the Isle of Skye, the Northern Caucasus and the UK. 
www.sadieharrisoncomposer.co.uk 



Gemini
Gemini has performed extensively throughout the UK and abroad (Austria, Australia, 
Czechoslovakia, Germany, Ireland, Italy, Latvia, Oman, Taiwan); given frequent radio 
and television broadcasts; has recorded music by Peter Maxwell Davies (Sunday Times 
Contemporary CD of the Year); John White - Fashion Music (our tribute to Tchaikovsky 
Year '93) (nominated by BBC Music Magazine as a Top Forty CD of the Year); Philip 
Grange (3 CDs, two chosen as a Critic’s Choice of the Year by Gramophone magazine, 
one the winner of The Art Lounge (USA) ‘What a Performance!’ awards for the best 
classical and jazz CDs of 2019); Nicola LeFanu (3 discs); David Lumsdaine (3 CDs); 
Geoffrey Poole; Lindsay Cooper; Howard Skempton; Stephen Goss; Camden Reeves; 
Giles Easterbrook, Tim Ewers and others and recorded Douglas Young's music for the 
video of Beatrix Potter's The Tailor of Gloucester, which has been shown worldwide on 
television.  

A DVD of Maxwell Davies’s music theatre work Miss Donnithorne’s Maggot and other works 
was launched at the Singapore Festival. UK festival appearances include Aldeburgh, Bath, 
Brighton, Chester, Guildford, Huddersfield, King's Lynn, St Magnus, Spitalfields, Warwick & 



Leamington; and there have been concerts and workshops abroad for the British Council 
and others.  

The ensemble was a prizewinner in the music category of the Prudential Awards for the Arts 
and has been the recipient of an Arts Council Incentive Award.  

Since its formation in 1974 Gemini has presented a richly varied repertoire, incorporating 
standard eighteenth- and nineteenth-century chamber music, twentieth-century music, new 
music, music theatre, music and dance and improvisation, plus much music by neglected 
composers. Community and school concerts feature music from the eleventh to the twenty-
first century, folk music from around the world, music by children and young people as well 
as more standard fare.  

Gemini was one of the instigators 
of the festival Hidden Sounds ─ a 
celebration of women's music – at 
London’s South Bank Centre, out 
of which grew the influential 
organisation Women in Music. 
The ensemble has commissioned 
works from 34 women composers. 

A pioneer in the field of 
professional performers in 
education, with the twin activities 
of performance and education 
having developed hand in hand, 

the ensemble is regularly engaged for residencies combining the two. During these the 
ensemble helps students and pupils to compose their own music for performance by them 
and/or Gemini as part of a public concert.  

Gemini has been Ensemble-in-Residence at Bristol (2005─13), Surrey (2003─10) and London 
(Goldsmiths College, 1998─2000) universi�es, and was Ensemble-in-Association with the 
Department of Music at the University of Exeter from 1996 to 2007. 
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The Métier Gemini Collection
Homage 
Music by Philip Grange 
MSV 28591 
“Five stars: 
outstanding” – 
Musical Opinion 
“Remarkable… first 
class” - MusicWeb 

Mandala 3 
Music by  
Nicola LeFanu & 
David Lumsdaine 
MSV 28565
“Excellent...extremely 
striking…important. 
Recommended.” – 
Fanfare 

Bass Clarinet & Friends 
Music by Cheryl Frances-
Hoad, Dave Smith, Edwin 
York Bowen, Helen Roe, 
Huw Watkins, John White, 
Jonathan Harvey, Sadie 
Harrison & William O. Smith.

MSV 28579 
“Immaculate” -Tempo 

White Dawn 
Music and Soundscapes 
by David Lumsdaine 
Directed by Martyn 
Brabbins 
MSV 28519 
Meticulously 
organised...superb.” - 
Gramophone 

Ave Maris Stella 
Music by Peter Maxwell 
Davies 
MSV 28503 
“Ear-gripping 
virtuosity… absolutely 
superb.” – BBC Music 

Darkness Visible 
Music by Philip Grange 
MSVCD 92083
“All uniformly 
excellent.” – Tempo 

Gramophone Critics’ 
Choice 2000 

Gemini also perform along with The Lindsays and others in ‘Septembral’ –  
music by Geoffrey Poole: Métier MSVCD 92061 
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Diversions LLC (Divine Art USA)   email: sales@divineartrecords.com

Divine Art Ltd. (UK)   email: uksales@divineartrecords.com 

Also available in digital download and streaming through Primephonic, Qobuz, iTunes,  
Amazon, Spotify and many other platforms 

follow us on facebook, instagram, youtube and twitter 

WARNING:  Copyright subsists in all recordings issued under this label. Any unauthorised broadcasting, public performance, copying or re-recording thereof in any manner 
whatsoever will constitute an infringement of such copyright. In the United Kingdom, licences for the use of recordings for public performance may be obtained from 

Phonographic Performance Ltd, 1, Upper James Street, London W1R 3HG.




