


Not an accurate account, but true. 

I arrived at Macclesfield around white o’clock; my bad hand was in pain. At two 

o’clock I met with Valerie and she gave me a sandwich, a life bone. Around three 

o’clock I visited the train station toilet and performed various acts of heinous 

violence on account of the life bone being a death bone and then we got to Nina’s

with Steve: her clock was the same as the one at Nicola’s house in Glasgow, both 

made in the 1890s or by people with bad teeth at any rate. After plenty o’clock

drinking tea and chatting with Steve about music, my legs had gone dead like leggy 

pegs as my daughter calls them.  

Then, for some reason, I thought that it was still one o’clock. We went to a dark 

private school concert hall where we recorded this disc until eight o’clock, one track 

after the other like careful dominoes and listened to the recordings till what felt like 

midnight when, always, Haemon must pass.  

So, at fair o’clock, we went to the pub to meet with the chief and purple knife, 

or so said the sign, and we talked about the music we made with Steve and his friend. 

Around eleven o’clock, in Steve’s car, whilst he was out in the petrol station shop 

getting something to eat, I heard my homebound hiss go at me again with Bs, C 

sharps and Gs. This is not in the disc. And as I got into bed, reading a National 

Geographic special on the Incas (who never wrote anything down), with Nina’s clock 

chiming downstairs, I still could not get Wagner (who wrote everything down), out of 

my head as he was jumping the monk o’clock blue tonk.  

Day was over at night o’clock. I made more music sleeping but did not record it.  

P.D.



Panos Demopoulos is a pianist/composer based in Kozani, Greece. Currently, in 2018, he 

shares his time between being vice-mayor for culture (really), chairing a historical library 

board, writing music and writing about music, raising his daughters and spending as much 

time as he can with friends. He holds a PhD in music composition to the point of 

dropping it daily and is an improvisation and music notation buff. Nicola Harrington, a 

Scottish organist, agreed to marry him, live with him and have his children.  

His motto is “perhaps”.   
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The classical side of Demopoulos 

Brahms: Intermezzi, Op, 117 
Demopoulos: Farewells 
Mussorgsky: Pictures at an Exhibition 
Panayiotis Demopoulos (solo piano) 
Diversions DDV 24166 

Liszt: Nuages Gris / La lugubre gondola 
Liszt: Unstern / Vallée d’Obermann 

Beethoven: Sonata no. 30 in E, Op. 109 
Demopolous: Tetraktys 

Panayiotis Demopoulos (solo piano) 
Diversions DDV 24142 

Demopoulos: Theme and variations on a villota by Filippo Azzaiolo 
Demopoulos: Three Songs / Of Seventh Doors 
Matiz: Mist Bells / Triptych / Polarisation 
Anairesis Ensemble 
Métier MSV 92107
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