


disc A: Miniaturised Concertos (total duration 58:48)

1 Swimming with the Stone Book (Andrew Poppy) 15:43
Kate Halsall, Fumiko Miyachii: pianos F Andrew Poppy: keyboard
Joel Bell: electric guitar F Ruth Goller: electric bass F Lucy Shaw: upright bass
Robert Millett & Jeremy Barnett: percussion

2 Always again (Naomi Pinnock) 13:48
Kate Halsall, Fumiko Miyachi: pianos F Delia Stevens: percussion

3 Furor (Philip Cashian) 9:14
Kate Halsall, Fumiko Miyachi: pianos
Ensemble Dark Inventions, conductor Chris Leedham

4 Hanging in the Balance (Colin Riley) 19:54
I  Ritual Groove
II  Break, Tackle and Bowl
III  Scent of an Ending

Kate Halsall, Fumiko Miyachi: pianos
James Waterworth: electronics, sound design

video track not on CD:
Katharine Norman: Making Place 16:15

Kate Halsall (pianos)

Buy the download (£2.00 or $3.50) at
http://www.divineartrecords.com/
CD/makingplace.htm

Stream video on YouTube at
https://youtu.be/RZLwjCh6j5E
in case of difficulty accessing video contact
info@divineartrecords.com

http://www.divineartrecords.com/CD/makingplace.htm
http://www.divineartrecords.com/CD/makingplace.htm


disc B: Maché (total duration 39:39)
1 Maché 1 16:20

Duncan MacLeod: Cut, Strike, Grip, Throw *
Kate Halsall, Fumiko Miyachi: keyboards F Duncan MacLeod: electronics
Simon Vincent:  Study No. 3 *
Kate Halsall, Martin Butler:pianos F Simon Vincent: electronic soundtrack
Joel Bell: bell-like *
Kate Halsall, Martin Butler: pianos F Joel Bell: e.guitar
Ryoko Akama: an.dt.wo *
Kate Halsall, Fumiko Miyachi: pianos

2 Maché 2 5:38
Dominic Murcott: Time and Place*
Kate Halsall: pianos F Sounds of Chatham Historic Dockyard recorded by Chris Lewis

3 Maché 3 12:45
Leo Chadburn: Vapour Descriptors
Kate Halsall, Leo Chadburn: pianos & voices
Timo Tuhkanen: homogenized and pasteurized
Martin Butler: piano F Kate Halsall: rhodes
Emma-Ruth Richards: A True Celebration of Movement
Kate Halsall, Rachael Ueckermann: pianos
Matthew Rowan: Improvisations on Influence *
Kate Halsall, Marjolaine Charbin: pianos & voices F Kate Halsall: foley
Richard Perks: Jigsaw #4
Kate Halsall, Rachael Ueckermann: pianos & rhodes

4 Maché 4 4:46
Richard Glover: 12 note chords *
Kate Halsall, Fumiko Miyachi: pianos
Helen Papaioannou: Hide and Seek *
Kate Halsall, Martin Butler: pianos
Ruta Vitkauskaite: The Bis Duo
Kate Halsall, Fumiko Miyachi: pianos
Rowland Sutherland: Desolation
Kate Halsall, Martin Butler: piano & rhodes
Andrew Morgan: Postcard 1
Kate Halsall, Marjolaine Charbin: pianos
Fumiko Miyachi: Co27 *
Kate Halsall, Fumiko Miyachi: pianos
Devon Tipp: Locutus Est *
Kate Halsall: keyboards F James Waterworth: sound design



Miniaturised Concertos:  project note by Kate Halsall

In 2012 I started to develop a project for piano duo, based around an idea of 
exploring the traditional concerto in new ways that might be interesting to 
programme together but also would be challenging and experimental. It works 
with electro-acoustics and film, chamber ensemble, extended techniques and 
duo to create large-scale effects from small forces.

Disc 2 is experimental in design and takes elements of all the Maché pieces
(submitted through a number of Calls), as building blocks, to create a bricolage 
effect. Some of the pieces were not especially for this project and others were 
versions or arrangements of other pieces, contributing to the mix. Original 
works are noted within the running order and will be available in full, via 
soundcloud. The music for two pianos incorporates elements of live video, 
spoken word and singing, improvised and notated material, extended 
techniques, ghost pianos and resonating objects, ensemble and electronics.

Machés

Sound design and collage by Kate Halsall and James Waterworth.

There are 17 Maché short pieces, forming a multi-composer series of remixed 
‘concertos’, taking material from calls for scores asking for 5’ ‘strands’ and 
developing ideas and interpretations with pianists Kate Halsall, Martin Butler, 
Marjolaine Charbin, Fumiko Miyachi, and Rachael Ueckermann. The material 
ranged from semi or fully notated to graphic, improvised from other sources 
including texts, lead sheets and pencil drawings, to interpret. The pieces 
marked with an asterisk in the page 3 track list were prepared specifically for 
this project.



The Miniaturised Concertos and their Composers
Andrew Poppy (born 1954) is a post-minimal composer, musician, vocalist, writer 
and record producer with a unique body of work and collaborations. He performs 
solo (piano/voice/electronics) (London, Dusseldorf, Lisbon, Oporto, Turin) sometimes 
with his own Sustaining Ensemble and recently as piano soloist in his work Almost 
The Same Shame with the BBC Concert Orchestra as part of ‘The Rest Is Noise’ 
Festival at Queen Elizabeth Hall in London. Current CD and performance project 
Shiny Floor Shiny Ceiling is a staged Opera Installation recently heard at London 
Contemporary Music Festival in 2014.

Teenage musical life included playing bass guitar in an improvising rock band, 
playing Bartók and Debussy on the piano and making music concrète with his 
father’s tape recorder. He studied music at Kingsway’s College and Goldsmiths 
College, London University, graduating in 1979.

During the 1970s he developed a strong interest in contemporary American 
composers Cage, Feldman, Riley, Glass and Reich, attended a summer school with 
John Cage and Merc Cunningham and played in an ensemble with Christian Wolff. In 
the early 1980s he was an accompanist at the Laban Centre for Dance and pianist 
and composer with The Lost Jockey, a large ensemble playing pulse based music 
that became known as Minimalism.

Particularly interested in the creative part recording plays in the music of today, 
Poppy’s music moves between conventionally notated scores and studio work 
influenced by pop production. He was signed as a contemporary composer, recording
artist and producer to Trevor Horn and Paul Morley’s Zang Tumb Tuum Records
(ZTT) in 1984. His first CD “The Beating of Wings” includes performances of 32 
Frames for Orchestra and Cadenza for piano and electric piano and was released in 
1985. This was followed in 1987 by “Alphabed” which featured the Fairlight music 
computer, the first Akai samplers and vocal performances from Annette Peacock.

During the 90s Poppy continued to record for independent labels: “Recordings” 
includes 14 Poems and Toccatas for violin and piano performed by Elisabeth Perry 
and Andrew Ball and premiered by them at the Huddersfield Festival.



“Ophelia/Ophelia”, a chamber opera was selected by ISCM for the world music days 
in Denmark. “Rude Bloom” contains two contemporary dance scores (for Siobhan 
Davies and Linda Gaudreau). “Time at Rest Devouring its Secret”, an electro-acoustic 
installation, premiered at NRLA and Tramway. In 2005 ZTT Records released a 3 CD
box set containing all Poppy’s recordings for the label during the 80s and including
the previously unreleased album “Under The Son”.

A type of experimental music theatre, sometimes based on the composer’s own texts 
or adaptations has been part of his creative initiative. Songs of the Clay People was a 
collaboration with Impact Theatre in 1983. There are also three chamber operas: 
“The Uranium Miners” (ROH Garden Venture), “Baby Doll” (NTS/Cottesloe) and 
“Ophelia Ophelia” (ISCM nomination). An oratorio, Something In The Air (Levitation 
And Fall) was commissioned by the Estonian National Male Choir and conducted by 
Kaspars Putnins premiered in Tallinn in January 2006.

Since 1989 Andrew Poppy has developed a collaborative partnership with visual and 
theatre artist Julia Bardsley. Jointly authored projects include Avalanche Thoughts, a 
multimedia work premiered in New York in 2002, Improvements on Nature (2009) 
commissioned by the Sacred Festival at Chelsea Theatre London and Clube Redondo 
(2011) a work for children in Lisbon with Portuguese company Casa Branca.

His unusual body of work constantly explores different musical contexts. There are 
scores for theatre, film & video, contemporary dance and art installation; writing 
collaborations and arrangements for industrial rock and synth pop artists including 
Black, Psychic TV, Erasure, Nitzer Ebb and duo projects with Claudia Brücken and 
Bernardo Devlin. There are also a number of remixes for other artists.

Concert works in the 90s include Horn Horn, a double saxophone concerto for John 
Harle and Simon Haram commissioned by The Royal Liverpool Philharmonic 
Orchestra and Last Light recorded by The Smith Quartet. Concert commissions since 
2000 include More Matter Less, premiered by Noszferatu at the Cheltenham Festival 
2003; Darwin’s Sin Draw, a violin concerto for Darragh Morgan and The Crash
Ensemble; Hatch for The Smith String Quartet; Playing the Pulse for CoMA ensemble; 
Periscope for prepared piano for pianist Mary Dullea; Hoarding Flap for harpsichordist 
Jane Chapman and Definitely Disco commissioned by The London International



String Quartet Festival as a competition test piece for 9 student quartets. In 2013 
pianist Ivo DeGreef commissioned Liberty for the Left Hand for the Leftitude Festival.

The BBC Concert Orchestra gave the first professional performance of 32 Frames for 
Orchestra in 2006 and in 2011 invited Andrew to perform a live dub mix with the 
orchestra in a new version of Revolution Number 8 Airport for Joseph Beuys at the 
Queen Elizabeth Hall in London.

www.andrewpoppy.co.uk

Swimming with the Stone Book
Swimming is a binary action. The left-right paddle of the feet and the flapping of the
arms is a kind of pulse. The book has two leaves and the turning of the page is a
kind of rhythm. There is only one continuous line to read but the two eyes that 
interface between the marks on the page and the sensation of the words in the body 
are framed by the blinking eyelids. This is also a kind of pulse.

Swimming implies water, a liquid and stone is a solid material. Swimming might be 
very difficult with a stone book. It may be desperate and doomed to failure or 
something a super hero or soloist might do. The stone book suggests sculpture: the 
German artist Anselm Kiefer made a bookcase of giant lead books. It may suggest 
the mythical tablets of stone that were inscribed with the Ten Commandments - the 
Christian myth of the origins of law.

‘Swimming with the Stone Book’ may be a metaphor for what musicians and creative 
artists do. The struggle to do something graceful and elegant with something that is 
heavy and difficult to manoeuvre. The heaviness could be the material of sound 
before it is given any form as music. The heaviness could be received opinions about 
what music is or should be - something that musicians and artists are willing to 
creatively challenge and explore. The work was premiered at Dartington Hall on 
November 2013 as part of a South West Music School Residency, with Kate Halsall 
and Ruth Wall (pianos).
Commissioned by Kate Halsall, supported by Arts Council England.
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Naomi Pinnock was born in West Yorkshire (UK) in 1979 and has been living in 
Germany since 2006. She studied composition with Wolfgang Rihm at the 
Hochschule für Music Karlsruhe, Harrison Birtwistle at King’s College London and with 
Brian Elias at the Royal Academy of Music in London.

With an emphasis on reducing music to its essential elements, her work has been 
described as ‘enigmatic’ (Words, 5:4, Simon Cummings) and having ‘great intensity’
(String Quartet no. 2, Neue Zeitschrift für Musik). She has collaborated with groups
such as the Arditti Quartet, London Sinfonietta, Neue Vocalsolisten Stuttgart, Schola 
Heidelberg and Kammerensemble Neue Musik Berlin and with soloists including Frode 
Haltli, Omar Ebrahim and Rolf Hind. Her work has been performed at various 
international music festivals such as hcmf//, Wittener Tage für neue Kammermusik, 
ECLAT Festival Stuttgart, Heidelberger Frühling, Festival Musica in Strasbourg and 
Spitalfields Festival London.

www.naomipinnock.co.uk
Always again – 2 pianos and percussion
always – ealne weg – all the way, the whole way
again – back to a starting point

The relentless aggressiveness of the two hocketting pianos is initially given scant 
respite from the obsessive repetitions. An impetus for change comes once the 
ensemble joins in, thinning out the dense chords in the piano, and allowing the music 
to finally go elsewhere other than back again. The premiere was given at hcmf// 
on 24th November 2014 by Kate Halsall and Fumiko Miyachi (pianos), with Chimera 
Ensemble, University of York.
Commissioned by Kate Halsall, supported by RVW Trust and Arts Council England.

Philip Cashian was born in Manchester in 1963 and studied at Cardiff University 
and at the Guildhall School of Music and Drama with Oliver Knussen and Simon 
Bainbridge. In 1990 he was the Benjamin Britten fellow at Tanglewood where he 
studied with Lukas Foss. He was awarded the Britten Prize in 1991, the Mendelssohn 
Scholarship in 1992 and the PRS Composition Prize in 1994.



His music has been commissioned, performed and broadcast worldwide; recent 
performances include the St. Paul Chamber Orchestra, Riga Sinfonietta, Ensemble 
Profil (Bucharest), the Esprit Orchestra (Toronto), Ergon Ensemble (Athens), Festival 
de Musica de Alicante, Aspen Music Festival, Ojai Festival (California), Musikmonat 
(Basle), Moscow Autumn Festival, Aldeburgh Festival, Spitalfields Festival, 
Huddersfield Contemporary Music Festival and the BBC Proms as well as 
performances in Germany, France, Austria, Hungary, Holland, Norway, Denmark, 
Sweden, Italy, Australia, New Zealand and China.

Commissions include Night Journeys (London Symphony Orchestra), Spitbite (Britten 
Sinfonia), The House of Night (OSJ), Io (BBC National Orchestra of Wales), Three 
Pieces, Chamber Concerto and Skein (Birmingham Contemporary Music Group) and 
Tableaux which the Northern Sinfonia commissioned for the 2003 BBC Proms and a 
European tour. In 2006 Sarah Nicolls gave the first performance of his Piano 
Concerto with the London Sinfonietta under Zsolt Nagy. In 2008 Cashian was again 
commissioned by the London Sinfonietta to write a work, The Opening of the House, 
for their inaugural concert at Kings Place, London. 2008 also saw the premiere of his 
first opera, “The Cumnor Affair” for Tête à Tête Opera Company at the Riverside 
Studios, London.

Works for smaller forces include A Sea of Tales for Melinda Maxwell and Endymion, 
So Lonely for Mary King and the Kreutzer Quartet as well as pieces for the Haffner 
Wind Ensemble, Pittsburgh New Music Ensemble, CHROMA, Alex Wood and Huw 
Watkins, Claire Booth, Alan Hacker and the Schubert Ensemble. He has also worked 
with the choreographer Ian Spink and written for The Knack at ENO studio.
In 2004/05 he was the composer in residence at the Centre for Young Musicians who 
commissioned and premiered Apollo for 200 schoolchildren in the Royal Festival Hall. 
Other works for children and amateur musicians include The Forest of Clocks, The 
Star Machine, Autumn Choruses and Mechanik as well as numerous pieces for the 
ABRSM Spectrum series. Recent works include Settala's Machine (2012) for wind 
ensemble, Concerto for cello and strings (2013), Strix for chamber orchestra (2013), 
Firewheel (2014) for mixed ensemble and the world's turning (2014) for orchestra.

He is currently writing a piano concerto, The Book of Ingenious Devices, for Huw 
Watkins and the BBC Symphony Orchestra. Philip is published by Cadenza Music and



recordings of his music are available on the NMC label. In 2007 he became Head of 
Composition at the Royal Academy of Music.

www.philipcashian.com

Furor – 2 pianos and ensemble
Furor (described in the dictionary as 'an outbreak of public anger') is about 8 minutes
long and is scored for two solo pianos and a flexibly scored ensemble with two 
percussionists and electronics. The piece continues my interest in patterns, repetition 
and stasis in music. (PC)
Commissioned by Kate Halsall, supported by Arts Council England.

Katharine Norman is a writer, sound artist, coder, composer, and researcher, with 
a particular interest in listening, place and memory and in making work that 
integrates writing and sound. Recent works include Paul's Walk, for performer and 
iPad app, composed for Paul Roe and first performed in Dublin, and Making Place, 
commissioned by Kate Halsall and performed internationally by her and by other 
performers. Other recent works include Window (for John Cage), an interactive 
sound-text, available online and as an iPad/OSX app, which won the 2012 New Media 
Writing Prize.

Katharine Norman’s music and sound works are published on CD and online (Innova, 
NMC, Metier, Discus, empreintes Digitales, Sound Travels and others) and her 
significant body of music for solo piano is performed worldwide.

Her published writings on sound and music include “Sounding Art (Eight Literary 
Excursions through Electronic Music)” (Ashgate, 2004), and many chapters and 
essays on sound and music in relation to place and listening.  More information, as 
well as online access to a variety of published writings, music, and sound works and 
recordings can be found at www.novamara.com.



Making Place – 2 pianos, text and electronics **
** video download (See page 3)
Making Place is a poetic exploration of place, and place making, for one or two 
performers and live interactive processing of animation, text and audio, using PD and 
processing software. Composed originally for pianos, it can be performed by any 
instrument capable of realising a version of the semi-improvisatory score.
Text by Katharine Norman:
Here, setting out alone, feet heavy in the clay,
travel seems a blind cacophony
replete with ancient allegories..

Commissioned by Kate Halsall, supported by Britten-Pears Foundation and 
Arts Council England.

Colin Riley’s work draws on a range of elements including new technologies, 
improvisation, song-writing and large-scale classical form. His work is impossible to 
categorize, embodying a genuine integration of stylistic approaches. As an 
established, but ever-questioning figure within the contemporary music scene over 
the last 20 years he has cut an independent path, his music being played on both 
BBC Radio 3 and Radio 1. His work embraces the tension of complex and simple 
approaches, as well as those between the avant-garde and popular music.
Riley is currently writing the world’s first ‘Double ‘Cello Concerto’ to be premiered in 
2017 by Gabriella Swallow and Guy Johnston with the Manchester Camerata. He is 
also writing an exploratory set of pieces for solo instruments with resonating 
environments, (collaborating with sonic artists and designers), for flautist Carla Rees, 
clarinetist Gareth Davis and harpist Hélène Breschand with funding from the PRS 
Foundation for New Music,  under the collective title ‘Made 2 Resonate’. As well as 
Lyric Pieces, 20 short chamber works, , for the Nephele Ensemble, he has also 
recently composed a new work for pianist Matthew Schellhorn, As The Tender 
Twilight Covers for the York Late Music Festival.
His music is performed by a wide range of performers and ensembles and he also 
regularly creates work for his own two groups, the Homemade Orchestra and MooV, 
where he is composer and performer/director. Moov’s latest album ‘Here’ was



released in 2012. It was described as ‘utterly unclassifiable’ (London Jazz Blog), ‘an 
album to lose yourself in, time and time again’ (sea of Tranquility), and ‘criminally 
underexposed’ (Jazz UK).
Riley has collaborated with many diverse artists in the last few years including an 
album with Bill Bruford, ‘Skin and Wire’ in 2010, and two theatre projects ‘Nonsense’ 
and ‘Centrally Heated Knickers’ with the poet Michael Rosen and Saxophonist Tim 
Whitehead.  His ongoing collaborative project ‘Assemblage’ charts new territory, 
bringing together a jazz pianist, DJ, drummer, bassist and turntablist, colliding sound-
worlds and creative techniques.
In 2006 he set up his own label ‘Squeaky Kate’. He is also a committed advocate of 
young composers in the new music scene. As well as being Senior Lecturer at Brunel 
University, he is on the classical executive at BASCA, has been a mentor for the 
Making Music’s Adopt A Composer Scheme since 2001, and also director of the 
network for creative musicians, Music Orbit. He writes a regular blog about 
composing called Riley Notes and his library music work can be found via West One 
Music.

www.colinriley.co.uk

Hanging in the Balance - 2 pianos and resonating objects
Hanging In The Balance is the first of a set of pieces which explores bringing objects 
to life by stimulating them to resonate along with the music played by the soloist.
The piano music is sent via transducers to the skins and working parts of various 
instruments placed around the stage and made to buzz, rattle and shake. The four 
instruments for this piece are a bass drum, a snare drum, a hi-hat and a zither. This
sets in motion a chain reaction of music events whereby each sound is in turn
developed further away from the original source. The final stage is through electronic 
manipulation.
Across its three movements, the music explores small fragments of music obsessively 
making use of transformations through timbre, and ever-shifting arrangements of the 
key elements. The realization of the electronic elements was done using Ableton Live 
software and with the guidance and patient expertise of James Waterworth (DJ and 
sonic artist).
Commissioned by Kate Halsall, supported by Arts Council of England.



The Maché composers
Ryoko Akama: http://ryokoakama.com

Joel Bell: http://joelbell.co.uk
Leo Chadburn: http://www.simonbookish.com
Richard Glover: https://richardglover.wordpress.com 
Duncan MacLeod: http://duncanmacleod.org
Fumiko Miyachi : http://www.fumikomiyachi.com
Andrew Morgan: http://www.andrewmorgan.com 
Dominic Murcott: http://dominicmurcott.com 
Helen Papaioannou: http://helenpapaioannou.com 
Richard Perks: http://richperks.net
Emma Ruth Richards: http://www.emmaruthrichards.com
Matthew Rowan: http://www.matthew-rowan.com 
Rowland Sutherland: http://www.rowlandsutherland.com 
Timo Tuhkanen: http://www.timotuhkanen.com
Simon Vincent: http://www.simon-vincent.com
Ruta Vitkauskaite: http://rutavitkauskaite.weebly.com 
Devon Tipp: http://www.greengiraffemusic.com



The performers
Pianists:
Kate Halsall
Kate Halsall is a pianist developing and commissioning new music for a variety 
of projects.  Born in Stockport, Greater Manchester she grew up in Upper Eden 
Valley, Cumbria, studying at Royal College of Music with Kendall Taylor and Yonty 
Solomon.  Kate has performed in the UK and internationally and worked with a 
number of ensembles, including Sustaining Ensemble, duoDorT, and as pianist/
director in Piano Circus for 10 years (02-12). She founded Galvanize Ensemble in 
2012 through her Hack the Barbican project and is currently developing a 
performance and radio project through her Boom residency (Bell Halsall duo), with 
Oxford Contemporary Music.

Performances include for Aldeburgh Music, aerial theatre company Ockham's Razor 
(music Graham Fitkin), hcmf//, Sonorities, Oxford Contemporary Music, Tête à Tête 
Opera Festival, Imagine Festival at Southbank Centre, LIFEM, John Cage Uncaged 
(Musicircus, Barbican), Multiplier Series, Michael Clark Dance Company (Oh My 
Goddess), Cheltenham Contemporary Concerts, sound festival, Frontiers, Multiple 
Piano Day BBC Proms, Sound Source (Plundering Žižek); Peak Performances, New 
Jersey, Colorado College, Timezones Festival, Italy, The Banff Centre, Canada 
(Miniaturised Concertos), ICMC, Athens.

Kate has commissioned and premiered new works by composers including Kerry 
Andrew, Christine Abdelnour, Elo Masing, Helena Gough, Yuko Ohara, Ailís Ní Ríain, 
Shiva Feshareki, Graham Fitkin, Dominic Murcott, Angie Atmadjaja and Edward 
Jessen. Broadcasts include BBC 2, In Tune, Late Junction, BBC Radio 4, Resonance 
fm; releases on Metier, Squeaky Kate (Triple Point and Quantulum EPs) and 
Summerfold Records (Skin and Wire, Piano Circus with Bill Bruford).

Recent projects include Happenstance with Galvanize Ensemble and Hear the City, a 
music app, designed with Stromatolite. Her project Miniaturised Concertos, also 
developed some of the material through residencies with South West Music School at 
Dartington and was also supported by the John and Sheilagh Langille Scholarship, 
Banff Centre, Canada.
http://katehalsall.co.uk



Martin Butler
Martin studied at the University of Manchester, the Royal Northern College of Music, 
and Princeton University, USA. From September 1998 to July 1999 Butler was
Composer-in-Residence at the Institute for Advanced Study at Princeton in the 
United States. He is currently Professor of Music at the University of Sussex.

Butler’s works are widely performed and broadcast both in the UK and abroad. He 
has received commissions from, amongst others, the BBC (O Rio was first performed 
at the 1991 Proms), the London Sinfonietta (Concertino and Jazz Machines, the latter 
of which was played at the 1995 Venice Biennale), the Schubert Ensemble
( American Rounds and Sequenza Notturna) and the Brighton, Cheltenham, 
Canterbury, Norfolk & Norwich, and Presteigne festivals.

From 2006-8 Butler was the Brighton Philharmonic Orchestra's first ever 'Composer 
in Focus'. The orchestra performed several large scale works during this period, and 
his tenure culminated in two performances of a major new commission for the 
orchestra,From the Fairground of Dreams in January and March 2008 at Brighton 
Dome Concert Hall, conducted by Barry Wordsworth. In October 2008 Butler’s work 
for solo horn, Hunding, was the first music to be heard at the opening weekend of 
the new Kings Place concert hall in London. During 2009, his Concerto for Soprano 
Saxophone and Strings was given its first performance by Amy Dickson at the 
Presteigne Festival of Music and the Arts.

Butler’s substantial nonet, Rondes d’automnes was premièred at the Cheltenham 
Music Festival by the New London Chamber Ensemble in 2011. The ensemble 
subsequently premièred two Mozart arrangements by Butler, at the Wigmore Hall the 
same year. Butler is pianist with the innovative improvising group, notes inegales and
co-director of Club Inegales in London.

Marjolaine Charbin
Marjolaine Charbin is a pianist working both inside the piano with objects and with 
the keyboard. Originally from France, she lived for many years in Brussels and is now 
based in London. Since studying sound engineering and then jazz piano at the 
conservatoire in Brussels, she has focussed on improvised music as both a solo and 
collaborative performer. She has worked with a wide range of musicians and



dancers, in London and across Europe, including Olivier Toulemonde, Jennifer Allum, 
Eddie Prevost, Dimitra Lazaridou-Chatzigoga, Julyen Hamilton, David Toop, Rhodri 
Davies, Theodossia Stathi, Grundik Kassiansky, Ute Kangiesser, Frans van Isacker, 
Lawrence Casserley and many others, and has developed film scores and worked in 
devised theatre.

Fumiko Miyachi
Fumiko is a composer and pianist.  Her music is a colourful melting pot of driving
rhythms, vibrant harmonies and multicultural influences of her European/Japanese 
background.  Fumiko’s pieces have been performed by artists from across the world 
including Opera North, the BBC Singers and many more.  As a pianist, she specializes 
in performing contemporary repertoire and has premiered and performed many 
pieces by composers including Michael Finnissy, Laurence Crane and Joe Cutler and 
Louis Andriessen.
www.fumikomiyachi.com

Rachael Ueckermann
Rachael Ueckermann is is currently studying at Royal Holloway, University of London 
for her Master’s degree in Advanced Musical Studies, after graduating from Trinity 
Laban Conservatoire of Music and Dance. Rachael studied with Alexander Ardakov 
and Gabriele Baldocci.

As well as solo recitals in venues such as St. Alfege’s church in Greenwich and 
Guildford Cathederal, Rachael is a member of The Gabriel Piano Trio who have 
played in masterclasses with The Carducci Quartet. In addition, she has performed 
with the Trinity Laban Sinfonia and Wind Sinfonia as an orchestral pianist as well as 
in the musical theatre production of ‘City of Angels’ at Stratford Circus. Being keen to 
work with composers and a committed promoter of new music, Rachael has played 
for several premiers of works and in the Trinity Laban Composer’s showcase; ‘Rude 
Health.’ The works include the score for Michael Boucherie’s film, ‘Chronocracy’ and 
Declan Kolakowski’s radio play, ‘This is The Flesh of The Lord’, where she was in 
fact, a voice actor. She has also had several pieces written for her and has recently 
commissioned five composition finalists from Trinity to write pieces which she will be 
performing in due course.



Rachael also performed at the opening weekend in the 2015 BBC Proms as a 
member of Anna Meredith's 'Connect it' ensemble.
https://rachaelueckermann.wordpress.com

Ensemble for Swimming with the Stone Book:

Lucy Shaw: double bass
Lucy plays both double bass and bass guitar and enjoys an eclectic musical life 
playing and composing with a variety of musicians and genres. She freelances on her 
double bass with ECO, RPO and Britten Sinfonia. Studio work includes recording with 
Paul McCartney, Jeff Beck and Stevie Wonder, and many film scores including the 
Hobbit and Mission Impossible.

Lucy has worked in music education for many years and is currently working with 
Ignite, Ensemble in Residence with Wigmore Hall Learning. Since 2010 she has 
been the Musical Director of 'Tea Dance for Little People', an early years social 
enterprise, for which she composes music for their events, recently working on an 
immersive children’s theatre piece in Dreamland Margate. Lucy also plays in the band 
Squeeze which will be releasing and touring its new album, “Cradle to the Grave” in 
September 2015.
www.lucyshaw.co.uk

Rob Millett:  percussion
Rob Millett has worked in many different settings since training at the Royal College 
of Music, including Rambert Dance Company, English Touring Opera, Icebreaker, the 
Sixteen, the BBC Concert Orchestra, the Royal Opera House, the London 
Philharmonic Orchestra, the Warbeck Ensemble and for the West End production of 
‘Lion King’. He has worked for many years with saxophonist Tony Woods, playing 
vibraphone and marimba on his three critically acclaimed albums: High Seas, 
Lowlands and Wind Shadows, the third of which he recorded and co-produced at his
studio in west London. Other recent jazz projects include the Avalon trio and the 
Homemade Orchestra, genre defying brainchild of Colin Riley and Tim Whitehead, 
and another Riley project, MooV.



In his five years with electo-acoustic ensemble Icebreaker, Rob toured Europe and 
America, playing on three seminal albums: Velocity, Trance and Rogue’s Gallery.

In his twenty years as principal percussionist of the Rambert Orchestra, he has 
covered a wide range of often challenging repertoire, and helped to create and 
record many new works. Rob has composed and arranged for many choreographers 
himself, including Aletta Collins, Mikaela Polley, Mbulelo Ndabeni, Kirill Burlov, Barak 
Marshall and Luke Ahmet, for performances at the Royal Opera House, the Queen 
Elizabeth Hall, Sadler’s Wells and several other UK venues. Theatre work includes 
productions for the National Theatre, the Royal Shakespeare Company, the Open Air 
Theatre and Shakespeare’s Globe. In 2014 he was Musical Director / Cymbalom for 
the London run of Wolf Hall and Bring up the Bodies. Rob has contributed to many 
CDs and often plays on film and television soundtracks and jingles.

Jeremy Barnett: percussion
Performer, composer, and educator, Jeremy Barnett is one of the most versatile 
percussionists to come out of Australia. Currently based in London (UK), Jeremy’s 
musical world crosses all genres from classical to pop, contemporary music to 
cabaret and musical theatre, electro-acoustic solo projects to dance, and everything 
in between. In Australia, he was a member of bands including PROP, CODA, Petulant 
Frenzy and the Daryl Pratt Sextet, and he regularly performed with the Sydney 
Symphony, Australian Opera and Ballet Orchestra, and Synergy Percussion.

Jeremy is featured as marimba soloist on the soundtrack to the major motion picture 
‘The Black Balloon’ and has presented marimba and electro-acoustic percussion 
recitals in Australia and the USA.
www.jeremybarnett.com.au

Ruth Goller: bass guitar
Ruth Goller (originally from Bressanone, Italy) is based in London and plays electric 
and double bass. After studying music in the UK ('The London Music School" and BA 
Jazz at Middlesex University), she now performs regularly with leading UK bands, 
such as Acoustic Ladyland, Melt Yourself Down, Andreya Triana, Oriole, Pat Walden, 
World Sanguine Report, The Golden Age of Steam, Bug Prentice, The Sefiroth 
Ensemble, Kamao Quintett, The Moss Project, Let Spin, Gufo and many more.



Outside the UK, Ruth toured and worked with malien singer Rokia Traore, renowned 
serbian pianist and composer Bojan Z, iranian Sufimaster and musician Davood Azad, 
somali singer AarManta and Mim Suleiman. Ruth is very active in the London Music 
scene and her interest in musical variety is vast (from improvised music, Jazz, Punk, 
Rock, Hip-Hop, Reggae, electronic music, traditional Balkan music, to Brazilian and 
African music). She also writes monthly columns for Bass Guitar Magazine.
http://ruthgoller.com

Joel Bell: electric guitar
Joel's work has been characterized by the eclectic array of musicians he has worked 
with, and by taking risks both in the compositional process and in real-time 
performance. After recent studies in near and far Eastern music, he is currently 
exploring micro-tonal musics and maqam systems utilizing the fretless electric guitar.

He has worked as a jazz guitarist, written notated and semi-notated scores for 
contemporary ensembles such as Piano Circus and duoDort, for the Takemitsu 
Society, collaborated with contemporary film-makers (such as Joe Banks) and acted 
as an improvisation director on many projects. He has had works performed in 
festivals in England, Europe, Canada and the Far East, touring internationally and 
most recently premiering/conducting a new work for the Atlas Ensemble/Nieuw 
ensemble at the Atlas Festival in Amsterdam. He has performed with
Experimentalstudio SWR, Evan Parker, Richard Barrett, Seb Roachford, Tim Garland, 
Oren Marshall, Jan Hendricks, Sura Susso, Oliver Coates, Martin Butler, Byron 
Wallen, Joji Hirota, Mark Hanslip, Frøy Aagre and is a regular member of 
contemporary/improvisation ensembles Notes Inégales and Galavanize. After 
studying composition at Birmingham Conservatoire with John Mayer (composer and 
leader of Indo-Jazz Fusions) and receiving a scholarship to study jazz at Berklee 
College (Boston), he moved to London to complete his PhD in impact points between 
composition and improvisation, under the supervision of Richard Barrett and Peter 
Wiegold.
www.joelbell.co.uk



Dark Inventions
Neil Smith, flute     F     Jonathan Sage, bass clarinet     F     Rebecca Smith, violin 
Cecily Smith, cello     F     Martin Scheuregger, Delia Stevens, percussion
Christopher Leedham, conductor
Formed in 2012 by Christopher Leedham and Martin Scheuregger, the group’s 
projects include: a theatrical production of Pierrot Lunaire in a new English 
translation (National Centre for Early Music, 2013); appearances at the Edinburgh 
Fringe performing two new works from Scottish composer Neil Thomas Smith (St 
Mary’s Cathedral, 2014); and a tour of the North of England featuring a specially- 
commissioned work from Philip Cashian (Firewheel, 2014).
In their first CD, Hinterland, three ensemble works are interspersed with four freshly- 
minted folk song arrangements. Their second album, Firewheel, features new works 
by emerging British composers, as the group works in collaboration with University of 
York Music Press on a mentoring and publishing scheme.
The group have appeared at venues and festivals including: Capstone Theatre 
(Liverpool); Coastival (Scarborough); Engine House (Manchester); The Forge, 
Camden (London); Lit & Phil (Newcastle); York Spring Festival; and have featured on 
BBC Radio 3’s In Tune. Dark Inventions has been supported by Arts Council England, 
Britten-Pears Foundation and Sound and Music.
http://www.darkinventions.co.uk

James Waterworth, electronics and sound design
James performs, produces and DJs under the name Myr and is a founding member
of Mothers Against Noise – a collective of electronic musicians and DJs.
As part of the Assemblage project, he performed live electronics, samplers and audio 
effects alongside Colin Riley, Liam Noble, Rus Pearson and Dave Smith. James 
engineers a diverse range of software for the creation, realisation and performance 
of audio and visual projects. Past projects have included simple performance tools, to 
complex stand alone applications built for a specific artist, performance or 
installation. He works primarily in the graphical programming environment Max and
also Max for Live, a variant of Max, which allows programming of devices for the
popular music applications Ableton Live.
http://www.jameswaterworth.com
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Thanks
Huge thanks to Chris Lewis and James Waterworth, for recording, mixing, 
editing and technologies; all composers for their contributions and involvement 
in workshops, concerts as well as recording input. Additional thanks to pianists 
Mary Dullea and Ruth Wall, for workshops and premiere performances at 
Dartington; Lisa Tregale, for her support in creating the SWMS residencies.  I 
am grateful to Arts Council England for supporting the project from its initiation 
to album production, RVW Trust and BPF for commissions and to the Banff 
Centre, Canada for a residency to launch the project in October 2012, made 
possible through the John and Sheilagh Langille Scholarship.

Kate Halsall

“.. the ambition of the‘ Miniaturised Concertos’ concert ... was inspirational; 
much character and vibrancy was on offer throughout the whole programme.” 
- Tempo, Issue 272, hcmf// 2014

“Ryoko Akama ... in her short new work for two pianos and sine waves an dt 
wo.. its central deific sine tone, omnipresent and unchanging, declaring a 
challenging interaction with the pianos (played by Kate Halsall and Fumiko 
Miyachi), a struggle conducted with overwhelming gentleness.” - 5 against 4

“Clever and Lovely”  Leo Chadburn, Vapour Descriptors, Mara Carlyle, BBC 
Radio 3 Late Junction, May 2015



This album is the culmination of a complex project which took over two years to complete and was recorded in 
various locations:

Trinity Laban Conservatoire of Music and Dance, King Charles Court, Royal Naval College, Greenwich:
Philip Cashian: Furor 20 July, 2015
Naomi Pinnock: Always again 21 July, 2015
Leo Chadburn: Vapour Descriptors 24 April, 2015
Duncan MacLeod: Cut, Strike, Throw Grip 29 April, 2015
Ryoko Akama: an dt wo 28 April, 2015
Richard Perks: Jigsaw 25 April, 2015
Joel Bell: bell-like 20 June, 2015
Richard Glover: 12 note chords 7 June 2015
Fumiko Miyachi: Co27  7 June, 2015
Simon Vincent: Study nr 3 20 June, 2015
Helen Papaioannou: Hide and Seek 20 June 2015
Matthew Rowan:  Improvisations on Influence 25 April, 2015
The Foundry, University of Kent, Chatham Historic Dockyard, Kent:
Colin Riley: Hanging in the Balance 16 June, 2014
Katharine Norman: Making Place 19 June, 2014
Music Department, The Lady Eleanor Holles School, Hanworth Rd, Hampton, Middlesex
Andrew Poppy: Swimming with the Stone Book  30 July, 2015

All tracks recorded by Chris Lewis   (except disc B track 2 recorded mixed and mastered by Dominic Murcott)
Disc A track 1 mixed/mastered by Andrew Poppy: tracks 2,3 mixed/mastered by Chris Lewis
Disc A track 4 mixed/mastered by James Waterworth & Colin Riley.
‘Making Place’ video mixed by Katharine Norman, mastered by Chris Lewis
Disc B tracks 1,3,4 mixed by James Waterworth & Kate Halsall, mastered by Chris Lewis

Music copyright and publisher data:
Furor (Cashian): Cadenza Music
Hanging in the Balance (Riley): Composers Edition
Study No. 3 (Vincent): Vision of Sound Publishing
Locutus Est (Tipp): Green Giraffe Music
all other tracks: Copyright Control
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